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VIZUALNI
IDENTITA

Do nahal znamena odhodit ze sebe vSechny vrstvy, at uz ty emocionaini, nebo fyzické.
Cedulky na naSem obleceni nosi spoustu informaci. Malé listky textu, které nas doprovazi
na kazdém nasem kroku, i kdyz pri tom nejsou vidét. Jedna z mnoha vrstey, ktera je pod
povrchem, a my ji stavime do hlavni role. Co je jindy skryté, odkryvame. Naopak kontext
situace, ve ktere byly zachyceny, nechavame na divakovi. Kdo, kdy a proc obleceni sviekl?

Adéla Preislerova, David Stejskal, Anna Vasickovd

Nude! means to shed the layers, emotional and physical. The tags on our clothes carry a lot
of information. These tiny slips of text accompany us every step of the way, while remaining
hidden. It's a layer out of many that's hidden under the surface and we bring it out to the
foreground. What is otherwise hidden, we uncover. In contrast, we leave it up to the viewer
to determine the context of the situation in which they have been captured. Who took off
the clothes, when and why?” '

Adéla Preislerovd, David Stejskal, Anna Vasickovd
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UVODNI SLOVA
/INTRODUCTION

REDITELE

39. ro¢nik FAMUFESTuU nese podtitul do naha! AC se nase téma muze zdat prvoplanove,
vénujeme se hlavné nahoté dusevni, nikoliv fyzické. Chceme skrze néj vest k otevirenosti
a zduraznit potrebu dialogu, a to jak v rovingé umeélecké, tak ilidské. Ve chvili, kdy autori
a autorky prezentuji svyj film verejnosti, se pred ni odhaluji. Do svych dél davaji kousek
sebe, Casto reflektuji bolestivou minulost, kterou si prosli. Chceme jejich dusi sviéknout do
naha, dat jim prostor predstavit sveé flmy do hloubky a sdilet své zkuSenosti. Druhou rovi-
nou, které se vénujeme, jsou vyzvy, jimz jako spolecCnost v poslednich letech Celime. Jejich
FeSeni totiz mdzeme nalézt pouze, pokud se zbavime pretvarky a budeme spolu jednat
na rovinu. Musime se pred nimi, a hlavné pired sebou samymi, prestat skryvat. Musime se
odhalit, sviéknout se do naha.

FAMUFEST je jedna z méla prilezitosti, kdy je mozné vidét filmy student’ a studentek FAMU
v kiné. Abychom tvorbu nasich spoluzakl a spoluzacek mohli ukazat opravdu vdem a take
abychom vytvorili co nejprihodné&jsi prostor pro rdznoroda setkavani, rozhodli jsme se umistit
centrum festivalu do Bia Oko a jeho okoli. Druhy promitaci sal bude v divadle Alfred ve dvore,
ktere doCasné pretvorime na kino. Poslouzi viak i svému puvodnimu ucelu, uvedeme v ném
dvé divadelni hry studentd a studentek DAMU. V ramci doprovodného programu se pokusime
otevrit nékolik ozehavych témat a na rovinu o nich debatovat. Industry program nabidne
diskuzi o budoucnosti praktickych cviCeni na FAMU a lepSi spolupraci kateder. Debata
s hazvem Jak natacet sex se bude v&novat velmi aktualnimu tématu intimacy koordinatoru
a koordinatorek a obecné tomu, jak bezpelné a eticky natacet intimni scény. Zavitame i do
hiubin arteterapie a filmu jako prostredku I€Cby osobnich traumat. V ramci doprovodnych
akci budeme odhalovat i nasi Skolu. Program How To FAMU?! se bude vénovat uchazecdm
a uchazeckam o studium na FAMU, kteri tradi¢né byvaji podstatnou skupinou navstévnikd
a navstévnic. Neformalné je seznamime s nasi Skolou a propojime je se souCasnymi studenty
a studentkami.

Filmovy program bude neméngé bohaty. VSechny prihlaSene filmy budou promitnuty v ramci
bloku sestavenych dramaturgickym tymem. Kazdy blok predstavuije prifez tvorbou nasich
studentu a studentek a jsou v ném zastoupeny riznorodé filmy tak, aby si divaci a divacky
z kazdého promitani odnesli komplexni zazitek. Uvedeme film Po prolomeni ticha, ktery se
zabyva hnutim NEIMUSIS TO VYDRZET, po kterém bude nasledovat debata o jeho vyznamu
a dopadech. Cekaji nés i specialni projekce, prostrednictvim kterych chceme tvorbu student
a studentek ukazat Sirsi verejnosti. Uvedeme blok pro nejmensi - zaky a zakyné prvnino
stupné ZS. Druha specialni projekce bude spolecna pro studenty a studentky strednich $kol
a seniory a seniorky, protoze jednim z nasich cill je i debata napri€ generacemi. Na verejnost
mifime i archivnim blokem, v ramci kterého uvedeme studentskou tvorbu Tomase Vorla,
Ktery ji osobneé prijede prredstavit.
8

Po dni straveném v king se presuneme na ostrov Stvanice. Navstévnici a navstévnice se
vecer budou moci zaposlouchat do koncertu v Bike Jesus. Predstavi se interpreti a inter-
pretky spjati s AMU, ale zavitdme i do zahranici. PateCni hudebni program bude patfit britské
kapele Sad Boys Club. Symbolickou teCku za festivalem udélame v sobotu na afterparty
v pridruzeném klubu Fuchs2, kde bude dress code jasny - do nhahal To viak neznamena
prijit UpIné nahy. Znamena to prijit v tom, v &em je nam nejlépe. Upustit uzdu své fantazii
a byt opravdu tim, kym jsme. Nechat doma své starosti, trapeni, vie zlé ze sebe sviéknout,
byt k sobé& uprimny a také ohleduplny k ostatnim.

Tak do naha!

Eliska Brozova a Lukads Prochdzka
Reditelé 39. roéniku FAMUFESTu

FAMUFEST DIRECTORS

The 39th annual FAMUFEST s titled nude! Even though our theme might seem somehow
‘ad hoc', we're really focusing on exposing oneself mentally, not physically. We want to use
this theme to encourage openness and to emphasize the importance of dialogue from the
artistic perspective as well as personal. The moment creators present their work to the
public, they also expose themselves. They put a piece of themselves in their work, often
reflecting on their painful past. We want to take their soul and undress it and give them the
opportunity to introduce their films in depth and share their experience. Another aspect
we want to focus on are the challenges we've been facing as a society in the past years.
We can only find solution to such challenges if we get rid of the masks we wear and start
communicating honestly. We need to stop hiding from these challenges, from ourselves.
We need to expose ourselves, go nude.

FAMUFEST is one of a few opportunities to watch films of the FAMU students. In order to
show the work of our colleagues to everyone, and at the same time create an environment
suitable for all kinds of encounters, we decided to choose the Bio Oko Cinema and the
surrounding area as the festival centrum. The other screening hall will be at the Alfréd ve
dvore theatre, however it will still serve its original purpose as we will introduce two plays
by the DAMU students there.

We will also try to bring up delicate subjects and honestly debate them as a part of the
accompanying programme. The Industry program will offer a discussion on the future of
practical exercises at FAMU and on the improvement of department collaboration. A debate
on How to film sex will focus on a very topical subject of intimacy coordinators and on how
to film intimate scenes ethically and safely. We will also explore the depths of art-therapy
and film as a means to heal from personal trauma. And, as a part of the accompanying
programme, we'll also reveal our school. The programme How to FAMU?! will be dedicated to
the future FAMU applicants that make up a substantial portion of the festival visitors. We We
will informally acquaint them with our school and connect them with our current students.

The screening programme is far from disappointing too. All the submitted films will be
screened within blocks that our dramaturgy team put together. Each block represents an
overview of the student work and contains a wide variety of films, in order to provide a com-
plex experience for the audience. We will introduce the film After the Silence Was Broken,
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which focuses on the NEIMUSIS TO VYDRZET initiative. After the screening, a debate on its
purpose and impact will follow. There are other special screenings awaiting us, through which
we want to present the work of our students to the public; one block will be dedicated to
the small ones, children in elementary school, another block will be dedicated to the high-
school and senior audience, as one of our aims is a debate across the generations. We also
target the public audience through the Archive block, part of which will be the work from
the student years of Tomas Vorel, who will arrive to introduce it in person.

After the whole day in cinema, we'll relocate to the island Stvanice. The visitors will have the
opportunity the enjoy the concerts at Bike Jesus. Interprets with connection to AMU will be
introduced, but we will also travel abroad, as the Friday music programme will be dominated
by the British band Sad Boys Club. A symbolic finish line of the festival will take place at the
afterparty at Fuchs2 club - the dress-code is obvious: nude! Which doesn't really mean to
come naked; it means to come dressed the way we feel comfortable. Let loose and be who
you are. Leave your troubles at home, shed all the negativity, be honest with yourself and
considerate towards others.

Let's get nude!

Eliska Brozovd and Lukds Prochdzka
Directors of the 39th annual FAMUFEST
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DEKANKA FAMU

Milé navstévnice, mili navstévnici FAMUFESTU,

vitejte na festivalu, ktery vas bude prekvapovat. Studentska tvorba je specifickym segmen-
tem kinematografie. Piredevsim se jedna se o kratke fimy, jez vznikaiji typicky v jedné skolni
produkci, koprodukce jsou spise typicke pro absolventska dila. Vznikaji za ucelem naplnéni
zadani, ktereé sleduje konkrétni cile a trénovani urcitych dovednosti. Zaroven tyto filmy
umoznuji studujicim hledat svuj zpUsob vyjadreni, viastni pristup k filmoveé reci a k vyrazovym
prostredkdm. Studuijici maji pravo na chybu a je podstatné, aby chtéli experimentovat a zk-
ouset. Proto jsou i dalSi discipliny vztahuijici se k této Casti kinematografie, jako je napriklad
kuratorstvi a rovnéz divactvi, u studentskeho filmu jiné. Vidime proces, experiment, hledani
a objevovani. Film nemusi byt narativné ¢i dramaturgicky perfektni, ale mize obsahovat
zkou$eni takoveého zpUsobu vyjadreni, které obohati divaky UpIné jinym zpUsobem - tre-
ba pristupem k vizualité, k pouziti slov, ke zvuku Ci k predkamerové realité. Barthesovske
punctum je u studentskeé tvorby jinde nez u tvorby profesionalni. Je v jedineCnosti hledani
a nachazeni, byt asto ve vztahu k jednotlivosti filmové Feci. Kdyz vidim, jak jsou studujicf
vhimavi vaci podnétim, které k nim prichazi zvnitrku i zvnéjsku Skoly, jsem nadSena. Jsou
to momenty, kdy sleduiji jejich zaujeti a zaroven analytickou Kriticnost v ramci Ziveho kon-
taktu se svétovym filmem - at uz skrze mentoringy, nebo navstévy riznych prehlidek a akci
pro (budouci) filmoveé profesionaly. Sledovat pak, jak tyto rozsirené horizonty promitaji do
vlastniho uvazovani nad filmem, predevsim kdyZ je z cviCeni a filmu vidét, jak kreativné a v in-
dividualnich odstinech Casto prekvapivé dokazali podnéty zpracovat, mi déla opravdovou
radost. Tato jinakost a hledacCstvi zaroven studentskou tvorbu ¢ini pinohodnotnou soucasti
kinematografie, ktera se chce rozvijet a promeénovat. Studentska tvorba je v mnoha ohledech
siinym a vyraznym predvojem.

Preji vam jedineCné divacke zazitky.

Andrea Slovdkovd
Dékanka FAMU
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DEAN OF FAMU

Dear FAMUFEST visitors,

Welcome to our festival that will never cease to surprise you. Student works are a very
specific area of cinematography, mostly consisting of short films, which are typically made
in one school production as co-production is usually the case of absolvent films. These
films are assignments, with their own purpose, designed as an exercise in specific abilities.
Simultaneously though, these films let our students search for their own way of expres-
sion, their own approach to film language and means of expression. Students are allowed
to make mistakes because it's important they experiment and try new things. That's why
many other categories within cinematography, such as curating or spectatorship, are vastly
different when concerning the category of student film. We can see the process, the exper-
iment, searching and discovering. Film doesn't have to be perfect from the perspective of
narration or dramaturgy but can contain examining the specific means of expression that
enrich the audience in a completely different way, for example through visuality, choice
of words, through sound or through the reality in front of the camera. Barthes’ punctum
means something different in student works than in professional ones. It's in the unique-
ness of seeking and discovering, albeit often in relation to the singularity of film language.
I'm thrilled to see how responsive the students are to the impulses from inside and outside
the school. In these moments, watching their enthusiasm and also a critical analysis face
to face with worldwide film, let it be through mentoring, exhibitions or events for (future)
film professionals. It makes me genuinely happy to watch how the expansion of horizons
reflects in their own take on film. Especially when it's obvious in their assignments and films;
how creatively and, in their own individual way, often surprisingly they managed to process
the stimuli. This distinctive quality and the search also make student fiims a worthy part
of cinematography, which strives to progress further and change. From that perspective,
student work is a strong and prominent vanguard.

| wish the audience a unique experience.

Andrea Slovikova
Dean of FAMU
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VEDOUCI KATEDRY PRODUKCE

Slovo festival pochazi ze slov oznacujicich udalost a oslavu. Dobry filmovy festival je i dnes
kdekoliv na svét& VELKOU UDALOSTI - oslavou audiovize, setkani s flmem, setkani s lidmi
kolem n&j. Dle mého nazoru netkvi velikost festivalu bezpodminecné v jeho rozsahu, dosahu
&i 8iri, ale v jeho hloubce a také smysluplnosti. | proto méa FAMUFEST potencial byt VELKYM
FESTIVALEM, prestoze se rozsahem s mnoha jinymi muze jen t&zko srovnavat. Dulezitost
a smysluplnost festivalu spociva v tom, ze predstavuje verejnosti studentskou filmovou tvorbu
a zprostredkovava komunikaci tvircu s divaky. Filmy se prece toci pro divaky (a tim nemyslim
nutné masy) a studentskeé filmy nemaiji vzdy Sanci své divaky najit jinak. V neposledni fradé
je FAMUFEST mistem setkavani a propojovani. Ukazuje budoucnost Ceské audiovize a také
ji sédm ovliviuje. A to neni malo.

Kdyz vidim napaditost, entuziasmus a energii, ale take pokoru, peclivost a promyslenost,
S niz tym letodniho FAMUFESTU Kk jeho organizaci pristupuje, V&rim, ze se podari realizovat
ne jen tak ledajakou udalost, ale opravdu Udalost s velkym U a Oslavu s velkym O. Ze pujde
o Festival, ktery pro nékteré zlstane nezapomenutelnym. Drzim palce!

Tereza Czesany Dvordakovd
Vedouci Katedry produkce

HEAD OF THE PRODUCTION DEPARTMENT

The word ‘festival’ originates from two words, meaning ‘event’ and ‘celebration’. To this day,
a good film festival remains a BIG EVENT all around the world - it's a celebration of the audio-
visual, an encounter with film, encounter with people around it. In my opinion, the magnitude
of a festival isn't determined by its range, reach or breadth, but by its depth and its purpose.
Hence the reason why FAMUFEST has the potential to become a BIG FESTIVAL, even despite
not having the same range as many other festivals do. The importance and purpose of the
festival consists of the communication with the public as it introduces student work and
allows a dialogue between the creators and the audience. Because, as we know, films are
made for the audience (and not necessarily for the mass public). And student films, more
often than not, don't have the opportunity to discover its audience by any other means.
And last but not least, FAMUFEST is a space meant for meeting and connecting. It presents
the future of the Czech audiovisual and simultaneously influences it. And that's not nothing.
When | see all the creativity, the enthusiasm, the energy, but also the humility, the diligence
and the thoughtfulness invested in organizing this year's FAMUFEST, it leads me to believe
that it won't result in just any event, but an Event with capital E and a celebration with capital
C. That it will result in a festival that becomes unforgettable for some. Best of luck!

Tereza Czesany Dvordkovd
Head of the Production Department
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FESTIVALOVA

’

\v
VENUES

BIO OKO CINEMA

projekce, akreditace/screening, accreditation
address: FrantiSka Krizka 460/15, 170 00
Praha 7

MHD/public transport: Kamenicka station,
Strossmayerovo namesti station

METRO: Vitavska station (linka C/line C)
+10 minut pé&sky/+ 10 minute walk

ALFRED VE DVORE THEATRE

projekcee, akreditace, divadelni predstaven,
scénickd cteni/screening, accreditation, theatrical
performance, stage reading

address: FrantiSka Krizka 495/36, 170 00
Praha 7

MHD/public transport: Kamenicka station,
Strossmayerovo namesti station

METRO: Vltavska station (linka C/line C)
+10 minut pésky/+ 10 minute walk

KLUB LETKA
MULTIFUNCTIONAL SPACE

industry program

address: Letohradska 44, 170 00 Praha 7
MHD/public transport: Letenské namésti
station

15

STA/FESTIVAL

CHUTNEJ VEGAN
RESTAURANT

industry program

address: Letohradska 50, 170 00 Praha 7
MHD/public transport: Letenské namésti
station

BIKE JESUS
MULTIFUNCTIONAL SPACE

hudebni program/music program

address: ostrov Stvanice 1125, 170 00
Praha7

MHD/public transport: Stvanice station

FUCHS2 NIGHTCLUB

afterparty

address: ostrov Stvanice 1125, 170 00
Praha 7

MHD/public transport: Stvanice station



PARTNERSKE
PODNIKY
/PARTNER
BUSINESSES

BAR COBRA

M. Horakoveé 688/8, 170 00 Praha 7

10-15% sleva na vybrany sortiment pro akreditované
/10-15% discount on selected products for accredited
persons

CAFE LETKA

Letohradska 44,170 00 Praha 7
10% sleva pro akreditované
/10% discount for accredited persons

CHUTNEJ

Letohradska 755/50, 170 00 Praha 7
15% sleva na objedndvku, kterd obsahuge jidlo pro
akreditované

15% discount for accredited on all orders, which
include food persons

PILOT CAFE

Ovenecka 1072/17,170 00 Praha 7
20% sleva pro akreditované
/20% discount for accredited persons

CAFE HRNEK

Veletrzni 839/49, 170 00 Praha 7
10% sleva pro akreditované
/10% discount for accredited persons
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CHLEBICKY LETNA

M. Horékoveé 815, 170 00 Praha 7
20% sleva pro akreditované
/20% discount for accredited persons

PIVOVAR A CAFE LAJKA

U Akademie 366/11,170 00 Praha 7
20% sleva na pivo pro akreditované
/20% discount on beer for accredited persons

25,2 RPM

M. Horakové 27,170 00 Praha 7
20% sleva na kdavu pro akreditované
/20% discount on coffee for accredited persons

PIZZA LETNA

Haskova 3,170 00 Praha 7
20% sleva na objedndavku pro akreditované
/20% discount on order for accredited persons

PAPRIKA

Dukelskych Hrdinti 906/48, 170 00 Praha 7
Akreditovani maji moznost zridit si vérnostni kartu
se slevou 10 % na vsechno z pobocky Paprika.
/Accredited persons can get a loyalty card with a 0%
discount on everything from the Paprika range.

ACID COFFEE

Dukelskych Hrdint 25,170 00 Praha 7
20% sleva na kavu pro akreditované
20% discount for accredited on coffee

WINEGEEK

Rezacovo nam. 2,170 00 Praha 7
Akreditovani maji sklenici vina (dle vybéru bile,
cervené, nebo bubliny) za zuyhodnénou cenu 60,
a slevu 15% na lahve s sebou.

/Accredited have a glass of wine (of their choosing,
white, red, or bubbles) for a discounted price 60.-
and a 15% discount for bottles to-go

KAFE FRANCIN

Dukelskych Hrdinl 692/35,

170 00 Praha 7

10% sleva na ndpoje a balenou zrnkovou kdvu
pro akreditované

/10% discount on beverages and packaged coffee
beans for accredited persons

17
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/FESTIVAL MAP ) o\
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FF39 PROGRAM

STREDA/WEDNESDAY 19. 4.

10.00 10.30 11.00 1.30 12.00 12.30 13.00 13.30 14.00 14.30 15.00 15.30 16.00 16.30 17.00 17.30 18.00 18.30 19.00 19.30 20.00 20.30 21.00 21.30 22.00 22.30 23.00 23.30-3.00
teplaky/sweatpants plast/a cloak Divadelni pFedstaveni: Zahajovaci ceremonial  *
Bio Oko Bio Oko Ted' kdyZ mam diim FF39 + Je nalezena tim,
spaleny na popel, vidim koho hleda
Iépe na mésic Opening ceremony
Theater: FF39 + Found by the
Now That My House Is One She Seeks
Burnt to Ashes, | Can See Bio Oko
the Moon Better .
vore Mald scéna —_-
FF39: narcis., ROLE, The Valentines, Hello Marcel, litterbin
\d
10.00 10.30 11.00 1.30 12.00 12.30 13.00 13.30 14.00 14.30 15.00 15.30 16.00 16.30 17.00 17.30 18.00 18.30 19.00 19.30 20.00 20.30 21.00 21.30 22.00 22.30 23.00 23.30-3.00

patchwork

pohorky/boots

Alfred ve dvore

APA Day: Pitching magistel

Chutnej

APA Day: Pitching of Master’s Projects

koktejlky/cocktails, yaay!
Bio Ok

korzet/a corset *
Alfred ve dvore

rskych projektt

kroj/folk costumes

Po prolomeni ticha
- zvlastni uvedeni
After the Silence Was
Broken
- Special Introduction
Alfred ve dvore
—d

How to FAMU?!

Bar Cobra
I —
APA Day: Scriptwriters =
Meet the Industry #3

Chutnej

Zapomenuta zemé&/Godland

+ Q&A Hlynur Palmason
Bio Oko

| —EL——
Divadelni predstaveni:
Karameloun/Theater:
Karameloun

Alfre ore

FF39: AKA Samuel, Treska Jednoskvrnng, Babyland, Bratfi
Bike Jesus




PATEK/FRIDAY 21. 4

22.00

2230

23.00 23.30-3.00

10.00 10.30

1.00 11.30 12.00 12.30

13.00 13.30 14.00 14.30

15.00

15.30

16.00 16.30 17.00 17.30 18.00 18.30 19.00

19.30 20.00 20.30 21.00 21.30

plast/a cloak
Alfred ve dvore

kukla/a ski mask
Bio Oko

pohorky/boots
Bio Oko

patchwork
Alfred ve dvore

Jak natacet sex?

How to Film Sex?
Klub Letka

teplaky/sweatpants

Alfred ve dvore

FAMU versus Den Danske

Filmskole

Bio Oko _

dres/a jersey

Alfred ve dvore
_——_

KinoKabaret

Alfre re Mald scéna /Small Scene

=)

Bio Oko

Filmova vychova
Film in Education
Klub Letka

pyZamko/pajamas

at si kazdej oblece, co chce
wear what you love + Generace A

Bio Oko

Preformance:
Nebude to nase
malé tajemstvi
Performance:
It Won't Be Our
Little Secret

zavoj/a veil
Alfred ve dvore

—— — —
FF39: Luciana, Sad Boys Club, Bariel
Bike Jesus

SOBOTA/SATURDAY 22.

10.00 1030 11.00 11.30 1200 1230 13.00 13.30 14.00 14.30 15.00 15.30

16.00 16.30 17.00 1730 18.00 18.30 19.00

19.30 20.00 20.30 21.00 21.30 22.00

22.30

23.00 23.30-3.00

z&voj/a veil
Bio Oko
D——

pyzamko/pajamas
Alfred ve dvore
1 ]
Festivalova strategie projektu S
Festival Project Strategy
Klub Letka

dres/a yersey
Bio Oko
_—
kroj/folk costumes
Alfred ve dvore
h——~
Uméni jako terapie
Art as a Form of Therapy
Klub Letka

Bio Oko (pred vstupem) (by the entrance)

Testovani na sexualné prenosné choroby / Testing for HIV, syphilis and hepatitis B and C

Archivni blok: Tomas Vorel
Bio Oko
kukla/a ski mask *
Alfred ve dvore
__—
Budoucnost praktickych =
cvi¢eni na FAMU
The Future of Practical
Exercises at FAMU

Klub Letka

D——— —

korzet/a corset
Bio Oko
D——
koktejlky/cocktails, yaay!
Alfred ve dvore

FF39 Afterparty
Fuchs2

NEDELE/SUNDAY 23. 4.

10.00 10.30 11.00 11.30 1200 1230 13.00 13.30 14.00 14.30 15.00 15.30

16.00 16.30 17.00 17.30 18.00 18.30 19.00

19.30 20.00 20.30 21.00 21.30 22.00

22.30

23.00 23.30-3.0¢

Vitézné filmy FF39
Winning films of FF39

Bio Oko

* Projekce probéhne za Ucasti tvarct / The screening will take place with the participation of the creators
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Everybody can find themselves in a dangerous situation and
hostile territory, and in that moment it's a lone man facing off
against a much stronger and bigger opponent. It's in this moment
one ought to put on their boots and hit the road. It'll be a long,
fateful and intense journey, so let's make it all worth it!




METRO

Rezie/Director Simon Fridrich

Scénar/Screenplay Simon Fridrich / Filip Alex Svoboda
Kamera/Cinematography Filip Alex Svoboda
Strih/Editing Idni Beganovi¢

Zvuk/Sound design Jenda Licek
Produkce/Production work Max Niedoba

6 minut/minutes

Metro jako transport mezi dvéma svety. Na jednom konci domaci nasili, na druném jeho
nasledky.

Metro as a mean of transport between two worlds. One world contains domestic violence,
the other its consequences.
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LIGHTHOUSE

ReZie/Director Filip Kraus
Scénar/Screenplay Filip Kraus
Kamera/Cinematography Filip Kraus
Strih/Editing Rosalinda Halovd
Zvuk/Sound design Alexandra Strapkovd
Produkce/Production work Mikulds Adam
Vyprava/Production design Filip Kraus

1 minut/minutes

Mlady muz je za svUj zloCin uvéznén v opusténém majaku piném knih. Pronasledovan viast-
nim svédomim brzy zjisti, Ze z pustého ostrova vede jen jedna cesta ven.

As punishment for his crime, a young man is imprisoned in a lighthouse filled with books.
Hounded by his own conscience, he soon realizes there's just one way to escape the re-
mote island.

-
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FIREMNI VECIREK SEZNAMENI
/OFFICE PARTY /ENCOUNTER

Rezie/Director Marek Mrkvicka SOUTEZNI/COMPETITION

Scénar/Screenplay Lukds Cerveny

Kamera/Cinematography Miloslav Pechdcek Rezie/Director Frantiska Bakosovd

Strih/Editing Dominik Neudeker Scenar/Screenplay Frantiska BakoSovd, Teodor Mrkvicka
Zvuk/Sound design Dominyka Adomaityte Kamera/Cinematography Frantiska Bakosovd
Produkce/Production work Ondrej Lukes Strih/Editing Lea Teodora Kolevska
Vyprava/Production design Michaela Semotdnovd Zvuk/Sound design Krystof Volkman

19 minut/minutes Produkce/Production work Gala Kebakoska

Vyprava/Production design Frantiska Bakosovd, Gala Kebakoska
6 minut/minutes
AleS nezvlada praci v call centru. Diky Eve si uvédomi, ze to takhle dal nejde. Dokaze s tim
skoncit, nebo bude dal pred v3im utikat?
Determinismus je filozofické presvédceni, ze kazda véc je dusledkem predchozich udalosti
Ales is having a hard time handling his call-center job. Thanks to Eva, he realizes he can't go anebyla by bez radne priciny. Neni tedy obcas vhodne necekang Zivotni situace prestat
on like this. Can he face the music or will he keep running away? tolik analyzovat? Kratky pribéh o dédovi a vnukovi, hrajicich Sachovou partii, dotykajici se
témat vnukova Zivotniho stylu, poukazuje na tento filozoficky nazor.

Determinism is a philosophical belief that everything is a result of previous events and
wouldn't exist without proper cause. Wouldn't it then be appropriate to stop analysing the
unexpected situations in life from time to time? A short story about a grandpa and his
grandson playing chess, touching on the subject of the grandson’s lifestyle, refers to the
aforementioned philosophical belief.




A PRECE SE
TOCI...
/AND YET IT
MOVES...

ReZie/Director Sarka Leinweberovd
Kamera/Cinematography Filip Kovar
Strih/Editing Lea Theodora Kolevska
Zvuk/Sound design Marek Suldk
Produkce/Production work Rebeka Fucikovd
9 minut/minutes

Reportaz o kolotocarich, o tom, co jejich profese znamena a jestli ma vibec budoucnost.
Velky byznys, ale i male uprimne usmeévy. Co je na tom véem nejpodstatnéjsi?

A report about carousel operators, about their profession, what it means to them and
whether it holds any future at all. Operating carousels - a large and demanding business,
but with a lot of smiles as well — what's the most important thing about it?

VINLAND

SOUTEZNi/COMPETITION

Rezie/Director Martin Kuba

Sceénar/Screenplay Martin Kuba
Kamera/Cinematography David Hofmann

Strih/Editing Michal Bohm

Zvuk/Sound design Miro Chalupka
Produkce/Production work Natdlia Pavlove, Milos Lochman
Vyprava/Production design Polina Klimok

30 minut/minutes

Jako mnoho dalSich se i Daniil rozhodl opustit rodnou Gruzii a vydat se do Prahy za lep-
Sim vydélkem. PUvodni profesi ucitel prijima praci mezi ukrajinskymi délniky ovladanymi
ruskym bossem Sergejem a stava se koleCkem v mechanismu zneuzivani prace ilegainich
pristéhovalcl... Pohled do prostredi lidi, jimiz jsme obklopeni, ale o nichz vime jen malo,
protoze jejich identita mizi v okamziku, kdy odevzdaji svUj cestovni pas do rukou mafiand,
jimz jde predevsim o vydeélek.

Like many others before him, Daniil decided to leave his homeland of Georgia and set out
to Prague for better profit. Originally a teacher, he takes a job as a construction worker,
working alongside Ukrainian men, controlled by a Russian boss Sergei - all of that only to
become a cogwheel in a mechanism that exploits the labour of illegal immigrants. A look
into the environment of people we're surrounded by, yet know nothing about, because their
identity disappears the moment they put their passports in the hands of the mafia, which
cares about nothing but money.
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POSLEDNI

Z MEDVEDU
/LAST OF THE
BEAR KIND

SOUTEZNi/COMPETITION

Rezie/Director Jan Piskac¢
Scénar/Screenplay Jan Piskac
Strih/Editing Jan Piskac
Zvuk/Sound design Anna Hokesovd
2 minut/minutes

PiSe se rok 2148. Stromy uz davno shorely a stiny skal se staly utocistém vseho piezivsiho
zvirectva. Vyjimkou neni ani medvéd Boris, ktery opousti svUj ukryt vinou senzacechtivych
turistd. Zoufaly Uték se v8ak necekané promeéni v srdceryvnou medvéedi romanci.

The year is 2148, all the trees burned down, and shadows cast by mountains became the
only refuge for the animals that managed to survive. Boris the Bear is no exception - he
must leave his hide out because of tourists seeking a spectacle. However, the desperate
escape suddenly turns into a dramatic love story.
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ZAVOJ

MoZna pod nim schovava velkej nos? A mozna taky mnohem

vic. Prijd'te na FAMUFEST poodhalit zavoj, pod kterym se skryva
novy svét plny neCekanych podnétu - tajemny, barevny, mnohdy

i bolestivy. LepsSino privodce po neprobadané pudé ale nenajdete!

A VEIL

What secrets does it hide? A real schnoz, maybe? Join us at
FAMUFEST to peer behind the veil and uncover a new world full

of the unexpected, mysterious, colorful, even painful at times.

You won't find a better guide to uncharted territory anywhere else!



AN EXTRA DAY
IN PRAGUE

Rezie/Director Jacob Ramsay

Scénar/Screenplay Jacob Ramsay, Philippe Theodore
Kamera/Cinematography Patrik Balonek
Strih/Editing Roman lakovlev

Zvuk/Sound design Jan Galda
Produkce/Production work David Matuska
Vyprava/Production design Vesa-lliana Plaszczynska
17 minut/minutes

Trinactilety hokejista se rozhodne stravit doma jesté jeden den, nez se prestéhuje za velkou
louzi. BEhem tohoto dne se snazi znovu navazat kontakt se svym otcem a rozloucit se se
svym udajnym nejlepsim pritelem.

Before moving across the ocean, a 13-year-old hockey player spends an extra day in his
home country, reuniting with his estranged father and saying goodbye to his “best friend.”

KREMEN, MATEJ.
MAUGLI ZICH
A VOPRC

Rezie/Director Lidus Cimbiirkovd

Sceénar/Screenplay Marcela Mencelovd, Lidus Cimbiirkovd
Kamera/Cinematography Marcela Mencelovd
Strih/Editing Ondrej Plechac

Zvuk/Sound design Jan Galda

Produkce/Production work Emma Slobodovd

3 minuty/minutes

Kratky dokument o mladé parté lidi, které poji laska ke skateboardingu.

A short documentary about a group of young people, all expressing the same love for
skateboarding.




LEGENDA |

BEZ PASOSA
/PASSPORTLESS
MESS

SOUTEZNi/COMPETITION

ReZie/Director Maja Pencic

Scenar/Screenplay Maja Pencic, ldni Beganovic, Nika Datiashvili
Kamera/Cinematography Nika Datiashoili, Michal Sindeldr
Strih/Editing Idni Beganovi¢

Zvuk/Sound design Matéj Lindner, Adéla Kaiserovd
Produkce/Production work Maja Penci¢

22 minut/minutes

Pro nékoho kretén, pro jiné génius. Zoran je legenda balkanského sidlisté. Muz, ktery pry
bez dokladl procestoval svét. Pak mu kvUli politice, valce a MDMA preskodilo. ,Vidél jsem
to na viastni oko,” prisvédcCuje poloslepy starec. Jasné odpovedi na otazku, kdo viastné byl
Zoran, se v zavéru napul vazného patrani sice nedockame, ale jisté je, ze kdyby neexistoval,
museli by si jej mistni vymyslet.

An idiot to some, a genius to others, Zoran is the stuff of legend of the local Balkan suburb.
A man that managed to travel round the world without any identifying documentation. Then,
he snapped, with politics, MDMA and the Balkan war being the culprits. “l saw it with my own
eyes,”, the half-blind senior agrees. And although this semi-serious investigation never offers
us a concrete answer to who this Zoran really was, one thing is for certain: if he had never
existed, the locals would have had to create a person just like him.
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LIDI/HUMANS

Rezie/Director Lidus Cimbiirkovd

Scénar/Screenplay Marcela Mencelovd, Lidus Cimbiirkovd
Kamera/Cin ReZie/Director Kater Turecek
Sceénar/Screenplay Kater Turecek
Kamera/Cinematography Bhumika Singh
Strin/Editing Alexandra Volfovd

Zvuk/Sound design Anna Hokesovd a Vendula Prikrylovd
Produkce/Production work Gabriela Heclovd, Kldra Mamojkovd, Nela Beislovd,
Nela Frauenbergovd

Kostymy/Costume design Sofie Veseld
Scénografie/Scenography Lucie Janoutovd

MUA Ondrej Moucka

49 minut/minutes

Stylizovana mozaika spolecenskych kontexty, v nichz se rezisér*ka Kater Turecek pohybuje
jakozto nebinarni osoba. Stridani profesionalnino nataceni, zaznamu z mobilu a 3D animace
vytvari napéti a soubéznost mezi tradici, historii, trans* aktivismem a intimnim zivotem. Za-
jimavé momenty s rodici a partnerkou, slovacka Jizda krald, hledani kmene skrze pravékou
paralelu Ci alternativni svét, v némz se prezidentka republiky rozliti nad nedostatecnou pravni
ochranou trans* lidi. Uprimny vhled do Zivota trans* lidi v Cesku.

A stylized mosaic of social contexts, which the non-binary director Kater Turecek finds
themselves in. Professional shooting interspersed with phone videos and 3D animation cre-
ates tension and a parallel between tradition, history, transactivism and sex life. Interesting
moments spent with parents and a significant other, a slovacka jizda krall, the search for an
ancient ancestral tribe and and alternate world, in which the female president of the Czech
Republic has had enough with the insufficient legal protection of trans people. An honest
insight into the life of trans people in the Czech Republic.




MISOPHONIA
ORCHESTRA

SOUTEZNi/COMPETITION

ReZie/Director Daniela Hybnerovd
Scénar/Screenplay Daniela Hybnerovd, Véra Stareckovd
Strih/Editing Rosalinda Halovd

Zvuk/Sound design Matéj Lindner
Produkce/Production work Hynek Spurny

6 minut/minutes

Popotahovani, kaslani, dupani, cvakani... Neutichajici strastiplny orchestr okolnino svéta
privadi mladou zenu k Silenstvi. Zvuk/Sound designy z okolnich byt se zhmotnuiji ve své
strujce a probouravaji se do jejiho bytu, kde ji plsobi hotova muka. Hrdinka pred nimi nema
kam utéct, a proto zoufale potrebuje najit zplsob, jak se se svym problémem naudit Zit.

Sniffling, coughing, stomping, clicking... Endlessly agonizing orchestra of the outer world is
making a young woman lose her mind. The sounds coming from the neighbour apartments,
personified into those producing them, are breaking into her apartment and making her
suffer. The heroine has nowhere to run, which makes her desperately search for a way to
learn how to live with her problem.

WALKER
/PASSERBY

Autor/Author Hang Kwan, Hon
4 minuty/minutes

Tento kratkometrazni snimek sleduje cizinku, ktera se pokousi zacit od zaCatku a zanechat
za sebou neprijemnou minulost. Nova destinace bohuzel neni tim, co oCekava a zacina siiné
pocitovat, ze sem nezapada. Brzy se rozhodne opustit i toto misto a vydava se na novou cestu.

This short movie depicts a foreigner looking for a new start, away from her miserable past.
Unfortunately, the new place is not as promising as she thought and she's beginningtofeel
out of place. Soon, she leaves this place to set out on an another journey.




: NASILI NA ZVIRATECH

What?! You can't be serious!
Conflicts, whether internal
an emerging problem. Eve
their own team, has their
other jerseys? And how

TRIGGER WARNING: A



BALIME
/TRUST GAME

ReZie/Director Chilyu Lin

Sceénar/Screenplay Chihyu Lin & Linda Barnett
Kamera/Cinematography Asmi Chandola
Strih/Editing Yu Ying Chen

Zvuk/Sound design George Chu

Production work Jiri Fusekt

Vedouci produkce/Lead producer Daria Viasenko
Vyprava/Production design Justyna Tuchorska

N minut/minutes

Mezi dvéma milenci, kteri jsou si souzeni, je jedinecné pouto. Jedna se o metaforicky film
reziserky Sofie. Aby byl jeji film co nejrealistictéjsi, je ochotna udélat mnohé, dokonce primeje
herce, svého manzela, aby se do herecky opravdu zamiloval.

Two lovers share unigue chemistry, they are meant to be together. This is a metaphorical
film that the director Sofia is making. In order to make her movie as ‘realistic’ as possible,
Sofia goes to extreme lengths, even making her actor husband and the actress fall in love
with each other.

HVEZDOKUPA
/STAR CLUSTER

Rezie/Director Anezka Fisdrkovd

Scénar/Screenplay Anezka Fisdarkovd

Kamera/Cinematography Patrik Balonek

Strih/Editing Vojtéch Kunc, Anezka Fisdrkovd

Zvuk/Sound design Matéj Lindner, Vitek Paulik
Produkce/Production work Anna-Maria Jiravovd, Valerie Borkovcovd
Vyprava/Production design Kristina Hudeckovd

30 minut/minutes

Lasko, pojd' ke mné bliz a trochu se spolu budem muchlovat, otevii mi svou skryS$ a celou
noc spolu budem tancovat. Tancit s tebou celou noc je pro mé sen, ukaz mi smér, bud'
mym kompasem. Pres vikend je ze mé partyman, tak pojd na disco a vylez ven. Pojd' se
mnou rozhybat svy boky, s touhle hvézdokupou bych tancil cely roky. Pres vikend je ze mé
partyman a pondéli hvézdokupu rozdéli.

My love, come a little closer, let's make out today, open up your stash and we'll dance the
night away. To dance with you in the night's a dream, you'll be my compass and my own di-
rection’s theme. During the weekend I'm a party animal, so come to the disco, it'll be radical.
Shake your hips with me now, my feather, with this star cluster | won't stop dancing, never.
During the weekend I'm a party animal, but Monday will make our star cluster divisible.




NEZRUZNUZ
/LIARS SELL YOU
BRUSHER TRIALS

Rezie/Director Ema Hiilkovd
Scénér/Screenplay Ema Hiilkovd
Kamera/Cinematography Ema Hiilkovd
Strih/Editing Ema Hiilkovd

Zvuk/Sound design Samuel Ackah
Produkce/Production work Ema Hiilkovd
Vyprava/Production design Ema Hiilkovd
4 minuty/minutes

Divka se pred zrcadlem krasli kosmetickymi produkty. Jeji kosmetika ale za sebou nese
stopu laboratorniho testovani na zviratech. Stret sladké nevédomosti a reality uvéznénych
tvory se odehrava v jedné koupelné... v kleci.

A girlis applying her make-up in front of a mirror. However, traces of animal testing can be
found in her make-up. Sweet ignorance and reality of imprisoned animals clash together,
in a bathroom... in a cage.

ODPUST/DON'T
BLOW IT UP

Rezie/Director Alzbeta Macdkovd Misejkovd
Scénar/Screenplay Alzbeta Macdkovd Misejkovd
Strih/Editing Alexander Kashcheev, Lucie Hecht
Zvuk/Sound design Tomds Kozelka
Produkce/Production work Jifi Pecinovsky

8 minut/minutes

Dve holCiCky si hraji s balonem. Po drobné neshodeé se na sebe kamaradky nahnévaiji.
Urazenosti a zlosti se zacnou nafukovat, az se z nich stanou balony, které vziétnou k oblakim.
Divky tam pak uviznou a dlouho se jim nedari prijit na to, jak se dostat dold a zachranit
kotatko uvizlé na stromé.

Two girls playing with a balloon. After a small quarrel, the two friends get mad at each other.
All the built up anger makes them inflate to such an extent, they become balloons them-
selves and fly off to the sky, where they get stuck. The girls cant seem to figure out how to
get back down and save their kitten stuck in a tree.




SEDOBILY
/GRAYISH WHITE

Rezie/Director Ema Hiilkovd
Scénér/Screenplay Ema Hiilkovd
Kamera/Cinematography Ema Hiilkovd
Strih/Editing Ema Hiilkovd

Zvuk/Sound design Samuel Ackah
Produkce/Production work Ema Hiilkovd
Vyprava/Production design Ema Hiilkovd
4 minut/minutes

Muz vzpomina na désiveé setkani s hermetickym stvorenim, které se odehralo hluboko
v lese. Celou situaci pozoruje z gauce v nekonecném cigaretovém oparu. Ve svém okoli
vida désivé vize. UstaviCné kouri. Je ¢im dal tim vice nervézni. Snazi se zjistit, co se skryva
ve stupnich Sedi, kterym tak blahové podienl.

A manreflects on a frightening meeting with a hermetic being deep in the forest. He's watch-
ing the situation from his place on a couch, amidst infinite cigarette smoke and he sees
these terrifying visions all around. He's chain-smoking. He's getting more and more nervous.
He's trying to uncover what lies among the shades of grey he so foolishly fell victim to.

WHAT A FUCKING
SEANCE

SOUTEZNi/COMPETITION

Rezie/Director Ribhu Ghosh
Sceénar/Screenplay Jan Dvordcek and Ribhu Ghosh
Kamera/Cinematography Kim Tae Ho
Strih/Editing Roman lakovlev

Zvuk/Sound design Jan Galda
Produkce/Production work Emma Slobodovd
Vyprava/Production design Naila Afandiyeva
17 minut/minutes

Tento snimek je adaptaci povidky Jasnovidec Karla Capka. Film predstavuje satirické zna-
zornéni nasi spolecnosti prostirednictvim lidskeé tendence prehlizet veéci, kterym nerozumi.
Zapletka se odehrava u vecCere nékolika pratel, pricemz je kazda postava zveliCena do ta-
kové miry, az se stava tou nejhorsi verzi sebe sama. Co zacalo jako spolecny vecer nékolika
starych pratel, se brzy ménive zkousku jejich vztaht a vrcholi v naprosté rozuzlent.

This film is an adaptation of Karel Capek's story The Fortuneteller. Based around one's habit
of disregarding what they don't understand, the film is a satirical representation of our society
The story takes place over a dinner gathering amongst a group of friends. Each character
is exaggerated to an extent where they can be the worst versions of themselvesWhat
started out as a night amongst old friends ends up becoming a test of their relationship,
finally ending in a complete unravelling.
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WSZYSTKO W PORZADKU,
ZIEMNIAKIW ZOt ADKU
/EVERYTHING'S FINE,
POTATOES IN LINE

SOUTEZNI/COMPETITION

Rezie/Director Piotr Jasiriski
Scénér/Screenplay Piotr Jasiriski
Kamera/Cinematography Vojtéch Lukes
Strih/Editing Oleksander Veremeyenko
Zvuk/Sound design Vojtéch Vilém Cibulka
Produkce/Production work Amelie Kostelkovd
14 minut/minutes

Ceska republika od Polska vyZaduje uzavieni uhelného dolu Turow kvulijeho devastujicimu
dopadu na Zivotni prostredi. Tisice Polaku se tak boji, ze prijdou o préaci. Jednim z nich je
padesatileta Teresa, ktera se rozhodne s Cechy bojovat v mistni soutézi o nejlepsi bram-
borovy salat.

Czech Republic demands that Poland shuts down a coal mine in Turéw for its devastating
impact on the environment. Because of that, thousands of Poles are now terrified of losing
their job. One of such is a fifty-year-old Teresa, who decides to fight Czechs in a local com-
petition in making the best potato salad.
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Sometimes, emotions just overwhelm us
up where it's warm, get cozy in our paj
world on our own. Pain, peace and
has it all. So, let’s dive deep into ©
and better for it.



DENISKA UMRELA KOTATKA

/DEDE IS DEAD

SOUTEZNi/COMPETITION

ReZie/Director Philippe Kastner
Sceénar/Screenplay Philippe Kastner
Kamera/Cinematography Philippe Kastner
Strih/Editing Prokop Préik

Zvuk/Sound design Ddvid Prochdzka
Produkce/Production work Denisa Kopeckd
Vyprava/Production design Philippe Kastner
8 minut/minutes

Prestoze se na ni snazime vniti'né pripravit, smrt domacino mazlicka nas mnohdy zaskoci.
Deniska umrela je pribéh o chlapci a jeho fence, jejiz nahla smrt mu prinese mnoho trapeni.
Pohrouzen v hlubinach smutku ale nakonec prijde na to, Ze smrt nemusi nutné znamenat,
Ze by ho Deniska zcela opustila.

Even though we often try to mentally prepare for it, the death of a pet often takes us aback.
Dede Is Dead is a story of a boy and his female dog, whose sudden death causes him great
despair. While immersed in the depths of grief, however, he realizes that her dying doesn't
necessarily mean that Dede is completely gone.

/KITTENS

Rezie/Director Anna Rybeckd
Scénar/Screenplay Anna Rybeckd
Strih/Editing Anna Rybeckd
Zvuk/Sound design Vit Jerdbek

1 minuta/minute

Muz se diva na televizi. Chce se divat na fotbal, ale zlomysina televize se stale prepina na
program s kotatky. Zlost muze se postupné zvysuje, az situace vyvrcholi tim, Ze televizi
odkopne. Televize v3ak vyskoCi zpét a ovladacem prepne postavu muze na usmivajici se
starou pani se tfemi koCkami.

A man watching TV. He wants to watch some football, but the malicious TV keeps switch-
ing over to a channel with kittens. The man’'s anger grows, culminating in him kicking the
television away. However, the TV then jumps up, takes the remote and switches the man to
a smiling old lady with three cats.




POSTUP PRACE ROZINKA/RAISIN
/WORKING

Scénar/Screenplay Barbora Vojirovd, Valeria Recmanovd

Kamera/Cinematography Dona Dameska
Strin/Editing Lea Teodora Kolevskd
Zvuk/Sound design Jan Strnad

Produkce/Production work Michaela Sukovd, Jan Cadek, Gabriela Heclovd
Vyprava/Production design Vitek Ehrenberger, Tereza Vinklerouvd, Josef Lambor

Rezie/Director Frantiska Bakosovd 1Ot

ig?:gfgi;eeerggl%y fga"fs%%?z%akmm Johana, mlada solo mama, si mysili, Ze ma vse pod kontrolou. KdyZz ale zjisti, ze jeji dcera krade,
- " ograpry Fr musi prekonat nejdriv zklamani ze sebe sama, nez bude moct napravit chyby, které udélala.

Strih/Editing Frantiska Bakosova

g\lfggﬁgg?grgzﬂgg oﬂr{avf:/ifr%l(c:!:la Kebakoska A young, single mom thinks she has everything under control. But when she finds out that

Vyprava/Production design Frantiska Bakosood, Josefina Bakosovd her daughter is shoplifting, she needs to overcome the self-disappointment first in order

to correct the mistakes she made.

2 minuty/minutesy

Jak se tvori Saty? Kratky film poskytujici nahled do proslunéného atelieru modni navrharky
Josefiny BakoSove.

How to sew a dress? A short film offering a look into a sunny studio of fashion designer
Josefina BakoSova.




SCHRANKY
/SHELLS

SOUTEZNi/COMPETITION

Rezie/Director Marie-Magdalena Kochovd

Sceénar/Screenplay Marie-Magdalena Kochovd, Ludvik Otevrel
Kamera/Cinematography Ludvik Otevrel

Strih/Editing Filip De Pina

Zvuk/Sound design Alexandra Strapkovd

Produkce/Production work Bara Skoumalovd, Markéta Otevrelovd, Marie Spicdkovd
Vyprava/Production design Eliska Ourednickovd

9 minut/minutes

Vytah pecovatelského domu poskytne tanecnikovi prostor k objevovani limitt svého téla,
pameti i plynuti Casu. Uveéznén mezi Ctyrmi zdmi musi Celit bezmoci vlastni chrfadnouci
schranky. V hlavni roli Jan Minarik, dvorni sdlista Piny Bausch a jeden z nejvyznamnéjsich
Ceskych tanec¢nikl 20. stoleti.

An elevator in a nursing home allows a dancer to explore the limits of his body, memory
and the passage of time. Confined within four walls, he must face the helplessness of his
body that's withering away. Jan Minafik in the lead, frequently cast by Pina Bausch and one
of the most important Czech dancers of the 20th century.

SMUTENKA
/SMUTENKA

SOUTEZNI/COMPETITION

ReZie/Director Darja Mikova
Scénar/Screenplay Darja Mikovd, Krystof Kucera
Kamera/Cinematography Krystof Kucera
Strin/Editing Nikol Styblovd

Zvuk/Sound design Nikola Solaja
Produkce/Production work Mikolds Jezek
Vyprava/Production design Emma Erben

5 minut/minutes

Venku je chaos. Vevniti* klid. OtoCiS stranku. NeslysSiS. Ruch. Chaos. Dvere se zaviraji... a jedno
metro za druhym.

Co té vytrhne z kazdodennosti?

Cernej tyl - bilej snih.

Umis se divat jinak?

Vizualni basen inspirovana poezii Jana Skacela.

Venku je Klid. Vevnitr se diva. Kdyz chvile prepuli krajinu... ,po poli chodi Smuténka a zpiva.”

Outside reigns chaos, inside peace. Turning a page. No sound. The hustle. The chaos.
The doors close... one subway car after another.

What can breach the stereotype of everyday life?

Black tulle — white snow.

Can you look? Differently?

A visual poem inspired by the poetry of Jan Skacel.

Outside reigns peace. Inside we watch. When the moment divides a landscape... "Smutenka,
chanting, cruises the fields.”




[RIP VIC KRUH NEZ
Rezie/Director Jan Valis, Samuel Urbancik L | N K A / A < : | R( : L E
Scénar/Screenplay Jan Valis, Samuel Urbancik /
Kamera/Cinematography Jan Valis
Strin/Editing Mikulds Svoboda
Zvuk/Sound design Nicolas Atcheson

Produkce/Production work Amelie Kostelkovd

Vyprava/Production design Frantiska Maldskovad
7 minut/minutes

Sebastian se pokousi vyrovnat se ztratou blizké osoby pomoci halucinogent. Jeho zazitek

se vSak nevyviji dle pdvodnich predstav. Reie/Director Barbora Venclovd

L . . ) . . Scénar/Screenplay Barbora Venclovd
Sebastian is trying to cope with the loss of a close one with the help of hallucinogens. His Kamera/Cinematography Barbora Venclovd
experience doesn't go as planned. Strih/Editing Barbora Venclovd

Zvuk/Sound design Anna Hokesovd
Produkce/Production work Barbora Venclovd
10 minut/minutes
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Film o rostlinach a uklizeni. Dv& protagonistky od sebe déli nejen vzdalenost a vék, ale i to, jak
se stavi ke své praci, Uklidu kancelari a verejnych toalet. Tyto prostory si podmaniuiji a vytvari
v ném vlastni svéty predmeétd a myslenek.

A film about plants and cleaning. What separates the two protagonists isn't only distance and
age, but also how they relate to their work, consisting of office and public toilet cleaning. They
dominate these areas and within them they create their own worlds of things and thoughts.
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ZAHRADA RAJE
/PARADISE ON
EARTH TO SEE

SOUTEZNi/COMPETITION

Rezie/Director lojtéch Novotny

Scenar/Screenplay Vojtéch Novotny
Kamera/Cinematography Tomds Kotas

Strih/Editing Ondrej Nuslauer

Zvuk/Sound design Alexandra Strapkovd
Produkce/Production work Tomds Pertold, Julie Ondrackovd
Vyprava/Production design Marek Spitdlsky

27 minut/minutes

Ukrajinec Matys je outsider, ktery se s touhou po lepSim zivoté pristéhoval se sestrou do
Ceska. Situace vSak neni idealni ani zde. Zablesk nadgje prichazi, kdyz se kone¢né naskyta
prilezitost uplatnéni a Matys odjizdi pracovat na chatu v lesich. Jeji majitelka i magickeé pros-
tredi ho okouzli. Otazkou je, jak dlouho mu pocity Stésti vydrzi...

Matys, Ukrainian and an outsider, who moved to Czechia with his sister in the pursuit of
a better life. Only the situation in Czech isn't ideal either. A shred of hope finally presents
itself in the form of opportunity to apply himself and makes Matys leave for a job in a cabin
in the woods. He's charmed by the cabin's magical surroundings and also by its owner.
The question is how long his happiness will last...
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eme skryt svou identitu preed
> moralini normy. Tento blok filmd nam
y, vV nichz lidé sesli na scesti, at uz kvuli
3 strachu Ci ve vire, Ze délaji spravnou vec.
ajit, abychom docilili toho, po ¢em

3 NASILI, SEXUALNI NASILI, NASILI NA




ANNA

Rezie/Director Jan-Karel Pavlik
Scénar/Screenplay Jan-Karel Pavlik
Kamera/Cinematography Matéj Pecka
Strin/Editing Timotej Rajnis

Zvuk/Sound design Martin Poldk
Produkce/Production work Julie Ondrackovd
Vyprava/Production design Polina Klimok
13 minut/minutes

TanecCnice Anna neni smifena s tim, Ze by mohla byt horsi nez ostatni. Ve chvili, kdy se
rozhoduje udélat vse pro to byt vidéna, se ji odhaluje nasili skryté v jeji intimité a neklidne dusi.

Anna, a dancer, can't bring herself to think that she might be worse than the others. Once
she decides to fully commit to entering the spotlight, she discovers the violence hidden in
her intimacy as well as her restless mind.
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HLAS LIDU
/VOX POPULI

ReZie/Director Josef Svejda

Scénar/Screenplay Josef Svejda
Kamera/Cinematography Josef Svejda, Krystof Zvoldnek
Strih/Editing Rosalinda Halovd

Zvuk/Sound design Jan Mesany
Produkce/Production work Barbora Smotlachovd

20 minut/minutes

Zabery natoCené mezi léty 2020 az 2022 podavaiji barvity obraz protiviadnich demonstraci,
které probihaly v prubéhu koronavirové pandemie. Mezi odpurci a odpUrkynémi ockovani,
rousek a politikt se najdou zastupci, kteri prezentuji své osobité nazory v autentickych
rozhovorech.

Shots filmed 2020 to 2022, depicting an honest image of the anti-government protests in
the Czech republic as a way of opposing the government's Covid-19 policies. Among anti-
vaxxers, opponents of both poaliticians and face mask mandates, representatives of these
groups share their unigue opinions in authentic interviews.
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MEZ| STENAM]
/BETWEEN THE
WNRES

Rezie/Director Adéla Kelbichovd
Scénér/Screenplay Adéla Kelbichovd
Kamera/Cinematography Robin Riha
Strih/Editing Adéla Kelbichovd

Zvuk/Sound design Pavel Solin
Produkce/Production work Karolina Hrubd
9 minut/minutes

Film o milostném trojuhelniku sleduje, co zuCastnéné vede k jejich chovani a co citi. Snimek
pracuje s osobni perspektivou vSech tri postav a zaroven deklaruje, ze kdokoli, kdo prochazi
neveérou, svym zputisobem trpi. At uz se jedna o podvedeného, nevérného ¢&i milence...

A film about a love triangle, its participants and what leads them to such  behaviour and
emotions. The film utilizes the personal perspective of all three characters and simultane-
ously declares that anyone who is involved in cheating suffers in their own way, whether
it's the one that's been cheated on, the cheater or the lover.

OKO ZA OKO
/AN FOR AN EYE

Rezie/Director Alzbeta Gertli
Scénar/Screenplay Alzbeta Gertli
Kamera/Cinematography Filip Kovar
Strih/Editing Lea Teodora Kolevska
Zvuk/Sound design Samuel Ackah
Produkce/Production work Alzbeta Gertli
Vyprava/Production design Alzbeta Gertli
6 minut/minutes

Pratelstvi, laska, zarlivost, kouzla a spousta ¢erné magie. Kdyz jedna Zarli na druhou kvuli
lasce, rozhodne se jit za hranice reality, aby ziskala, co chce. Netusi, ze i druha strana umi
oplatit stejnou minci.

Friendship, love, jealousy, magic spells and black magic. When one gets jealous of the other

because of love, she decides to overcome the limits of reality to get what she wants. How-
ever, she doesn't know the other party is capable of equal payback.
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PASTICKA SMRT
/DEATH IN
PASTIKY

SOUTEZNI/COMPETITION

Rezie/Director Jakub Ondrdcek

Scénar/Screenplay Jakub Ondrdcek
Kamera/Cinematography Frantiska Bakosovd, Jakub Ondrdcek
Strih/Editing Ondrej Plechac

Zvuk/Sound design Victoria Kralko

Produkce/Production work Eliska Brozovd
Vyprava/Production design Jakub Ondracek, Ema Hiilkovd

9 minut/minutes

Obyvatelé jihoCeskych Pastik premysli, jestli mize mit zlodgj sveédomi. Par dni po odcizeni
zulovych lebek z brany hitbitova je nékdo vratil a peclivé vyskladal zpét prred kostelni zed.
Z&hadny navrat ukradenych soch vede mistni k Uvaham o motivaci pachatele. Skladaji rdiz-
norodou mozaiku vypoveédi a svédectvi, do nichz projektuji sve viastni predstavy.

The citizens of Pastiky, a town in South Bohemian region, wonder whether thief could have
a conscience. Few days after a theft of granite skulls from the cemetery gate, somebody
came back to return them and meticulously placed them in front of the church wall. The
mysterious return of the stolen sculptures makes the locals wonder about the perpetrators
motive. They patch together a wide variety of statements and testimonies onto which they
project their own fantasies.

V 4

PRIBEH NOC|
/STORY OF THE
NIGHT

Rezie/Director Liza Chekanova
Sceénar/Screenplay Liza Chekanova, Kassory Condé
Kamera/Cinematography Antoine Bruch
Strih/Editing Viola Bldhovd

Zvuk/Sound design Vojtéch Vilem Cibulka
Produkce/Production work Nella Kinzlovd
Vyprava/Production design Polina Klimok

13 minut/minutes

Béhem vyslechu obéti pozaru rodinného domu policista podeziiva manzelku zemrelého.
Jak prochazeji oficialnimi procedurami, zaCina chapat jeji potenciaini motivy. Na konci noci
pod viivem svych vnitfnich démond musi ucinit t&zké moralni rozhodnuti.

During the interrogation of victims, whose house burnt down, a policeman starts to sus-
pect the wife of the deceased man. As they go through the official procedures, he starts to
understand her potential motives. When the night comes to an end, haunted by his inner
demons, he has to make a morally difficult decision.




RITUALY/RITES

SOUTEZNi/COMPETITION

Rezie/Director Damidn Vondrdsek
Sceénar/Screenplay Damidn Vondrdsek, Lukds Csicsely
Kamera/Cinematography Krystof Melka
Strih/Editing Jakub Podmanicky

Zvuk/Sound design Simon Herrmann
Produkce/Production work Martina Netikovd
Vyprava/Production design Stella Sonkovd

16 minut/minutes

Michal se narodil s rozstépem obliCeje, Ondra je ze socialné slabé rodiny. Ob&ma je dvanact
a nikdy moc nezapadali do kolektivu. Chté&ji se uz kone¢né vymanit z pozice outsideru, a tak
se rozhodnou podstoupit prijimaci ritual do mistniho poulicniho gangu. Spolecné& maiji jedno
odpoledne na to, aby gangu dokazali, ze si zaslouzi jejich respekt. Lakave dobrodruzstvi se
ale brzy zméni v iniciacni ritual do dospélosti.

Michal was born with a cleft lip and Ondra is from a socially disadvantaged family. They're
both twelve and none of them ever really fitted anywhere. Theyre ready to finally stop be-
ing outsiders, so they decide to undergo an initiation ritual to a local gang. They have one
afternoon to prove to the gang that they're worth their respect. Yet this alluring adventure
soon turns into a beginning of rite of passage.

v Y

RUZICKA VE TME
/ROSE IN THE
DARK

ReZie/Director Vojtéch Konecny

Scénar/Screenplay Vojtéch Konecny, Jan Dvordcek
Kamera/Cinematography Filip Hdjek

Strih/Editing Tojtéch Konecny, Vojtéch Kunc
Zvuk/Sound design Ondrej Rozum
Produkce/Production work Peter Poch, Adéla Konecnd
Vyprava/Production design Anna Koldckovd

N minut/minutes

Potemngély sklep a obyCejny slunecny den za jeho okny. Dovniti* vstoupi mlada zena a hleda
svou babiCku. BabiCka se neozyva a dal se schovava. Co tady dole délg? Skryva néco? A je
v8echno skutecCneé tak, jak se zda na prvni pohled?

A dark quiet basement and an ordinary sunny day outside its windows. A young woman
enters the space and looks for her grandmother. The grandmother does not reply and
keeps hiding. What is she doing down there? Is she hiding something? And is everything
really the way it seemed at the very beginning?
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Nechcete se uspinit? Nahod'te plast a aktivujte vSechny své
smysly! Pri téhle filmove pitve totiz budou strikat nejen emoce.

SpoleCné se dostaneme az k opravdovym vnitrnostem lidske duse,
ale i souCasneé spolecnosti.

TRIGGER WARNING: TENTO BLOK OBSAHUJE FILM, KTERY .
MUZE ZPUSOBIT EPILEPTICKY ZACHVAT U CITLIVYCH JEDINCU.

A CLOAK

Don't want to get dirty? Put on your protective cloak and turn all
those senses to overdrive, because emotions aren't the only thing
we'll be drenched in during this autopsy. Together, we'll touch

the innermost cores of both the human soul and contemporary
society.

TRIGGER WARNING: THIS BLOCK CONTAINS A FILM THAT CAN
CAUSE EPILEPTIC SEIZURES IN MORE SENSITIVE INDIVIDUALS.



A JSEMV PYTLI
/WHERE |IT'S
GREEN ALOT

Rezie/Director Ema Hiilkovd

Scénar/Screenplay Ema Hiilkovd, Dita Sebestovd, Valerie Coufalovd
Kamera/Cinematography Jakub Ondrdcek

Strih/Editing Ema Hiilkovd

Produkce/Production work Ema Hiilkovd
Vyprava/Production design Ema Hiilkovd

12 minut/minutes

Méla jsem to pobliz préace. Situace Dity, ktera se predCasné a zbytecné ocitla na konci zivo-
ta, a to jen kvuli svému lékari. Intimni reflexe nejen vztahu k doktorovi, ktery Dité podepsal
ortel, ale predevsim uplynulého krasna a prani. Zaznam mezi polstari s védomim poslednich
nékolika dni v kontextu problematiky vydeélavani penéz v oblasti onkologie.

It was near my workplace.

It all got much more difficult for Dita, who suddenly and prematurely finds herself nearing
the end of the journey of her life — and all that because of her doctor. An intimate reflection
of not only her relationship to the doctor, who signed her death sentence, but also of past
beauty and unfulfilled wishes. A report written among the pillows, all dealing with the com-
plicated topic of how to make more money in oncology.

ASTERION

SOUTEZNi/COMPETITION

Rezie/Director Francesco Montagner

Scénar/Screenplay Francesco Montagner, José Luis Martin Moro
Kamera/Cinematography Michal Babinec

Strin/Editing Jorge Sachéz Calderon

Produkce/Production work Veronika Kiikrovd, Michal Kracmer
Vyprava/Production design Claudia Cazzorla, Pilar Gomez

15 minut/minutes

V této némeé vizualni basni se na stole peclivého preparatora objevi mohutné télo byka, ktery
skonal na zhavém slunci uprostred arény bycich zapasUt. Muz se pri praci s télem nezkrot-
ného zvifete vnitfné promeénuje a nachazi ve zvireci kUzi cestu, jak se vyrovnat s viastni
smrtelnosti a pomijivosti zivota.

In this mute visual poem, we see the body of a massive bull, who died beneath the blazing
sun during bull fighting, end up on the table of a very diligent preparator. Faced with the
sight of the unyielding animal, the man begins to change on the inside and finds the solution
to his mortality and ephemerality of life hidden in the bull's hide.




ATESTACE
/CREDENTIALING

SOUTEZNi/COMPETITION

Rezie/Director Jan Hecht

Scenar/Screenplay Jan Hecht, Tomds Hecht

Kamera/Cinematography Tomds Kotas

Strih/Editing Jakub Jelinek

Zvuk/Sound design Krystof Blabla

Produkce/Production work Marek Dusil (producent), Krystof David (vedouci Produkce/Pro-
duction work)

Vyprava/Production design Marek Spitdlsky

21 minut/minutes

V predvecer vanocnich svatkl nastupuje mlady nezkuseny lékar na svou prvni nocni sluzbu.
ZkuSengjsi kolegove odchazeji k rodindam a nic nenasvédcuje tomu, Ze se klidna noc stane
bojem o détsky Zivot a profesni i osobni atestaci. Psychologické drama zacinajicino dok-
tora odkazuje na skuteCny pfipad z roku 2017 a upozorfiuje na alarmuijici situaci v ¢eském
zdravotnictvi.

On the day before Christmas, a young and inexperienced medic has his first night shift, while
his more experienced colleagues all head home to their families. Nothing hints at the fact
the calm night is about to become a desperate fight for the life of a child, as well as a test of
faith, both a personal and a professional one. This psychological drama film is an adaptation
of a real case from 2017 and warns of the alarming state of the Czech healthcare system.
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CARP XMASS

SOUTEZNi/COMPETITION

Rezie/Director Anna Heribanovd
Scénar/Screenplay Anna Heribanovd
Strin/Editing Anna Heribanovd, Martin Safus
Zvuk/Sound design Martin Kuhn, Adam Bldha
Produkce/Production work Anika Homolovd
8 minut/minutes

Carp XMass je kratka dramedie pro celou rodinu zpracovana technikou 3D. Rodinka kapru
chysté stédrovecCerni veceri a podle tradice se te€si na pohodu, Kklid a mir. Vanoce uz ale
davno tyto hodnoty nesplnuji. Naopak se staly vrcholem celorocnino konzumu a jsou tu
i taci, ktefi svatky nepreziji.

Carp XMass is a short dramedy in 3D. A family of carps are making dinner for Christmas Eve
and are looking forward to the traditional festivities, the holiday calm, peace and quiet. But
it's been a long time since Christmas last represented these values; it has become the peak
of all-year-round consumerism. There are even some that won't survive the holidays at all.




DROMORACING

SOUTEZNi/COMPETITION

Rezie/Director Daniel Burda

Scénar/Screenplay Daniel Burda
Kamera/Cinematography Anezka Horovd, Patrik Balonek
Strih/Editing Daniel Burda

Zvuk/Sound design Jakub Vacik

6 minut/minutes

Kratka hybridni esej opirajici se o teorii dromologie Paula Virilia sleduje automobilovou
zavodnici Irinu, ktera nadevSe miluje rychlou jizdu, a francouzského odbornika, jenz vysveét-
luje, ze rychlost byla odjakziva jednim ze z&kladnich faktord politické moci. Vysledkem je
reflexe praktickych i ideologickych aspektd rychlosti - jak se rychlost vztahuje ke gravitaci,
lidskému prozivani, pritomnosti i mocenskym praktikam.

A short hybrid essay based on Paul Virilio's theory of dromology, following two people: pro-
fessional racer Irina, who loves going fast above all else, and a French expert, who posits
that speed has always been a key part of political power. The result reflects the ideological
and practical aspects of speed - how is speed related to gravity, the human experience,
the present and the practices of the powerfull.

METROSEN
/METRODREAM

SOUTEZNI/COMPETITION

ReZie/Director Olga Srstkovd
Scénér/Screenplay Olga Srstkovd
Kamera/Cinematography Jachym Novotny
Strih/Editing Adam Ostddal

Zvuk/Sound design Jan Strnad
Produkce/Production work Karolina Hrubd
7 minut/minutes

Authorska reportaz rozkryva uzkostné stavy z metra, jez ma zena-rezisérka. Konfrontuje
je se strojvidcem Peterem a jeho viastnim pohledem na profesi a prostredi, ve kterém
kazdy den musi pracovat. Jejich rozhovor se postupneé stava terapii a prostorem pro sdileni
vlastnich vnitfnich strachu, nejistot a obav.

An auteur report uncovers the female director’s state of anxiety she finds herself in when
riding the subway. This state of anxiety is confronted with Peter, the subway driver, and his
own view of his profession and the environment he works in every day. The conversation
gradually becomes a therapy session and a space, where they can both share their own
inner fears, uncertainties and worries.
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SO57 SVATA PATER
/HOLY SPINE

15 minut/minutes

Rezie/Director Simona Miillerovd

Videoesej 0 stavebnim prostredi, jeho atmosfére a nasSich Uvahach spojenych s timto pro- Scénar/Screenplay Simona Miillerovd

storem. Kamera/Cinematography Filip Alex Svoboda, Krystof Kucera
Strih/Editing Sebastian Kuckovsky

Audio-visual essay on construction sites, its atmosphere, and our thoughts regarding this Zvuk/Sound design Vit Jeribek

specific environment. Produkce/Production work Valérie Volfovd, Vojtéch Komrzy

Vyprava/Production design Martin Tiima / Valérie Volfovd
20 minut/minutes

Film a divadlo sa zasnubilil SpoloCne teraz vedu debatu s divakmi o tom, kde sa hachadza
dobro a kde zlo, divak si hlada moralnu hodnotu jednotlivych postav. Dielo vzniklo ako reak-
cia na hnutie Nelmusis to vydrzet, ktoré komunikuje nepravosti na Skolach AMU. Prinasa
dehierarchizované prostredie na cudzej planéte, kde sa vietky nase skutky moézu zrkadlit.

Film and Theatre are getting married! Together they have a debate with the audience on
what is good and what is evil, while the audience searches for moral values in the individual
characters. This film is a reaction to the “Nelmusis to vydrzet” initiative, which coommunicates
the wrongdoings happening all over the AMU faculties. The film depicts a dehierarchized
space on a different planet, where all our actions can mirror.
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UVNITR/INSIDE

SOUTEZNi/COMPETITION

Rezie/Director Jamaica Kindlovd
Sceénar/Screenplay Jamaica Kindlovd
Strih/Editing Jamaica Kindlovd
Zvuk/Sound design Jan Strnad

3 minuty/minutesy

Postava proti prostoru. Snaha lidskeé postavy odpocivat je naruSovana okolnim prostorem,
ktery ji neustale utiskuje. Pri kazdém pokusu uniknout se znovu ocita v souboji s nim. Je pro
ni vibec mozné tento cyklus narusit a doprat si v klidu hrnek Caje?

Figure versus space. The human figure's attempt to relax is repeatedly disrupted by the
oppressive space that surrounds it. Every attempt to escape results in a fight with space. Is
it even possible for the figure to disrupt this cycle and enjoy a cup of tea in peace?
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KROJ

Poetika byti. Ze ji v krojich nevidite? Prijd'te se vrati
ke svym korenudm, oCichat domaci krajinu a
vSechno to, co mame Vv prazakladu spo
pobavit o tradicich a vSech dalSich sl
které se nam nabizi.

The poetics of existence. You say you can't see it in traditional folk
costumes? Then let's get back to our roots, take in the scenery
and enjoy all of our mutual foundational similarities. Might as well
talk about our traditions and all the joys and sorrows life has on
offer later.




HODY, HODY,
DOPROVODY
/EASTER WITH
GRANDPAS

SOUTEZNi/COMPETITION

RezZie/Director Simon Fridrich
Scénar/Screenplay Jan Cerny, Simon Fridrich
Kamera/Cinematography Vojtéch Lukes
Strih/Editing Sebastian Kuckovsky
Zvuk/Sound design Ddvid Prochdzka
Produkce/Production work Viktorie Marsovd
Vyprava/Production design Polina Kllimok
14 minut/minutes

Maly Jarda Zije se svym dédeCkem a o Velikonocich se vydavaji na cestu viakem. Vesely
pribéh v3ak prestane byt vesely, jakmile se dozvime, co je v pozadi jejich nuceného souZiti.

A small boy, Jarda, takes a train journey during Easter with his grandpa, with whom he lives.
This idyllic story stops being so idyllic, however, once we get to see the background of their
forced coexistence.

MRAKY A JABLKA
/CLOUDS
AND APPLES

ReZie/Director Alexandra Volfovd
Scénar/Screenplay Alexandra Volfovd, Lukds Cerveny
Kamera/Cinematography Alexandra Volfovd
Strih/Editing Alexandra Volfovd

Zvuk/Sound design Matéj Lindner
Produkce/Production work Kldra Chmiira

7 minut/minutes

Tento autorsky animovany film je inspirovany osobnosti a tvorbou Magdaleny Hrube. Vzni-
knul k vyrocCi 70 let ateliéru animace na UMPRUM, jehoz je Magdalena absolventkou. Je to
pribéh o opousténi sebe sama a opétovném setkavani na cesté zivotem, na cesté zpatky
K sobé&. Je to pribéh o inspiraci.

This auteur animated film draws inspiration from Magdaléna Hruba and her work. It was cre-
ated to celebrate the 70th anniversary of the Animation and Film Department at UMPRUM,
which Magdaléna graduated from. It's a story of leaving one's self behind, only to return to
it once again throughout lifetime. It's a story about inspiration.




NA KONCI NEJAK POJMENOVAT
TY VECI ANEB ZKURVENYCH
294,56 KM/TRY TO NAME THOSE
THINGS AT THE END OR ALL
THOSE FUCKING 294,5 KM

Rezie/Director Martin Imrich
Scénér/Screenplay Martin Imrich
Kamera/Cinematography Martin Imrich
Strih/Editing Tojtéch Kunc

Zvuk/Sound design Anna Koldrovd, Martin Imrich
Produkce/Production work Valerie Borkovcovd
17 minut/minutes

Filmovy denik z pé&si cesty mezi Pranou a Moravou plny zniCené prirody, Spatneho pocasi,
nudy, nadavek a touhy po rozreseni vzdalenosti v rodinnych vztazich.

A film diary following a hike from Prague to Morava - a path full of destroyed nature, bad
weather, boredom, swearing and desire to resolve the issue of long-distance relationships
within a family.

SRNA/THE DOE

ReZie/Director Matéj Pitios, Adam Koloman Rybansky
Scénar/Screenplay Lucie Kryzovd
Kamera/Cinematography Matéj Pirios
Strih/Editing Alan Sys

Zvuk/Sound design Petr Kolev
Produkce/Production work Marek Dusil
Vyprava/Production design lrena Varechovd

9 minut/minutes

Po partnerske hadce v auté utika zena od muze a dostava se do hajovny uprostred
zasnézeného lesa, kde probiha netradicni myslivecky vecirek. Muz zenu brzy najde a napéti
i frustrace mezi nimi roste. Chladny mestsky zjev odcizeného paru nezapada do zivocisné
atmosféry hajovny, ktera pusobi sice hrejive, ale pon&kud obskurné. Zena pristoupi na
pravidla vecirku misici lidské pudy s témi zvifecimi a zaCne s muzem hrat hru, ktera proveri
hranice jejich vztahu.

After a lovers' quarrel, the woman runs away from her man and finds herself in a gamekeep-
er's lodge, situated in the middle of snowy forest, where an untraditional party is held. The
man soon finds her and both frustration and tension between them escalate. The couple
doesn't fit in with the animalistic vibe of the lodge, not with their cold, urban appearance.
The lodge might seem warm, but simultaneously somewhat obscure. The woman agrees
to the party rules, which dictate a blend of both human and animalistic base impulses. She
engages her partner in a game that's going to test the limits of their relationship.
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ULITA/SHELL

ReZie/Director Barbora Voj

Sceénar/Screenplay Barbora Voj

Kamera/Cinematography Jan Valis

Strin/Editing Adam Ostidal

Zvuk/Sound design Victoria Kralko

Produkce/Production work Rebeka Fucikovd

Vyprava/Production design Barbora Vojitovd, Rebeka Fucikovd, Julie Srokovd, Jan Valis,
Jonathan-Antonin Machander

8 minut/minutes

V davnych dobach byli lidé bezprostredné pohanéni svou prirozenosti, ktera nebyla dale-
ko od zvireckosti. Zili jen z toho, co posbirali, ulovili nebo viastnoruéné vyrobili. A az jednou
vypadne elektrina nebo dojdou zdroje, do této polohy se zase budeme muset vratit. At uz
se do nas propisuje civilizace jakkoliv, zakladni pud a pocit se neméni. Vzajemna zvédavost
nas k sobé neprestane pritahovat.

Long time ago, human nature, aimost animalistic, dictated how people would act. Their
survival depended on what they gathered, hunted down, or made themselves. And once
we run out of electricity and fuels, this is the exact position to which we will return. However
may our civilization project onto us, our basic instincts and feelings remain unchanged. The
mutual curiosity will never stop luring us to one another.
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VODA/WATER

ReZie/Director Filip Kovar

Scénér/Screenplay Filip Kovdr, Lea Teodora Kolevskd
Kamera/Cinematography Filip Kovar
Strih/Editing Lea Teodora Kolevskd

Zvuk/Sound design Victoria Kralko

6 minut/minutes

Byla Cista, krasna, upfimna, skutecna. Nespoutana, samostatna a autenticka. Poteé potkala
Clovéka. Od te chvile chradla, tmavla, mizela.

Clear, beautiful, honest, real. Unbounded, independent, and authentic. But then came along
human. Ever since then, it started to wither away, darken, disappear.
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ZA POLEM
/THE OTHER
SIDE OF THE
FARMLAND

Rezie/Director Hana Nenickovd
Scénar/Screenplay Hana Nenickovd
Kamera/Cinematography Zdena Sykorovd
Strin/Editing Elvira Dulskaia

Zvuk/Sound design Anna Koldrovd
Produkce/Production work Anna Bélkovd
Vyprava/Production design Katerina Bouskovd
24 minut/minutes

Alkohol, kroje, tanec a konfrontace s nepfijemnymi pravdami - to vSe Ceka mladou EliSku,
ktera uvizne v tajné hospodé. Musi najit odpoveéd' na to, jestli opravdu smrti vie konci, nebo
naopak teprve zacina.

Alcohol, folk costumes, dance and confrontation with an unpleasant truth - all of these await
young EliSka, who's stuck in a secret pub. She must find an answer to the question whether
death is really the end of it all or just another beginning.
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PATCHWORK

Jestli ti jde hlava kolem ze vSech moznych maodnich trendd, mame
pro tebe tip! S patchwork vzorem zkratka nemuzes Slapnout vedle.
Stejné jako s timhle blokem, ktery je seSity z nejruznéjsich latek

a aktivuje vSechny estetické viemy! Rikame jen: ,Slay".

TRIGGER WARNING: TENTO BLOK OBSAHUJE FILM, KTERY MUZE
ZPUSOBIT EPILEPTICKY ZACHVAT U CITLIVYCH JEDINCU.

PATCHWORK

If all those fashion trends that come and go make you feel like
you're on a rollercoaster, we've got you! You just can't go wrong
with patchwork pattern - much like with this block, which is patched
together from various types of fabric and activates all aesthetic
sensations! We only say: “Slay”.

TRIGGER WARNING: THIS BLOCK CONTAINS A FILM THAT CAN
CAUSE EPILEPTIC SEIZURES IN MORE SENSITIVE INDIVIDUALS.



AQUA

Rezie/Director Matylda Stancelovd

Scénar/Screenplay Matylda Stancelovd
Kamera/Cinematography Matylda Stancelovd

Strih/Editing Jilie Petrikovd

Zvuk/Sound design Lukds Brabec

Produkce/Production work Studio FAMU, Alena Prokopovd
Vyprava/Production design Matylda Stancelovd

6 minut/minutes

Dokumentace navratu vody skrze stylizovanou formu tance.

Documenting the cycle of water through stylized dance.

CHANDRA

SOUTEZNi/COMPETITION

ReZie/Director David Sourek
Scénar/Screenplay David Sourek
Kamera/Cinematography David Sourek
Strin/Editing David Sourek

Zvuk/Sound design Matyds Bulin, Jachym Stuliv
Produkce/Production work David Sourek
Vyprava/Production design Matéj Pokorny

9 minut/minutes

Muz se skrze strmé nastrahy koupelny dostava hloubgji do sebe a introspekci zkouma
mechanismy toho, co jej vnitfné rozklada. Projekce, které potka, jsou jednotlivymi elemen-
ty védomi. Potkava obyvatele téchto rovin a pokousi se pomoci nich odhalit priciny splinu,
ktery jim lomcuije.

Stumbling through the obstacles his bathroom has laid for him, a man begins an introspective
deep dive into himself and the details of what's eating him up from the inside. The projections
he sees are manifestations of his own conscious, whose metaphorical residents he meets
and, utilizing his experiences with them, tries to get to the bottom of the rut plaguing his
body and mind.
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ECSTATIC

DANCER

(THE WHIRLING
BI=VINIZ)

ReZie/Director George Itzhak
Scénar/Screenplay George ltzhak
Kamera/Cinematography George ltzhak
Strih/Editing George ltzhak

Zvuk/Sound design Ehsan Abdi Pour
Produkce/Production work Alexandra Sirotenko
3 minuty/minutes

Tanecnik, ktery se snazi prastarym ritualem whirlingu dosahnout nirvany.

A dancer attempts to reach nirvana through the ancient practice of whirling.
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ENDGAME

Rezie/Director Shen-Hao Yang
Sceénar/Screenplay Shen-Hao Yang
Kamera/Cinematography Bruno Grandino
Strih/Editing Enis Saragi

Zvuk/Sound design Jakub Trs
Produkce/Production work David Matuska
Vyprava/Production design Lucie Pangrdcovd
22 minut/minutes

Herec, ktery se taji své problemy se sebeveédomim, se snazi vyporadat se svou manipu-
lativni pritelkyni, ktera souCasné reziruje jeho novy serial Endgame. | kdyz se ji tentokrat
snazi poradit (navrhuje napriklad jiny konec), jeho pritelkyné se odmita zménit, &imz jen
vice dokazuje svou nejistotu. A kdyz opét ztrati kontrolu nad situaci, herec se rozhodne na
premiére serialu zakrocit...

An actor, who secretly lacks self-confidence, is struggling to deal with the manipulation of
his girifriend, who also is his working partner as the director of his next show, Endgame.
This time, he tries to tell her his advice, such as an alternative ending. However, she refuses
to change, only showing her insecurity. After she loses control again, he decides to make

a move at the premiere...

[0X]



FEARLESS GALERIE

Rezie/Director David Pavlis Rezie/Director Jakub Ondrdcek
Scénar/Screenplay Marcela Mencelovd, David Pavlis Sceénar/Screenplay Jakub Ondrdcek
Kamera/Cinematography Marcela Mencelovd Kamera/Cinematography Jakub Ondracek
Strih/Editing Savoa Dolomanov Strih/Editing Jakub Ondracek

Zvuk/Sound design Nikola Solaja Zvuk/Sound design Jakub Ondrdcek
Produkce/Production work Emma Slobodovd Produkce/Production work Jakub Ondracek
Vyprava/Production design Maja Pencic 4 minuty/minutes

1 minuta/minutes

Verejny prostor je bitevnim polem o pozornost. Vyhravaji barevnéjsi fasady, vetsi napisy
No&ni mary mé uci padat a litat, hlavné litat. a agresivngjsi reklamni sdéleni. Paraleing s tim existuje i jazyk graffiti, ktery tvori nedilnou
soucast identity souCasnych mést. Objevuje se a zase mizi.

Nightmares make me fall and fly. Mainly fly.
The public space is a battlefield on which people constantly fight for attention. The winners?

More colourful building fronts, aggressive advertisements, large and bold signs. But, in
parallel to that, the world of grafitti also makes up an integral part of the identity of many
cities, appearing and disappearing as suddenly as it came.
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LATE SUMMER

Melanya Hamasyan

ReZie/Director Melanya Hamasyan
Scénar/Screenplay Melanya Hamasyan, Elena Hamasyan
Kamera/Cinematography Parinee Buthrasri
Strih/Editing fvona Popchevska

Zvuk/Sound design Anna Koldrovd
Produkce/Production work Olga Sochorovd
Vyprava/Production design Michelle Tseng

20 minut/minutes

Bohaty muz neni spokojen s fasadou své kazdodenni existence, a i kdyz Casto porada vecirky
pro spole¢nost, ktera ho obklopuje, a mize se zdat, ze ma z materiainino hlediska vSechno,
bojuje s pocity izolace a osamélosti. Jednu noc v3ak potka mladého muze a z rozmafrilosti
S nim uzavi'e sazku, ktera vyusti v rok plny uzasu i zoufalstvi.

A wealthy man is unsatisfied with the facade of his everyday existence. Although it may
seem he has all he needs from a material point of view and is hosting parties for society
surrounding him, he struggles with a feeling of isolation. One night, he encounters a young
man and on a whim enters a bet with him, resulting in a year of wonder and despair.
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LETOPIS O VIKTORU TAUSOVI,
/A PORTRAIT OF VIKTOR TAUS

SOUTEZNI/COMPETITION

Rezie/Director Anezka Fisdrkovd

Scénar/Screenplay Anezka Fisarkovd
Kamera/Cinematography Matéj Pecka

Strin/Editing Anezka Fisdrkovd, Matéj Pecka, Matéj Lindner
Zvuk/Sound design Matéj Lindner
Produkce/Production work Valeria Borkovcovd

5 minut/minutes

Tento letopis je o Clovéku, ktery tvrdi, ze Clovék nesmi uverit svemu pribéhu, ale pribéh je
viastné to jeding, co ma na svété rad. O Clovekuy, ktery se lidi boji, ale miluje jejich podstatu.
O Clovéku, kterému bylo v détstvi tvrzeno, ze pokud si hajde néco, pro co bude citit vasen,
bude vzdy v poradku, a tak si nasel heroin. A hlavné o Clovéku, ktery se heroinu vzdal, aby
zase mohl vypravét filmem.

This biography is about a man that asserts that one can't start to believein their own story,
though it might be the only thing they hold dear in this world. It is about a man, who is afraid
of other people, but still loves them at their core. It is about a man, who was always told as
a child, that should he find something he would feel passionate about, he'd be alright — and
so he found heroin. And, most importantly, it is about a man, who decided to get sober, so
that he might tell stories through film once again.




METRO

SOUTEZNi/COMPETITION

Rezie/Director Petr Vicek

Sceénar/Screenplay Petr Vicek a Mikulds Hrdlicka
Kamera/Cinematography Mikulds Hrdlicka
Strih/Editing Sebastian Kuckovsky a Mikulds Hrdlicka
Zvuk/Sound design Daniel Valdsek
Produkce/Production work Matous Machdcek

5 minut/minutes

Dystopicky prib&h z prostredi opusténého metra. Poté, co muz objevi prvni anomalie, se
rozhodne vstoupit do neznama a vystavit své fyzickeé i psychické byti zkousce. Nastupuje do
metra, které ho veze do sféry bezCasi. Beznadéjné se snazi vyrovnat s novym fungovanim
Casu a prostoru, ale tato zkouska je t€z8i, nez si myslel.

A dystopian story which takes place in an abandoned metro station. After the man discov-
ers the first anomaly, he decides to enter the unknown and expose himself to a test of his
physical and mental well-being. He gets on the metro and it takes him to a place with no
time. The man hopelessly attempts to cope with time and space that work differently, only
this test proves to be harder than he thought.

SEDICI PAN
/SITTING MAN

ReZie/Director Ondrej Plechac
Scénar/Screenplay Ondrej Plechdc
Kamera/Cinematography Marcela Mencelovd
Strih/Editing Ondrej Plechac

Zvuk/Sound design Jakub Jedlicka
Produkce/Production work Majda Bejddkovd
13 minut/minutes

Stary pan sedi v parku na lavi€ce a nic nedéla. Vétsina lidi mu nevénuije pozornost, presto
se s nim nékteri nelspésné pokousi interagovat. Mlady par panovi po chvili ve starosti
0 jeho zdravi zavola zachranku. Jak se kolem shromazd'uje vice a vice kolemjdoucich, pan
je donucen reagovat.

An old man is sitting on a park bench, doing nothing in particular. Most people don't even
pay attention to him, only few try to interact with him, but in vain. After a while, a young,
concerned couple calls him an ambulance. As more and more passerby gather around,
the man is forced to start responding.
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TEPLARY

Teplaky a pohodli. Domov - misto, ktere hledame, nebo ztracime.

Takovych mist mbzeme mit vice, ale zasadni je, ze nas vzdy
ovlivhuji a utvari. Pojdme se vydat na cestu s filmovym pasmem,
ktere presné takova mista zkouma a pripomina nam, jak jsou
dulezita.

WEATPANTS

Sweatpants and comfort; home, a place we often lose and look for.
Though we might have more of these spaces, all of them shape
us into who we are. This block will take us on a journey where we'll
examine these places and realize just how important they

are to us.



EVA

rezie/direction Allegra Stodolsky

sceénar/screenplay Allegra Stodolsky
kamera/cinematography Kristyna Kiilovd, Allegra Stodolsky
strin/editing Elvira Dulskaia

zvuk/sound design Anna Koldrovd
produkce/production work Jana Michalcovd

8 minut/minutes

Eva Eisler je vyznamna Ceska designérka a Sperkarka. Kratky film Eva ukazuje autorcin tvardi
proces od napadu az po jeho realizaci a predstavuje zakladni stavebni kameny jeji tvorby:
Cistotu, eleganci a minimalistickou originalitu.

Eva Eisler is an important Czech designer and jewellery maker. The short film shows her

creative process from conception to the realisation of her ideas and presents the basic
building blocks of her work: purity, elegance, and minimalistic originality.
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EXPOZICE
/EXPOSURE

Rezie/Director Jakub Ondrdcek
Scénar/Screenplay Jakub Ondrdcek
Kamera/Cinematography Jakub Ondrdcek
Strih/Editing Jakub Ondrdcek

Zvuk/Sound design Samuel Ackah

28 minut/minutes

«EXpozice” ma vice vyznamuU ve smyslu vystaveni néceho nebo vystaveni (se) néCemu:
Uvodni predstaveni postav nebo tématu. Doba osvitu fotografie ¢i filmu. Vystaveni sen-
zoru kamery svétlu ze zachycovaného prostredi. Mira pusobeni latky na Zivy organismus.
Prostor (vybéh), kde jsou umisténa zvifata a navstévnici je mohou pozorovat. Orientace
Clenitého terénu vzhledem ke své&tlu a slunci. Expozice studentt prvniho ro¢niku katedry
dokumentarni tvorby.

“Exposure” has multiple different meanings when it comes to exposing or exhibiting some-
thing, or becoming exposed to something: an introduction of the main topic and/or char-
acters; exposing the camera sensors to light coming from the filmed areas; how much does
a chemical influence a living being that is exposed to it; a coop for animals, a space where
they can graze and play while being watched by people; the orientation of ragged terrain
in regards to the sun and light... The first year students at the documentary department
expose themselves to the world.
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GDY NADLATUJA
BOCIANY

/WHEN STORKS
CROSS THE SKY

ReZie/Director Kacper Stonina
Sceénar/Screenplay Kacper Stonina, Luka Klopf
Kamera/Cinematography Shubham Mhatre
Strih/Editing Natalia Posada Ruiz

Zvuk/Sound design Bart Bieliriski
Produkce/Production work Leontina Slaninova
Vyprava/Production design Jenia Soldatova

4 minuty/minutes

Patrycja zjisti, ze je t€hotna, ale ma svoje duvody, pro¢ o tom nikomu nefict: kdyz to rekne
svemu priteli, opusti ji, a jeji rodiCe, namisto toho, aby dcefi naslouchali, ji zaCnou rozkazo-
vat, co méa a nema délat. Nakonec se rozhodne vSechno hodit za hlavu a odstéhovat se ze
Ssvého mésta.

Patrycja discovers that she is pregnant. She is worried about telling about it to anyone and
with the right reasons: after admitting to it her boyfriend ghosts her, and her parents, instead
of listening to what she needs, start controlling her life. In the end she decides to leave them
all behind and move out of her town.

LETOPIS JARKA KAMINSKEHO
/PORTRAIT OF JAROStAW
KAMINSKI

Jan Valis

Rezie/Director Juliana Moska, Jan Valis
Scénar/Screenplay Juliana Moska, Jan Valis
Kamera/Cinematography Jan Valis
Strih/Editing Juliana Moska

Zvuk/Sound design Nicolas Atcheson
Produkce/Production work Markéta Klimesovd
5 minut/minutes

StrihaCem mezinarodné ocenovanych filmua Ida, Studené véalka nebo Quo vadis, Aida? je ab-
solvent FAMU Jarostaw Kaminski. Rodak z polské Lodze se v kratkém, obrazove vytiibeném
medailonu prochazi svym rodnym meéstem, vzpomina na deétstvi, kdy ze Skoly utikal do kina,
a popisuje svUj vztah k dnesnimu Polsku i v€erejsi Praze.

Jarostaw Kaminski, FAMU graduate, was the editor of internationally acclaimed films such as
Ida, Cold war and Que vadis, Aida?. In this short and pictiresque medallion, the £6dz native

walks through his hometown, reminiscing about his childhood when he used to skip school
to go to the movies, describing his relationship both to Poland and the Prague of yesterday.

R . J‘
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ROADMOVIE

Rezie/Director Rudolf Masata

Scénar/Screenplay Rudolf Masata, Michaela Rajdlikovd, Vojtéch Kunc
Kamera/Cinematography Frantiska Bakosovd

Strih/Editing Rudolf Masata

Zvuk/Sound design Jan Mesany, Adéla Kaiserovd
Produkce/Production work Viktorie Pechldtovd
Vyprava/Production design Teodor Mrkvicka

18 minut/minutes

Léto, vybita rucni kamera, porouchané auto a nahodné setkani dvou ztrapenych dusi gen-
erace Z na bezprizornim dalni¢nim odpocivadle u D1.

Summer, a dead hand-camera, a broken car and a chance meeting of two tortured Gen
Z souls, on an unattended car rest by the highway D1.
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TADY DOMU
/THIS WAY HOME

Rezie/Director Martin Jerdbek
Scénar/Screenplay Martin Jerabek, Lukds Cerveny
Kamera/Cinematography Patrik Balonek
Strih/Editing Matéj Podskalsky

Zvuk/Sound design Anna Koldrovd
Produkce/Production work Pefra Milotovd
Vyprava/Production design Kristina Hudeckovd
19 minut/minutes

Socialni dramaaaaall

Social draaamaaalll
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ZA HUMNY
/BEYOND
THE HORIZON

Rezie/Director Ema Hiilkovd
Sceénar/Screenplay Ema Hiilkovd
Kamera/Cinematography Ondrej Mikus
Strin/Editing Rudolf Masata

Zvuk/Sound design Anna Hokesovd
Produkce/Production work Viktorie Pechidtovd
12 minut/minutes

Jak moc si uvédomujeme, Ze i pfes neustaly informacni tok vnimame jen svij chumel infor-
maci, diky kterym si vytvarime svUj svetonazor? A proc jsme sijim takjisti? Jak moc v té vsi
informovanosti opravdu vnimame, ze zpravy z naseho medialnino prostoru jsou podobou
realného deni? A neni ta zprava nahodou uz za kopcem? Reportaz o bacovi, oveCkach
a radijku ve Vysokych Tatrach.

How well are we aware of the fact that even despite the never-ending stream of information,
we only register a specific portion of it which in turn makes up our worldview? And why
are we so sure of our views? Do we notice, being so well informed, that the news within our
own media landscape only resemble the real events? And didn't these news go over the hill
already? A report on "baca” (shepherd), sheep and a radio in the Vysoké Tatry mountains.
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COCKTAIL
YAAY!

Neon lights, kebalos at two in the mor
dance-offs, chance meetings an
familiar? Luckily, you don't nee
packs or high-heeled shoes
glitter is more enough; the
on their own.



CO UKRYWA
ZULIET TA?
/WHAT |S ZULI-
ETTA HIDING?

Autor/Author Kacper Senkowski
8 minut/minutes

Tento satiricky film o motivacnich fecnicich a influencerech na socialnich médiich a zaroven
i parodie mysteridznich filmd a filmd o spiritualnim vyvoji popisuje pribéh Zuliety Majowsidu-
ové, slavné operni zpévacky, ktera se snazi skryt své velké tajemstvi - to, ze je napul Clovek
a napul destnik.

It is a satire on motivational speakers and social media influencers, as well as a parody of
mystery and spiritual journey films. It tells the story of Zulietta Majowsidua, a famous opera
singer, and her struggle to conceal the fact that she is half human and half umbrella.
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FIREBIRD

Rezie/Director Krystof Kucera
Scénar/Screenplay Krystof Kucera
Kamera/Cinematography Krystof Kucera
Strih/Editing Krystof Kucera

Zvuk/Sound design Samuel Ackah
Produkce/Production work Jan Cadek
1minuta/minutes

Seznamte se s Firebird Darts! Diky ddmyslinému aerodynamickeému designu poleti Sipky
Firebird vzdy presné a rychle tam, kam je namifite. Nase speciaini slitinove hlavneé vam zaruci
maximalni moznou presnost a kontrolu. Firebird Darts jsou ideéini pro novacky i zkusené.
Kupte si svou sadu a posurite se na dalsi Uroven! ZAPALTE SVEHO VNITRNIHO PTAKA!

Introducing Firebird Darts! With superior aerodynamic design, Firebird darts fly straight
and fast to the target. Our special alloy barrels are precisely crafted to give you maximum
control and accuracy. Perfect for both beginner and experienced players. Get your set now
and take your game to the next levell IGNITE YOUR INNER BIRD!
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FYZIOPRIBEH
/PHYSIOSTORY

Rezie/Director Petr Kamil Ponec
Scénar/Screenplay Petr Kamil Ponec
Kamera/Cinematography Krystof Kucera
Strih/Editing Prokop Préik

Zvuk/Sound design Vit Jerdbek
Produkce/Production work Vivienne Uzunova
Vyprava/Production design Valerie Volfovd
10 minut/minutes

Fyzioterapeuta pana Antla a jeho recepcni, které je zaroven jeho manzelkou, navstivi se
zablokovanou lopatkou mlady muz. Co se na prvni pohled zda jako obyCejna fyzioterapie,
se zméni v néco zcela jiného.

A young man with a blocked shoulder blade comes to visit the physiotherapy practice of
Mr. Antl and his wife, the receptionist. What looks like an ordinary physio check-up, however,
turns into something completely different.
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INCOMPREHENSIBLE
LABOUR BY SPECIFIC MEANS

Matej Martinec

Rezie/Director Matej Martinec
Scénar/Screenplay Matej Martinec
Kamera/Cinematography Matej Martinec
Strih/Editing Matej Martinec

Zvuk/Sound design Nicolas Atcheson
Produkce/Production work Matej Martinec
Vyprava/Production design Matej Martinec
6 minut/minutes

Nepochopitelnd prace specifickym zplsobem se zabyva tematikou prace v soucasnosti.
Kriticky poukazuje na vztah mezi abstraktnosti pokrocilé pracovni automatizace a konkrét-
nostilidske prace, prace, ktera neni vzdy védoma a viditelna, ale naopak obvykle nevédoma
a neviditelna. Film zaroven zduraziuje problematiku fetiSizace technologii a vykonu: praci
pro praci, video pro praci, uméni pro umeéni.

Incomprehensible Labour by Specific Means deals with the theme of labour in the con-
temporary. It critically points out the relationship between the abstraction of advanced
automation and the concreteness of human labour. Labour that is not always conscious
and visible, but often unconscious and invisible. At the same time, this video highlights the
fetishization of technology and performance. Work for the sake of work, video for the sake
of work, art for the sake of art.
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KNOCKOUT

Rezie/Director Petr Vicek

Scénar/Screenplay Petr Vicek, Alzbéta Gertli
Kamera/Cinematography Mikulds Hrdlicka

Strih/Editing Ondrej Plechac

Zvuk/Sound design Samuel Ackah

Produkce/Production work Valeria Borkovcovd, Andrej Czucz
Vyprava/Production design Michal Spratek

9 minut/minutes

Mlady Vahe absolvuje monotonni nocni sménu se svym otcem, se kterym jsou si vzdaleni.
Konec této zdanlivé nezajimavé noci ale narusi nezvany host. Vahe panikari a v zoufalém
aktu ochranit obchod, otce i sebe zlod&je zamkne uvnitf. Co se zprvu zdalo jako spravné
reSeni, se nyni obraci proti némui.

Young Vahe experiences a monotonoues night shift in the store with his estranged father,
when suddenly, an uninvited guest interrupts the closing parts of the night. Vahe begins to
panic and, in a desperate attempt to protect the store, locks both the father and the thief
inside it. What seemed like a smart deicision at first is now turning against him.
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L ASKA, OD 9 DO5
/LOVE, 9 TO5

SOUTEZNI/COMPETITION

Rezie/Director Jakub Jirdsek

Scénar/Screenplay Ondrej Kopriva

Kamera/Cinematography Tomds Frkal

Strih/Editing Alan Sys

Zvuk/Sound design Bart Bielinski

Produkce/Production work Shore Points - Jakub Jira, Krystof Zelenka
Vyprava/Production design Ondrej Lipensky

16 minut/minutes

Vyhazovac Riky, se kterym se nedavno rozesla pritelkyn&, ma prred sebou dalsi sménu,na
dverich”. Tato noc je ale jina - je Valentyn. Nezletili chté&ji dovnitr, opilci nechtéji ven a vSichni
stale ztraci listky od Satny. Do toho vSeho se objevi Rikyho byvala pritelkyné - a neni sama.
Kratky film Laska, od 9 do 5 nabizi odpozorovany pohled na profesi vyhazovace a narusuje
zaZitou prredstavu o agresivnich muzich v erném. Sestnactiminutova mozaika no¢niho
Zivota je horkou komedii 0 hledani lasky na Spatnych mistech.

A bouncer named Riky, whose girlfriend left him recently, has another door shift, but this
time, it's a little different: it's Valentine’s Day. The underaged want in, the drunks don't want
out and nobody can keep track of their cloakroom numbers. To top of it all, Riky’s ex-girl-
friend appears, and with company. The short film Love, 9 to 5, offers an authentic ook at
the bouncer’s profession, disrupting the usual “heartless and aggressive man-in-black”
concept. A sixteen-minute-long nightlife mosaic and a bitter comedy of looking for love in
all the wrong places.




MESTSKA HROMADNA DEVIACE
/PUBLIC HARASSPORT

SOUTEZNi/COMPETITION

Rezie/Director Julie Petrikovd

Sceénar/Screenplay Julie Petrikovd
Kamera/Cinematography/Cinematography Matylda Stancelovd
Strih/Editing Julie Petrikovd

Zvuk/Sound design Krystof Volkman

Produkce/Production work Serafima Sokolova
Vyprava/Production design Studio FAMU, Irina Vorobeva

7 minut/minutes

Snimek Méstska Hromadna Deviace kriticky nahlizi na chovani muzského segmentu
spolecnosti v prostredcich méestské hromadné dopravy a habada k jeho zméné. Pohledem
hlavni zenske postavy, skrze niz béznou cestu tramvaji sledujeme, reflektujeme pocity, které
dokaze v divce vyvolat nevyzadana pozornost ostatnich cestujicich. Urcujicim vyrazovym
prostifedkem filmu se stane tanec v momenté, kdy dojde ke konfrontaci obou stran.

The picture Public HARASSport criticizes male behaviour in public transport and encour-
ages its change. We get to see an average public transport commute through the eyes of
a female protagonist and can reflect on her feelings, induced by an unwanted attention of
the other commuters. During the confrontation of both sides involved, dance becomes the
defining means of the film’s expression.
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POSTUP PRACE
/WORK PROCE-
DURE

ReZie/Director Ondrej Mikus
Sceénar/Screenplay Ondrej Mikus
Kamera/Cinematography Ondrej Mikus
Strih/Editing Tea Kolevska

Zvuk/Sound design Krystof Volkman
Produkce/Production work Eliska Brozovd
Vyprava/Production design Ondrej Mikus
5 minut/minutes

Skupina pohyblivych stvoreni, ktera nechava divaka v Uzasu, hapomaha zobrazovat a videét.
Plast, kov a spousta kabell. Spole¢né se podivame na zrod aktérd témer kazdého hudebniho
vystoupeni na svété - zrod koncertnich robotickych svétel.

A group of moving creatures, leaving the audience in a state of wonder, allows to display
and watch. Plastic, metal and a whole lot of cables. Together we'll take a look at the birth of
participant of every concert in the world - the birth of robotic concert lights.
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SEZNAMENI
/ENCOUNTERS

Rezie/Director Jan Kamenik
Scénar/Screenplay Jan Kamenik
Kamera/Cinematography Jachym Novotny
Strin/Editing Jachym Novotny, Jan Kamenik
Zvuk/Sound design Jan Strnad
Produkce/Production work Karolina Hrubd
Vyprava/Production design Petr Imramovsky
6 minut/minutes

Miroslav se zivi prodejem drog. Uprostied noci, prave kdyz se vraci domud od jednoho ze
svych zakazniky, prijima naléhavy hovor od mladsiho bratra, jehoz Ciny ho prinuti k osu-
dovému rozhodnuti.

Miroslav sells drugs for a living. In the middle of a night, right when he's on his way home
from one of his customers, he gets a phone call from his younger brother, whose actions
force him to make a fateful decision.
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VEGANSKEJ
RAUT/VEGAN
FEAST

Rezie/Director Krystof Zvoldnek

Scénar/Screenplay Krystof Zvoldnek, Jakub Haubert, Zuzana Nevolovd, Veronika Dvorskd
Kamera/Cinematography Kolektiv remizek - Adéla Kaiserovd, Kater Turecek, Tadek Burski, Kristyna
Koprivova

Strin/Editing Krystof Zvoldnek, Eduard Germis

Zvuk/Sound design Nicolas Atcheson, Daniel Valdsek

Produkce/Production work Tadeds Rygel

Vyprava/Production design Martin Tiima

12 minut/minutes

Student rezie Petr nataci reklamu na zachranu svéta. Aktivistka Alex pracuje pro Petra,
protoze se boji, Ze spadne do dluhoveé pasti, ale citi se zrazena, protoze ji Petr a jeho hyper-
ekologicky Stab prijde nelidsky. Nalezne neCekaného spojence ve zvukari, ktery jidlo bez
masa nepovazuje za jidlo? Zvladnou natocit reklamu na zachranu svéta driv, nez se doji
vegansky raut?

Petr, a student of film directing, is shooting an ad on saving the world. Alex, an activist, works
for Petr, because she's scared she'll easily wind up in debt. And yet she feels betrayed, be-
cause Petr and his hyper-ecological crew seem inhuman to her. The sound technician turns
out to be an unexpected ally, who thinks that real food must contain meat? Will they be able
to finish the ad on saving the world before the vegan feast runs out of food?
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KORZET

NaSe télo nam patfi stejné jako slouzi. Pohyb nam dava moznost
konat. Kde ma teélo hranice? Kdo nebo co o ném rozhoduje?
Kde konci nase télesna svoboda? Korzet nas narovnava, stahuje
i omezuje. AZ dokoukate tento blok, budete se chtit vydat vstric
oslavam vlastniho téla.

TRIGGER WARNING: SEXUALNIi NASILI

A CORSET

Our body belongs to use just as much as it serves us and
movement gives us the opportunity to act. But where are the
body's boundaries? Who or what makes the decisions? How far
does our bodily freedom go? A corset binds, restricts, contracts
and straightens us all at once. Once you're done viewing this block,
you too will want to celebrate your own body.

TRIGGER WARNING: SEXUAL ABUSE



COLUMNA
VERTEBRALIS

RezZie/Director Sarka Leinweberovd

Kamera/Cinematography Paviina Lindovd, Jakub Ondrdacek, Martin Sldma
Strin/Editing Sdrka Leinweberovd

Zvuk/Sound design Marek Suldk

Produkce za SF/SF Production work - Lenka Medovd

9 minut/minutes

Reflexe pocitu stisnénosti, sevieni téla a jeho nasledného uvolnéni. Paralela lidskych koster
a patefi stromU. My a priroda, peklo a svoboda.

A reflection of feelings of constriction of the body and its subsequent release. A parallel
between the human skeleton and a tree's thorns. Us and nature, freedom and hell.

V4

HOLKY Z PAPIRU
/GIRLS MADE OF
PAPER

ReZie/Director Adéla Kaiserovd

Scénar/Screenplay Adéla Kaiserovd/Darja Mikovd

Kamera/Cinematography Mikulds Hrdlicka

Strih/Editing Rudolf Masata

Zvuk/Sound design Ddvid Prochdzka

Produkce/Production work Viktorie Marsovd

Vyprava/Production design Adéla Kaiserovd/Kristyna Cervend/Kldra Mimochodkovd/Markéta Mayerovd/
Maja Pencic

6 minut/minutes

Metaforicka povidka o promitaci kabing, nebo snad o tom, jak vypada trinacta komnata
jednoho reziséra, anebo mozna o tom, jak ki'ehké muze byt hereccino sebevédomi. D4 se
zmuchlat? D& se poSlapat? A co by se stalo, kdyby to hereCky nevydrzely a ozvaly se ty,
které jsou mnohdy jen tichym objektem pozorovani? Ty, které potkavame v ulicich, vitrinach
Cina obrazovkach, co kdyby to uz nemohly vydrzet a nechaly nas pocitit, jake to je, kdyz se
nekdo dotyka hveézd, ktere by nemely byt dotCeny...

A metaphorical story about a projection booth, or maybe about the skeletons in a direc-
tor's closet, or perhaps about how fragile can an actress's self-confidence really be. Can it
be deformed? Stomped on? And what could happen if they just couldn't take it anymore and
decided to make their voices heard and make us feel what it's really like when somebody
lays their hands on stars that should never be touched in the first place...
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IMPULSUM

SOUTEZNi/COMPETITION

Rezie/Director Michaela Dzurovcinovd, Adéla Kasparovd
Scenar/Screenplay Michaela Dzurovcinovd, Adéla Kasparovd, Filip Hdjek
Kamera/Cinematography Filip Hdjek

Strih/Editing Ondrej Nuslauer

Zvuk/Sound design Viclav Kopelec

Produkce/Production work Krystof David

Vyprava/Production design Luciana Kvapilovd

kostymy Polina Akhmetzhanovd

5 minut/minutes

How does a disintegrating society affect an individual? Does the environment we live in de-
form us? Impulsum is a short dance film in which we hold up a mirror to an individual who
lives in a seemingly functional environment.

Jaky ma vliv rozpadaijici se spoleCnost na jednotlivce? Deformuje nas prostredi, ve kterém

Zileme? Impulsum je kratky tanecni snimek, ktery pod mikroskopem zkouma zivot jednot-
livce, ktery Zije ve zdanlivé normalné funguijicim prostredi.
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| ECBA SOKEM
/SHOCK
TREATMENT

Rezie/Director Barbora Venclovd
Scénér/Screenplay Barbora Venclovd
Kamera/Cinematography Matylda Stancelovd
Strih/Editing Julie Petrikovd

Zvuk/Sound design Krystof Volkman
Produkce/Production work Gabriela Heclovd
Vyprava/Production design Gabriela Heclovd
13 minut/minutes

Pred strredni $kolou v Brné vyrostla vystava organizace STOP GENOCIDE. Agitatofi Jan
a Vladimir se pomoci drastickych fotografii snazi stfedoskolaky odradit od hezodpovédného
Zivota - a také sesbirat podpisy pod petici za zakaz umé&lého prreruseni téhotenstvi v Cesku.
Reportéaz sleduje jejich snazeni béhem jednoho Skolniho dne.

An exhibition of the STOP GENOCIDE organization is erected in front of a Brno high school.
Jan and Vladimir, the organization’s agitators, attempt to dissuade the high-schoolers
from leading a dangerous life by using drastic photographs, while trying to gather enough
signatures for a petition against abortion in the Czech Republic. The report shows their
endeavours during a single school day.
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OBRAZY DUSE A TELA
/SCENES OF SOUL AND BODY

SOUTEZNi/COMPETITION

ReZie/Director Ondrej Hosek

Scénar/Screenplay Ondrej Hosek, Ema Janisovd
Kamera/Cinematography Marcela Mencelovd
Strih/Editing Adéla Kelbichovd

Zvuk/Sound design Victoriia Kralko
Produkce/Production work Lukds Prochdzka, Eliska BroZovd
Vyprava/Production design Ema Dulikovd

8 minut/minutes

Obrazy du$e a téla jsou minimalistickou dobrodruznou cestou prvniho intimniho setkani.
Max jde na schiizku s témér neznamym clovékem, kde proziva nové viemy za prahem
skutecnosti. Odejde takovy, jaky prisel?

Scenes of Soul and Body is a minimalistic adventure of a first intimate contact. Max goes
on a date with someone he barely knows and gets to experience sensations that are out of
this world. Is he going to leave the same he was before?

QUIET DRIVE
/DREAM

Rezie/Director Savva Dolomanov

Scénar/Screenplay Savoa Dolomanov, Krystof Cizek
Kamera/Cinematography Krystof Cizek

Strih/Editing Sebastian Kuckovsky, Viola Blahovd

Zvuk/Sound design Nicolas Atcheson

Produkce/Production work Julie Ondrackovd
Vyprava/Production design Josefina Holcovd, Stépdn Klinkovsky
5 minut/minutes

Mlady par si uziva vasnivou jizdu kabrioletem, pri vzajemném okouzleni se vSak srazi s pro-
tijedoucim autem. Muz se ocita znehybnén v nemocnici pouze ve spoleCnosti zdravotni
sestry, ktera se ho snazi uté€sit. VSe, co bezmocnému muzi zbyva, je vzpominat na vasen,
kterou prozival s divkou v auté.

A young couple is enjoying a wild ride in their cabriolet, but, while they're only interested in
each other, they crash into another car. The man ends up in hospital, paralysed and in com-
pany of a nurse that tries her best to console him. The only thing he has left is the passion
he experienced with the girl in the car.
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ROZPOUSTI SE
/SHE IS
DISSOLVING

Rezie/Director Adam Ostadal
Scénar/Screenplay Adam Ostddal, Barbora Voj
Kamera/Cinematography Ondrej Konrdd
Strih/Editing Adam Ostddal

Zvuk/Sound design Jan Strnad
Produkce/Production work Karolina Hrubd
Vyprava/Production design Katerina Bouskovd
8 minut/minutes

Minulost i pritomnost se rozpousti v jedno. V nepatrnych naznacich se vynoruji vzpominky
na détstvi a odtékajici voda tiSe naznacuje nevyhnutelnost stari. Vnucka s babickou travi
spoleCny Cas v laznich.

Past and present dissolve into one another. Memories of childhood emerge in the form of
subtle hints while flowing water symbolizes the inevitability of growing old. Granddaughter
spends time with her grandmother in spa.
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SAMA
/ON YOUR OWN

SOUTEZNI/COMPETITION

Rezie/Director Filip De Pina

Scénar/Screenplay Filip De Pina
Kamera/Cinematography Stanislav Adam
Strin/Editing Filip De Pina

Zvuk/Sound design Petr Koleo
Produkce/Production work Marek Dusil, Jakub Vacik
Vyprava/Production design Eliska Ourednickovd

16 minut/minutes

Silvie VEri, Ze jakmile se stane matkou, v3e v jejim zivoté koneCné dostane smysl. Upozornéni
na jeji vék ji v tomto presveédceni utvrdia ona se i pres ostych z netradiCnino postupu poceti
rozhodne rychle konat. Setkani s darcem ji vSak prinuti vSe definitivné prehodnotit. Nebylo
by otéhotnéni jen snahou o Uték z nenaplnéného zivota?

Sylvia believes that once she becomes mother, everything will fall into place. But when her
age is brought to the attention, she becomes adamant in her conviction and decides to
act fast — even despite her fear of an untraditional way of conception. Only after she meets
the donor, she starts to doubt her decision. Wouldn't pregnancy be just an attempt to flee
from her empty life?




VLASY/HAIR

Rezie/Director Lea Teodora Kolevska

Scénar/Screenplay Lea Teodora Kolevska
Kamera/Cinematography Filip Kovir

Strih/Editing Lea Teodora Kolevska

Zvuk/Sound design Viclav Flégl

Produkce/Production work Michaela Sukovd
Vyprava/Production design Michaela Soukupovd, Rebeka Fucikovd
8 minut/minutes

.MaS krasne viasy.” Jednoduchy kompliment, ktory nadobuda obludné rozmery a, v urcitom
zmysle, nuti hlavnu postavu vzdat sa samej seba. Stylizovany a intimny nahlad do vnutornéno
prezivania obete znasiinenia. Do jej vizii a spomienok, od ktorych niet tniku a do jej zufalych
pokusov oslobodit sa od traumatického zazitku.

“You have beautiful hair” A simple compliment, growing to such a monstrous extent, it makes
the protagonist give up on her own self in a sense. Stylized and intimate insight into the inner
life of a rape victim. An insight into her visions and memories, which can't be escaped. An
insight into her desperate attempts to free herself from her traumatic experience.
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ZENA, CO NAS
BAVI/SHE'S FUN
TO WATCH

Sdrka Leinweberovd

ReZie/Director Sarka Leinweberovd
Kamera/Cinematography Sarka Leinweberovd
Strin/Editing Sdrka Leinweberovd
Produkce/Production work Rebeka Fucikovd
Vyprava/Production design Rebeka Fucikovd
3 minuty/minutesy

Neustéle se snazime kazdému zavd&cit, byt pro ostatni tou nejlepsi verzi, ale nakonec zUs-
taneme zase jen my, sami sobé&. Metaforicky zaznam toho, jak nas okoli ovliviiuje a jak se
postupné stavame jeho projekci. Objektem pro vSechny a pro nikoho.

We're all constantly trying to please everyone, be the best version of ourselves for them,
but in the end - and once again - all that's left is us, alone. A metaphorical record of how
our environment influences us and how we gradually become its reflection — an object for
everyone and no one at the same time.
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MENU VAJLU-
VATOJI/SLOPPY
GIRL MENU

Rezie/Director Hordii Kuzmich (Vdovichenko)
scénar/Screenplay Hordii Kuzmich, Nikole Ladonovska
Kamera/Cinematography Hordii Kuzmich (Vdovichenko)
Strih/Editing Hordii Kuzmich (Vdovichenko)

Zvuk/Sound design Ulyana Homenko
Produkce/Production work Hordii Kuzmich (Vdovichenko)
Vyprava/Production design Hordii Kuzmich (Vdovichenko)
6 minut/minutes

Pribéh divky, ktera chce svého pritele prekvapit narozeninovym dortem. Divka se ale trochu
zamota ve svété Spaget a cigaret a ztrati pojem o Case. Kdyz se ve spéchu snazi pritele
zastihnout, zacne ji poCasi a vlastni nemotornost hazet klacky pod nohy.

A story about a girl and a birthday cake she wants to surprise her boyfriend with. The girl
gets a little caught up in the world of spaghetti and cigarettes, losing track of time. In her
rush to meet her boyfriend, weather and clumsiness get in her way.
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AT SI

KAZDE]

OBLECE

CO CHCE,
WEAR
WHAT

YOU LOVE



GENERACE A: AT SI KAZDEJ
DELA, CO CHCE
/GEN A: DO WHAT YOU LOVE

Rezie/Director Krystof Zvoldnek
Scenar/Screenplay Krystof Zvoldnek
Kamera/Cinematography Krystof Zvoldnek
Strih/Editing Vadim Usoltsev

Zvuk/Sound design Matéj Lindner
Produkce/Production work Krystof David
Vyprava/Production design zivot

82 minut/minutes

Portrétni snimek o tvorbé a zivote uspésného Ceského hudebniho umélce Jakuba Stracha.
B&hem vystupovani na koncertech a organizovani viastnich akci se protagonista vyrovnava
s nasledky zranéni, jez ovliviuiji jeho image. Zabéry z backstage se misi se scénami z kaz-
dodenniho zivota, v nichz se NobodyListen zamysli i nad temnymi strankami klubove sceény.

A portrait film about the life and work of renown Czech musician, Jakub Strach. During
shows and organizing gigs, the protagonist has to deal with the consequences of his injury
greatly influencing over his image. Backstage shots interspersed with scenes from everyday
life, during which NobodyListen also meditates on the darker sides of the nightclub scene.
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JE NALEZENA TiM, KOHO HLEDA
/FOUND BY THE ONE SHE SEEKS

SOUTEZNI/COMPETITION

Rezie/Director Petr Michal
Scénar/Screenplay Petr Michal
Kamera/Cinematography Jakub Vrbik
Strin/Editing Karolina Cejkovd

Zvuk/Sound design Matéj Lindner
Produkce/Production work Karolina Novdkovd
41 minut/minutes

Meditativhi dokument sleduje soucasny zivot uznavane prekladatelky Anny Kareninove.
Skrze osobni deniky z cest do Francie a Italie se spoleCné vydavame vstric rytmu jazyka
Louise-Ferdinanda Célina a Ezry Pounda. Poctivost, s jakou pristupuije K jejich kninam, doklada
jeji 1asku k jazyku, ktera je stejné siina jako k t&m nejbliz§im kolem ni. Film se do velké miry
zabyva jejim vztahem s jiz zesnulym manzelem, basnikem Petrem KabeSem, a samotou,
S niz se musela prekladatelka vyrovnat.

A meditative documentary following the contemporary life of renown Czech translator, Anna
Kareninova. Through personal journals from various trips to France and Italy, we embark
on a journey towards the rhythm of Louis-Fredinand Célin's and Ezra Pound's languages.
The honesty with which she approaches their books demonstrates her love of languages,
which is just as strong as love of the ones closest to her. The movie greatly delves into the
translator’s relationship with her sadly departed husband, the poet Petr Kabes, and the
loneliness she had to deal with.
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ZVLASTNI
UVEDENI

V ramci 39. rocniku uvadime v sekci Zviastni uvedeni dokumentarni
filmm Po prolomeni ticha studenta FAMU Mikolase Arsenjeva. Film
nevznikl v ramci autorova studia na Skole, byl vytvoren kompletne
nezavisle, presto nam vsak prislo dulezi dit do programu.
Hnuti NEIMUSIS TO VYDRZET, a¢ pu
silné rezonovalo i na FAMU a jinych
potrebnou diskuzi o problematice
se léta micelo. O to dulezitgjSi je, z
toho, co po zverejneni nasledovalo
nepravem zaplatila.

UFEST, in the Special screening category, we will
introduce the film After the Silence Was Broken, by FAMU student
Mikolas Arsenjev. Even though this film wasn't produced as a part
ies but completely independently, we decided
programme. The initiative NEIMUSIS TO
founded at DAMU (theater school) yet
with FAMU students and students of other
initiative started the very much needed
opriate behaviour which was for years
ntly, the film shows the dark side of what
€ publication had for the initiator and how
e price for it.



PO PROLOMENI TICHA
/AFTER BREAKING THE SILENCE

Rezie/Director Mikolds Arsenjev

Kamera/Cinematography Mikolds Arsenjev

Strih/Editing Kldra Davydova, Mikolds Arsenjev

Zvuk/Sound design Jachym Vanc, Mikolds Arsenjev
Produkce/Production work Mikolds Arsenjev, Augustina Mickovd
45 minut/minutes

,NemuUzu se vratit a nedokazu jit dal. Jsem zajatcem témat, ktera jsem vyslovila.” Po tom,
co nahlas vystoupila s anonymnimi svédectvimi o sexualnim obtézovani a natlaku na skole,
se zivot Marie-Luisy Purkrabkove, studentky herectvi prazské DAMU, ze dne na den obréatil
vzhuru nohama. Aby mohla obhdjit své konani v ogich druhych, musela Luisa prijmout roli
mluvCi a angazovat se v tématu, které se dotykalo jejich nejhlubsich ran. Stala se aktivist-
kou a tvari hnuti NEIMUSIS TO VYDRZET, které ji postupné uvéznilo v mofi zodpovédnosti
a naroku, a dovedlo ji tak k vyhoreni. Snimek sleduje Luisin Zivot rok po jejim vystoupeni,
z4pas s opusténim této role a znovunalezenim sebe sama.

‘| can't go back and | can't move forward either. 'm imprisoned by topics | said out loud.” Life
of Prague drama school Marie-Luisa Purkrabkova turned upside down overnight after she
came forward with anonymous testimonies of sexual harassment and pressure within the
school. In order to defend her actions in the eyes of others, Luisa had to accept the position
of a spokeswoman of a topic that concerned her deepest wounds. She became an activist
and the face of the NEIMUSIS TO VYDRZET initiative, which progressively entrapped her with
allits responsibilities and demands and later on led her to burn out. The film follows one year
of Luisa’s life and her battle to forsake such a position and rediscover herself once more.
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neho archivniho bloku bychom
entske filmy dnes jiz renomovaneho
absolventa FAMU, Tomase Vorla. V bloku budou promitnuty snimky
Darecek, Ing., Chemikal a Je dobra, slad'oucka.

Tomas Vorel debutoval na katedre rezie svym celovecernim
erimentalnim filmem Prazska péetka, diky neémuz se dostal
SirsSino povedomi divaku. Mezi jeho dalsi kultovni snimky patri
y Kour, Skritek, Cesta z mesta Ci Gympl. Prostrednictvim
archivniho bloku nabizime verejnosti unikatni prilezitost
nahlednout do Vorlovy tvorby béhem jeho studii na FAMU.

TOMAS
HIVE

f this year's newly implemented archive film block, we'd

W you the student films of nowadays critically acclaimed
FAMU graduate Tomas Vorel. Screening of fims The
ineer, The Chemist and It's Good, Sweet will be a

his experimental feature film The Prague Five at
ment of film direction, which brought him to the public.
of his other acclaimed movies include Smoke, The Imp, Out
of the City and The Can. The archive block is a unique opportunity
for the public to peek into Vorel's experiences and projects while
he was studying at FAMU.




DARECEK
/THE LITTLE GIFT

Eva a VaSek by chtéli prozit pokojné a romantické Vanoce, jenze tyto svatky jsou vdim
kromé klidu a miru. Pod stromecek tak mlady par dostane darecek, ktery ani jeden z nich
necekal. Cviceni druhého ro¢niku ma podobu hravé audiovizualni anekdoty, ktera v sobé
nese groteskni prvky, jenz se poté objevuiji v Fade jeho celovecernich snimku.

Eva and VaSek would like nothing more than to experience a romantic and peaceful Christ-
mas, but this holiday season is anything but. Underneath the tree, the pair finds a gift none
of them expected to find. Many of the playful audiovisual anecdotes bearing elements of
slapstick comedy in this second-year project can also be found in many of Vorel's later
feature films.
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CHEMIKAL
/THE CHEMIST

Kultovni divadlo Sklep tentokrat v laboratori Sileného veédce, doktora Torela. Doktor Torel
se vydava na vzrusuijici chemickou cestu, za cilem objevit slouceninu, ktera vytvorivzacné
a drahé zlato. Televizni inscenace Tomase Vorla tak edukativnhé a s humorem piedstavuje
rtut, hélium, karbon a mnoho dalsich prvkd. Vznikaji mezi nimi naklonnosti, ale i intriky proti
samotnému doktoru Torelovi. Ten ani netusi, co ho misto zlata Ceka...

The ensemble of the iconic Sklep theater find themselves in the laboratory of a mad
scientist, Doctor Torel. Torel embarks on an exciting chemical journey in his attempts to
create a compound that would allow him to create the most coveted of elements: gold. In
this humorous yet educational project, Tomas Vorel introduces many different elements -
mercury, carbon, helium, and many others. Those elements begin forming not bonds, but
also begin plotting against the scientist himself, who has no idea what strange concoction
he has managed to synthesize...

'. I
|4
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ING./ENGINEER

Mlady inzenyr Mirek dostava svUj prvni viastni projekt a radost z prace sdili se svou pritelkyni,
studentkou humanitnich veéd. Skrze muzikalova Cisla divadla Sklep ale narazi Mirek na
nestastnou realitu, plany na novou vyrobni linku hani Urednicky aparat, jeno divka navic
ztraci motivaci ke studiu a méni se mu pi'ed oCima. Absolventsky film tretiho rocniku Tomase
Vorla se stal predlohou pro jeho pozdgjsi legendarni film Kour.

Mirek, a young engineer, has just landed his first project and decided to celebrate with his
girlfriend, who studies humanities. Accompanied by musical acts by members of the Sklep
theater, Mirek has to face the unfortunate reality: his plans are marred by bureaucratic
machinations and his girlfriend begins to lose interest in her studies, changing right before
his eyes. Tomas Vorel would later go on to use this graduation film as the basis for his leg-
endary feature film, Smoke.

//"/ // /I
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JE DOBRA,
SLADOUCKA
/IT'S GOQOD,
SWEET

Co se stane, kdyz zv&davy synek s tatou slusnakem v desti zabloudi do hospody s ponékud
svéraznym panem cCiSnikem? Atelierove cviceni Tomase Vorla, ktery uz ve tretim roCniku
bakalarskeho studia projevil svlj osobity smysl pro absurditu, ukazuje, Ze se nemusi stat
vUbec nic. Neokazala situacni komika, stylizované dialogy a nevyslovené napétf jsou vSak
mrazivé zabavné az dokonce.

What's on the menu when a curious boy follows his goody-two-shoes father to seek shelter
from the rain, as they stumble into a pub with a very peculiar waiter? This film, the end result
of Tomas Vorel's third year studio practices, already showed the director’s unique knack for
all things absurd, as during the duo’s entire stay at the pulb, nothing happens at alll However,
the unremarkable situation comedy, stylized dialogues and an unspoken tension remain
chillingly entertaining throughout the entire movie.

163



FAMU VERSUS
DEN DANSKE
FILMSKOLE

| letos se predstavi sekce FAMU Versus. Pozvanku na FAMUFEST
prijala danska filmova skola Den Danske Filmskole. Vedouci
katedry dokumentu Cecilia Lidin prijede spoleCné se svymi
studenty z druheho rocniku, kteri nam predstavi tri kratke

filmy ze sve tvorby.

FAMU VERSUS
DEN DANSKE
FILMSKOLE

The section FAMU versus will be re-introduced this year.
The National Film School of Denmark accepted the invitation
to FAMUFEST. Cecilia Lidin, the head of the department of
documentary film, will arrive along with her second-year
students who'll introduce their three short films.



A PAK ODESLA, SLADKA,

A VUBEC/AND THEN SHE LEFT,
SWEET AND EVERYTHING,
WHATSOEVER

RezZie/Director Rosa Lie

Strih/editing Yifan Zhou
Produkce/Production wor Mikkel Andreas Smidt
Zvuk/Sound design Rasmus Meyer
Kamera/Cinematography Gerda Falk

13 minut/minutes

~

V temer prazdném dome na danském venkoveé spolecné sdileji své vzpominky dva byvali
milenci. Ona sni o hovém zaCatku a novem misté. Jemu zalezi na tom, jaké to vSechno bude,
aZ tu ona hebude.

In an almost empty house, in the Danish countryside, two ex-lovers share their memories
of each other. She dreams about a new beginning and a new place. He cares about how
it's all gonna be when she's gone.

BEZ NAZVU
/JUNTITLED

Rezie/Director Julius Ernst

Strih/Editing Caja Trier
Produkce/Production Ulrikke Xenia Sandby
Zvuk/Sound design Simon Pedersen
Kamera/Cinematography Daugbjerg

15 minut/minutes

Divka z iranské diaspory jednoho vecCera navstévuje své rodice na predmesti Kodangé.

A daughter of the Iranian diaspora visits her parents on a regular evening in the suburbs
of Copenhagen.
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AX=X_F-X_0

Rezie/Director Keiria Hissabu
9 minut/minutes

Tento kratky film, ktery vychazi z nedavnych demolic Mjainerparkenu v Kodani, zkouma
slovo vysidleni a mnoho vyznamu, které se za nim skryvaij.

Taking its starting point in the recent demolitions of Mjglnerparken in Copenhagen, this short
film explores the word displacement and the many meanings behind it.
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OFINA/BANGS

Barbora Vojitovd

Po traumatizuijicim porodu se Alice kompletné uzavie pred redlnym svétem. Rebeka, Alicina
dcera, se matce snazi co nejvic priblizit, jediné tak mize pochopit jeji Silenstvi a sama se
mu vyvarovat.

After a traumatizing childbirth, Alice completely withdraws from the real world. Rebeca,
Alice's daughter, tries to connect with her mother - it's the only way to understand her
mother's madness and thanks to that possibly evade it.

Citace ze scéndre / Quotation from the screenplay

Alice (55) zamifi do koupelny, kde nete€e voda. Vana je vydrena na plech, po stranach jsou
jesté zbytky bilé glazury. Jsou v ni nahazené tisice papirovych kytiCek. Vieze si do vany
s urvanymi kohoutky, kam za ni naskakaji i kachny. Vysype na sebe z misy nove vystrizené
kytky, vyska a chvili se v nich cachta. Papir Susti o jeji vysusenou kizi a Alice slysi Sum more.
Pak zvedne triko pohozené na zemi, vyklepe z n&j rezavé mravence a pretahne si ho pres
hlavu. Projde rovnou do obyvaku otvorem vyrezanym ve zdi.

Alice (55) makes her way to the bathroom with no running water. The tub is scratched down
to the metal, the white glaze remaining only on the sides. It's filled with thousands of paper
flowers. She climbs into the tub with no faucets and the ducks follow her in. She spills newly
made paper flowers all over herself and cheers, has fun with them for a while. The paper
rustles on her dry skin and Alice hears the sound of a sea. Then she picks up the shirt laying
on the floor, dusts the rusty ants out of it and pulls it over her head. She enters the living
room through a hole cut in the wall.
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KEZ JSOU VSECHNY
BYTOSTI STASTNY
/MAY ALL BE HAPPY

Insar Shaken

Kéz jsou v8echny bytosti $tastny je drama s komedidlnimi prvky, které sleduje skupinu postav,
jejichz zivoty se prolnou béhem jednoho dne, noci a rana za zvuky techno beatl. Kazdy
z nich je zahnan do kouta, aby v kratkem Casovém useku zmeénil navzdy smér sveho zivota.

May all be happy is a drama with comedic elements that follows a group of characters, who
cross paths in the course of one day, night and morning, accompanied by techno beats.
Each and every one of them is cornered, pressured into changing the direction their life is
taking within a short time frame.

Citace ze scéndre / Quotation from the screenplay

~OMG dej sil Kdyz si to das, tak
vypiju litr viastni moci.”

“OMG, have some! If you get some,
Il drink a litre of my own urine.”
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ODKUD PRICHAZIME?

CcO JSME? KAM JDEME?
/WHERE DO WE COME FROM?
WHO ARE WE?

WHERE DO WE GO?

Roger Nicholas

Ve staré vile, ktera je v havarijnim stavu, bydli rodina s bratrem a nemohouci babickou. Zatim-
Co se mala Bétka toula po malomeéste a prichazi do kontaktu s temnymi strankami svéta, jeji
otec Karel se snazi uzivit rodinu preprodejem veéci zabavenych v exekuci. Karldv bratr, ktery
emigroval do Spojenych statd, mu nabizi pomoc s opravami - ta ale neni bezpodminecna.
Pribéh zachycuje socialni realitu souCasnosti a vyrovnavani se jedné maloméstskeé rodiny
s vlastnimi nedostatky a nastupuijici budoucnosti piné nejistoty.

Inan old villa in disrepair, lives a family with a brother and a disabled grandma. While B&tka
wanders around the smalltown and encounters the dark sides of the world, her father Karel
is trying to provide for his family through the resale of things confiscated in foreclosure.
Karel's brother, who emigrated to USA, offers to help him with reconstructions — only he has
conditions. The story captures the reality of contemporary society and a one smalltown
family coping with their own shortcomings.

Citace ze scéndre / Quotation from the screenplay

Vi§, co? Nemyslim, Ze té to bavi, ale myslim, Zes klidn& vymeénil svoji dusi za to, abys nemusel
délat fachu, kde by ti nékdo Sefoval.”

“You know what? | don't think you're enjoying this, but | think you gave up your soul to do
a job without a boss.”
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ZNAMA FIRMA
/BAD COMPANY

Rristyna Jandovd

Reditel dopravni spolecnosti Martin se dozvida o firemnich kradezich, do kterych je zapleteny
i jenho nevlastni syn. Ve stisnéném prostredi malomeésta se rozhoduije, zda ob&tovat zazemi
nové vznikajici rodiny, ¢i ohrozit viastni firmu.

Martin, the CEO of a transport company, finds out about a company theft and that his stepson
participatesin it. In the confined space of a smalltown, he has to decide whether he should
sacrifice his newly developing family background or put his company at risk.

Citace ze scéndre / Quotation from the screenplay

Martin s Milou upiji velké malinovky. Magdalena se na mole prevalila ze zad na bok.
Martin kouka do telefonu.

Martin and Mila are drinking malinovka, a raspberry drink. Magdalena, laying on the mole,
turns from her back to her side. Martin is looking at his phone.

MILA: ,Vy se s mamou asi rozejdete, co?”

On chvili vaha, poté prikyvne. Mila prikyvnuti nevidi, protoze je zaneprazdnéna

ziranim do kelimku, i tak v8ak vi, co se déje.

MILA: ;To je Skoda.”

Martin se ohledne po sveé slunici se pritelkyni a pritaka.

MILA: ,Porad o tobé& miluvila, zviast, kdyz jsi dal TadeaSovi praci. Diky Tadeasovi mizeme
doma normainé fungovat.”

Magdalena se na mole protahuje Celem ke slunci.

MILA: ,Mama je fajn, ale je takova. Slozita osobnost. Moc nevydélava. Hodné utraci. Kdyz ma
ted' bracha stabilni pfijem a maso k tomu, i mama je klidn&jsi.”

MARTIN: (odka$le si) ,Jo, ja jsem strasnej dobrak.”

MILA: "l guess you and mom are getting divorced, right?”

He hesitates for a moment and then nods. Mila doesn't see him nod, because

she's busy glaring inside her cup, yet she knows what's going on.

MILA: “It's a shame.”

Martin looks back at her sun-bathing girlfriend and nods in agreement.

MILA: “She talked about you all the time, especially when you gave Tadeas a job.

Now we can function like normal people thanks to him.”

Magdaléna stretches on the mole, facing the sun.

MILA: “Mom is great, but her personality is just... difficult. She doesn't make much money...
and she spends a lot... Now that my brother’s finally got a stable job and a meat on top,
she’s much calmer.”

MARTIN: (clears his throat) "Yeah, what a good guy | am.”
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CO JE TI

DO TOHO
/HOW'S THAT
ANY OF YOUR
BUSINESS?

Jan Cerny

Predstavte si Aftersun, akorat to jsou Cesi v Chorvatsku. Neni to dcera a otec, ale budouci
manZzelsky par, kdyz jsou jesté déti. Je tam vice sou€asnosti a méné& minulosti. A ta soucas-
nost za moc nestoji.

Imagine Aftersun, only it's Czechs in Croatia. It's not a daughter and her dad, but a future
married couple, only when they were still kids. There's more present and less past. And the
present sort of sucks.

Citace ze scéndre / Quotation from the screenplay

Venku se zatim celkem setmélo. Cikady prestaly delat bordel. Milos dohrava posledni micek.
Pinball hlasi rekord. Milos se sméje. Andrea dopiji drink. Chvili tam spolu trochu nesmeéle stoji
a nevedi, co délat.

In the meantime, it's gotten dark outside. Cicadas stopped making noise. Milo$ plays the

last ball. Pinball calls a record. Milos is laughing. Andrea is finishing her drink. They just stand
there awkwardly for a moment, not knowing what to do.

()

7

PRIHORIVA
/HOTTER

Veronika Kluckovd

Maly Lukas je fascinovan koniCkem svého otce - Napoleonova vojaka. Otec vSak zacne
znenadani mizet a LUKaS se snazi si to logicky vysvétlit. Jenze déti rozumi vécem po svéem...

Little Lukas is fascinated by his father’'s hobby - a Napoleon soldier. However his father sud-
denly starts disappearing and Lukas tries to rationalize it. It's just that children understand
things in their own way...

Citace ze scéndre / Quotation from the screenplay

VYPRAVEC (LUKa$, 8)

Najednou, jakoby ze dne na den, se n€co zménilo a ja nechapal co. Tata n&jakym zahadnym
zplsobem zacal postupné mizet z mého Zivota. Cekal jsem na ného vsude, kde jsme spolu
normalné predtim byli - ve Skolni druzing, v obchodé u chipsu, pri hf'e na zajatce... Ale on se
neobjevil. A ja nevédeél proc a jestli se vlbec jesté nekdy vrati”

NARRATOR (LUK&$, 8 years old)

“Suddenly, as if over night, something has changed and | didn't get what. Dad started to mys-
teriously, gradually disappear from my life. | waited for him everywhere we normally used to
go - at after-school care, in the grocery store by the chip aisle, when playing captives. But
he didn't show up. And | didn't know why, | didn't even know if he'd ever

come back.”
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BERUSKA
/LADYBUG

Dominika Ondruskovd

Berenika travi se sestrenici Polinkou prazdniny u babicky plné pohadek a dobrodruzstvi. Kdyz
ale Polinka odjede na tabor, jejich svét kouzel je haruSen. Berenika si musi vystacit s novym
kamaradem Aldou, ktery je o néco starsi a pohadky jej uz tolik nebavi.

Berenika is spending the summer holiday with her cousin at her grandma’s place, a place
full of fairytales and adventure. But when Berenika leaves for the summer camp, it disrupts
their magical world. Berenika has to manage with her new friend Alda, who's a bit older and
doesn't enjoy fairytales as much anymore.

Kratsi verze: Coming of age pribéh o stretu kiehkeho svéta ditéte s ,opravdovejsSim” svétem
dospélych, ktery neni zdaleka tak vabivy, jako se na prvni pohled zda.

Shorter version: A coming of age story, depicting a collision of a child’s fragile world with the
real world of adults, which doesn't seem quite as alluring as it might seem at first glance.

Citace ze scéndre / Quotation from the screenplay

POV. Prochazime zarostlou tajupinou zahradou. SlySime opatrné nasSlapujici kroky, dét-
sky chichot a Sepot. Naskyta se nam pohled na stromy, ze kterych visi zarivé zluta jablka.
Nevypadaiji jako opravdova jablka, viri kolem nich jakysi zlatavy prasek. Mala détska ruka se
natahne Kk jablku a jedno utrhne. Cely strom jako by se v reakci na to otrepal. Détska ruka
podava jablko jinému paru détskych rukou. Prozatim nevidime zadné tvare.

POLINKA (M.O.);To nesmis trhat, jsi fikala. Krélovna se bude zlobit."
BERENIKA (M.O.);,Ale nebude, neboj. KdyZ je nebudeme jist, tak simtzeme
utrhnout kazdy den jedno.”

POV. We're walking through an unkept, mysterious garden. We hear careful steps,
a child's laughter and whispers. We have a view of trees with bright yellow apples. They don't
look like real apples, a golden dust shimmers all around them. Small child’s hand reaches
for an apple and plucks it. The whole tree shakes as if it was reacting to the act. The child
hands over the apple to another child. We can't see their faces as of now.

POLINKA (O.S.): "You said you can't pluck it. The queen will be angry.”

BERENIKA (O.S.): “Oh she won't, don't worry. If we don't eat them, we can pluck
one every day.”
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PODMINKA
/PROBATION

Adéla Skornovd

Dvaadvacetileta Johana naboura felicii do auta dvaadvacetliete Sasi a Sestactyricetilete Olgy.
Soudni popotahovacky, rozkolisané mezilidské vztahy a milostné vzplanuti k Sase roztoci
v Johané kolo (ne)Stésti, které nedokaze zastavit.

22-years-old Johana crashes her Skoda Felicia car into the car belonging to 22-year-old
Sasha and 46-year-old Olga. Lengthy court proceedings, unstable interpersonal relation-

ships and Johana's sudden outburst of love towards Sasha make up an out-of-control and
unstoppable vortex in her mind.

Citace ze scéndre / Quotation from the screenplay

,Dobry den. VecCer. Prosimvas, nevite jestli budou v jednu rano jesté tyct ty prameny ve
Varech?”

“Good day. Evening. Excuse me, do you know if the hot springs in Carlsbad will be flowing
at one in the morning?”
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PRISPEVEK |
NA BYDLEN
/HOUSING

ALLOWANCE

Jakub Haubert

Vyjebej se statem driv, nez stat vyjebe s tebou.” Lynchovsky ladéna dramedy z odboru
nepojistnych socialnich davek uradu prace.

"Fuck over the state before it fucks you over.” A Lynchian dramedy from the world of social
benefits at the labor offices.

Citace ze scéndre / Quotation from the screenplay

KVETA:Pres deset let tam pracuju. Deset let neplacenejch prescast a zoufalejch lidi. A vy-
¢uaranku, ktery chtéj prechcat systém. Kazdou chvili mi tam nékdo nosi smiouvy predélany
v malovani a mysili si, Ze to nepoznam. Predélany smiouvy, uméle zvyseny naklady na bydleni,
zfalSovany podpisy majitele, nepriznana prace nacerno, zatajeny spolubydlici... Ale jasny, ja
to chapu. Vyjebej se statem driv, nez stat vyjebe s tebou. My bychom si o ten prispévek s tim
smeésnym platem taky mohli zadat. Nikdy bych si to pred t€éma drbnama kolegama nedo-

volila. Kazdej jsme v tom sam. To si pamatuj. Clovék je vZzdycky sam a nikdo ti nepomaze..."

KVETA: “I've been working there for more than ten years. Ten years of unpaid overtime,
desperate people and crafty douchebags wanting to grift the system. Every day | get people
bringing in MS Paint-falsified contracts, thinking | won't be the wiser. Doctored contracts,
artificially inflated rent, forged signatures, undeclared illegal work, secret roommates... But
hey, | get it. Fuck over the state before it fucks you over. We could ask for that allowance as
well, given our laughable incomes. But | would never do it, what with these gossiping “col-
leagues” that | have. We're all alone in this, remember that. You're always alone and nobody
will ever help you..."
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V4

ZNRACIM
AACLVIRRI\(C

Sdra Kyncl*ovd

Entita Mex (oni/jejich) ma pofidérni business— msti se za své klienty tim, ze svou tvari nuti
lidi zvracet. Zaroven v3ak hleda lasku. MUze ji najit, kdyz je jejich tvar na zvraceni?

The entity known as Mex (they/them) has a shady business: By showing the wrongdoers
their own face, making the perps vomit, Mex avenges their clients. But, they are also looking
for love. Can they find it in spite of the vomit-inducing face they have?

Citace ze scéndre

Mex:;,MUzu poprosit o cigaretu?”

Blondyn:Ja nekourim.”

Blondyn si potahne z cigarety. Jeho kamosi se zasmejoul.

Mex:; Anija."

Mex se otoci k jednomu z typkU. Ten jim po dlouhém pohledu na jejich masku bez vyrazu
poda cigaretu. Mex si ji prilozi k ustiim.

Typek 2, Zapalovac?”

Mex:Neni treba, dékuiji.”

Mex si vsune cigaretu do proriziého otvoru v mistech, kde ma maska rty. Vsunuje ji dal

a dal. Typci ziraji. Cigareta celd zmizi v puse masky.

Quotation from the screenplay

Mex: “Could you spare a cigarette?”

Blond guy: "I don't smoke.”

Blond guy takes a drag from his cigarette. His buddies laugh.

Mex: “Neither do |

Mex turns to one of the guys. He takes a long look at Mex's mask and, expressionless,
gives them a cigarette.

Mex places it near their mouth.

Second guy: “Lighter?”

Mex: “No need, thank you.”

Mex inserts the cigarette into the slit between the lips of the mask. They keep inserting it
deeper and deeper as the guys stare at them. The whole cigarette vanishes in the mouth
of the mask.
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VYSTAVA
/EXHIBITION

Neradi se vystavujeme obnazeni, abychom ochranili okoli i sebe samotné pred neprijemnou
surovosti bezprostrednosti. Zachovavani verejne tvare nas nuti distancovat se od uprimnosti,
hrat dvoji hru, a odklani tak nasi pozornost i pozornost ostatnich od relevantnich problému.
ZvIasté po historii sport vyvrcholenych nedavnou kauzou na fakulté se toto téma zda byt
vice nez aktualni. Musime si znovu uvédomit, Ze jen sejmutim fasad a okazalosti mizeme
situace skuteCné resit. Prejeme si stvorit nahé, opravdove prostiedi. Vystavena dila spojuje
touha po znovunalézani — rozpominame seg, jak se navratit zpét k tomu, co je podstatné
a opravdove, ke svoji zranitelné, ale prave strance.

Vystava predstavuje tvorbu studentl a studentek Filmové a televizni fakulty Akademie
muzickych uméni v Praze a volné rozviji téma letosniho roc¢niku — do nahal

Letosni téma se metaforicky dovolava po obnazeni a stejné tak jsme pristupovali ke koncepci
vystavnich prostor. Letna, Cast Prahy, kde se letosni rocnik festivalu odehrava, je znama jako
hipsterska &tvrt. V tomto ohledu se vystava pokousi o sviéknuti z navie¢eného prizviska
a probiha v lokalnich galeriich a soucasné i vylohach jinak prehlédnutelnych podniku.

K prochézeni trasy vystavy je mozné vyuzit audioprtvodce provazejiciho divaka po viech
vystavnich prostorach spole¢né s viastnimi komentari autort a autorek dél.

Jak je naznaceno v Uvodnim textu, festival se pokousi vést k otevienosti a zdUraznit potre-
bu dialogu, a to jak v rovingé umélecké, tak ilidské. Do vystavy tedy byla zarazena veskera
prinlasena dila. Otevienost vyzaduje moznost svobodného vyjadreni, do néhoz hodnoceni
nesmi zasahovat. Nejen z tohoto divodu je letosni ro¢nik vystavy nesoutézni.

Vystavuijict: Eliska Lubojatzkd, Ava Holtzman, Martin Hromddka a Matéj HloZanek, Barbora Svejnochovd, Krisz-
tina Kocsis, Hsin-Yi Chiu, Hordii Kuzmich, Lenka Janickova, Adam Ostadal a Ondrej Konrdd, Mercer Breitenbach,
Maja Selinsek, Viclav Sobek
Kuratorka: Sofia Sovdkovd

Mista: Mé&stska kninovna Letna, Parkety Premier, Calounictvi Dvorak, Modni salon Letna,
Studio Hrdind, Berlinskej model
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None of us like exposing ourselves, so that we can shield our surroundings and ourselves
from the raw unpleasantness of immediacy. By keeping up a public face, we are forced to
distance ourselves from honesty, to play double agent and to divert attention, ours and of
others, from relevant issues. This topic seems more than relevant today in regards to the
history of controversy culminating in the recent events at the faculty. We need to recognize
that solutions can only be found once we tear down our facades and pretenses. We wish to
create a naked and real environment. The exhibitions share a common theme, one of redis-
covery. We begin to return to what's important and tangible, to our vulnerable, yet real side.

The exhibition consists of projects of Prague FAMU students, loosely expanding on this
year's FAMUFEST main theme: nude!

Since this year's theme metaphorically calls for exposure, we've taken that into consideration
during the concept phase of the exhibition. Letna, the part of Prague this year's FAMUFEST
is located in, is widely recognized as the place for hipsters to be. As such, the exhibition
attempts to shed this label by taking place in local galleries and windows of usually over-
looked storefronts.

An audio guide (with commentary from the authors of the exhibits), which will guide you
through all of the exhibiting grounds, is available.

As indicated in the opening text, the festival aims to lead towards openness and to highlight
the importance of dialogue, both on the artistic and personal level. All submitted exhibits are
thus available for your viewing pleasure. However, openness requires the right to express
oneself without critique or assessment. This is one of the reasons this year’s exhibition does
not take part in the competition.

Exhibitors: Eliska Lubojatzka, Ava Holtzman, Martin Hromddka a Matéj HloZdanek, Barbora Svejnochovd, Krisz-
tina Kocsis, Hsin-Yi Chiu, Hordii Kuzmich, Lenka Janickova, Adam Ostadal a Ondrej Konrdad, Mercer Breitenbach,
Maja Selinsek, Viclav Sobek

Curator: Sofia Sovdkovd

Exhibition grounds: Mé&stska kninovna Letna, Parkety Premier, Calounictvi Dvorak, Médni
salon Letn4, Studio Hrdiny, Berlinskej model
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SHOWCASE
HERNIHO DESIGNU
/SHOWCASE

OF GAME DESIGN

Vejdéte do previéekaci kabinky a vyzkousSejte si na sobé jednu z her, které vytvorili studenti
a studentky Katedry herniho designu. V prredsali Bia Oko budou ha navstévniky Cekat
pocitaCe se hrami, které byly vytvoreny bé&hem necelych dvou let existence nejnovejsi
katedry FAMU. Pokud si hestinnete vyzkousSet v8echny, nevadil Hry jsou voIné dostupné ke
stazeni z https:.//hernidesign.famu.cz/hry

Enter the changing room and try on some of the games, created by the students of the
Game Design Department. Computers with games, designed in the past two years of the
newest FAMU department existence, will await the festival guests in the Bio Oko Cinema
hall. If you dont manage to try on all of them, don't worry! You can download the games for
free here: https.//hernidesign.famu.cz/hry
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DO NAHRA!
/PLAYFULLY NUDE!

Patnact minut do zagatku filmu? Zadny problém, mame pro vas program! Studenti Katedry
hernino designu Mat&j Hlozanek, Vit Paulik a Jan Fronék vytvorili primo pro festival specialni
hru. Vyzkouset ji mizete na svych telefonech nebo pocitacich a naleznete ji na https.//www.
famufest.cz/donahra. Odhalte spole¢nosti zakryté pocity jedinct chodicich v radé latkove
Sedi. Pomozte jim opustit monotonni skrin, do které byli vhozeni. Zabrante lidem, kteri se ji
boji opustit, aby vas také omezovali, jinak bude fada navzdy rovna a Seda. Kazdy je prirozené
Krasny, tak mu pomozte do nahal

Film starting in fifteen minutes? No problem, we know how to pass time! Matéj Hlozanek,
Vit Paulik and Jan Fronék, the students of the Game Design Department, created a game
exclusively for the festival and you can try it out on your phones or computers - it's available
on https//www.famufest.cz/donahra. Take off the veil of society that conceals the emotions
of the individuals that walk the line of gray fabric. Help them escape the monotonous ward-
robe they're imprisoned by and don't let those, who are afraid to leave it, limit you - or else
the line will remain straight and gray. Everybody is naturally beautiful, so help them go nude!
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KINOKABARET

Projekt studentd KSD FAMU, ktery prezentuje jejich tvorbu, zapocal jiz na FAMUFESTu 2021,
Autori a autorky prevadi alternativni formou scénare do divadelni podoby a svymi pred-
stavenimi se pak mohou dale kariérné prezentovat. KinoKabaret od po¢atku propojuje tvirce
se studenty a studentkami z DAMU a pomaha tim vnitrofakultni spolupraci, ktera muize
pretrvat i do budoucna. V tomto ro¢niku FAMUFESTuU budou zrealizovany také scénare ze
soutéze nerealizovanych scénaru.

TvUrci a tvarkyne: Jakub Haubert, Sara Kyncl, Roger Nicholas, Adéla Skorna

This project started already at FAMUFEST in 2021 and was created by Students of the
Department of Scriptwriting and Dramaturgy to showcase their work. Using alternative
methods, the authors convert their scripts to drama plays - these performances can then
be presented further in their careers. From the very beginning, the project KinoKabaret
connects the authors with students of DAMU (theater school), propelling the students within
the faculty to work together and perhaps continue their collaboration in the future as well. At
this year's FAMUFEST, screenplays from the Unrealized Script category will also be realized.

Creators: Jakub Haubert, Sdra Kyncl, Roger Nicholas, Adéla Skorna
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V4
A cabaret show of young humor.
A project of Petr Kult that unites creators and their original work. Sketches, stand-ups, songs,
slams and much more is performed by young actors and musicians. Karameloun is a space

for presenting people’'s own texts and ideas that would otherwise be left forgotten in their

\/ Y 4
drawers. The project is created as a work in progress, meaning that every evening becomes
P R E D S | AV E N | a unique and unrepeatable event that aims to entertain an audience across all generations.

Ductus Deferens is a group of young theater kids getting off on the comedic genre, mainly

in the form of absurdist humour, cringe and music interconnection. Originally, the group
started to form at DAMU (theater school) among several classmates and later on expanded
into a wider-scale community of creators who strived for self-realization. Apart from the

studio scene at Svandovo divadio (a theatre), the group participates at various theater
festivals and roam the country with their performances. They revolt against intellectualism
and target a young audience to entertain them and at the same time draw them to theatre.

KARAMELOUN SR

Uginkuiji/Starring: Petr Kult, Petr Urban, Marek Friika, Jan Stanék,
Barbora Vagnerova, Romana Widenkovd, Matéj Polak, Pavel Prais,
Julie Stejskalova, Tomas Matusinec a Michal Hordk

Hudba/Music: Tereza Dolezalovd, Jonds Verner a Dan Krdl
SScénicka spoluprace a kostymy/Production design
and costumes: Anna Havelkovd

Produkce/Production work: Karolina Hanzlovd

Délka predstaventi: 1 hod 30 min (bez prestavky)
/Performance duration: 1 hour 30 min (without a break)

Kabaretni prehlidka mladého humoru.

Projekt Petra Kulta sdruzujici autorskeé tvirce. SkecCe, stand-upy, pisné, slamy a mnohé dalsi
v podani mladych hercl a hudebniku. Prostor pro prezentaci viastnich textt a napadu, které
by jinak upadly v zapomnéni Suplikd. Karameloun vznikéa formou work in progress, a tak
se kazdy vecCer stava jedineCnou a neopakovatelnou udalosti, ktera si klade za cil pobavit
publikum napric generacemi.

Ductus Deferens je banda mladych divadelnikt ujizdegjicich na komedialnim zanru v podobée
absurdniho humoru, cringe a hudebniho propojeni. PUvodné se uskupeni zacalo formovat
mezi nékolika spoluzaky na DAMU, az prerostio v Sirsi komunitu tvarey, kteri se touzi sa-
mostatné& realizovat. Kromé studiové scény Svandova divadla objizdi véemozné divadelni
festivaly a koCuji se svymi predstavenimi napric republikou. Revoltuiji proti intelektualismu
a cili na mladé divaky, ktere chtéji v prvni fadé pobavit a k divadlu je tak prilakat.
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TED, KDYZ MAM DUM SPALENY
NA POPEL, VIDIM LEPE NA MESIC
/NOW THAT MY HOUSE BURNT
DOWN, | CAN SEE THE MOON
BETTER

Pripravili: Adam Panik, Tereza Havlovd, Matéj Sumbera, Veronika Traburovd
Délka predstavent: 70 min

Co byste zachranili z horiciho domu? Jak byste se vyporadali s nahlou ztratou stfechy nad
hlavou nebo sveho zazemi? Jak nudné je byt bezdomovcem?

Bezdomovec a démon, dva samurajove, dva klauni, dva tanecnici buto, dveé gejsi. Z chumlu

japonskych lidovych pohadek a povésti vystupuii lidské postavy a jina stvoreni, pohybuiji

se tiSe, za zvukU kota a klepani geta. Kolik masek mas, tolikrat jsi Clovékem, nebo alespon
jeho zakroucenym stinem. Previeky rychlé jako Svihani bokkenem, piresné jako kata, ucinné
jako hnojeni mocCovinou. Roste rakos, rostou viasy, rostou nehty. Jenze bezdomovec je jako
Snek - v8echno ma s sebou, vSechno si zabali a zmizi beze stopy. A protoze nema adresu, uz
ho nikdy nenajdeme. Od doby, kdy mi shorel dim, mam lepsi vyhled na vychazejicimésic, je
jako butoh-clownerie inspirovana japonskymi folklornimi pribeéhy. Pribéh o bezdomovci-sam-
urajovi, ktery prisel o vSechen materialni majetek a kterého pronasleduje démon Tengu, ale
i pribéh o tom, jak mUze soutézivost a pomstychtivost privést Clovéka k zoufalstvi. Pribéh beze
slov, namisto toho vypraveény kostymy, scénou, maskami a celkovou vizualni dramaturgi.

jevisté alternativni sceény a nedustojné navazuje na odkaz divadla mimu. Stale jeste Cerstve
tvOrei duo Adam Panik a Tereza Havlovéa povolavé ke spolupraci Matéje Sumberu a Veroniku
Traburovou a spole&né spradajf jevistni vizi ovlivnénou jejich pusobenim na Miskatonické
univerzite.
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Authors: Adam Pénik, Tereza Havlovd, Matéj Sumbera, Veronika Traburovd
Performance duration: 70 min

What would you save from a burning house? How would you cope with a sudden loss of the
roof above your head? How boring is it to be a homeless person?

A homeless man and a demon, two samurai warriors, two clowns, two butoh dancers, two
geishas. From a heap of japanese folk tales emerge Hhuman beings and other creatures
emerge from a heap of japanese folk tales, moving, they move quietly, accompanied by the
sounds of koto and the clapping of geta shoes. You're only human, or at least its twisted
shadow, based on how many masks you have, after all. How many masks you have, that
many times you are a human or at least its twisted shadow. Costume changes quick as
a bokken swing, precise as kata, effective as urea fertilization. Reed grows, hair grows, nails
grow... But a homeless man is like a snail - he carries everything with him, he packs it and
then disappears without a trace. And since he has no address, nobody will everwe will never
find him again.

Since my house burned down, | now haveown a better view of the rising moon ais a bu-
toh-clowneria inspired by Japanese folk tales. Based around the topic of homelessness
and losing material property, we see a story of a samurai and his enemy, — a demon Tengu
demon, -and how competition and revenge leads one to a desperate state of being. The story
is told without words, just through situations, costumes, masks and overall visual dramaturgy.
Musasi Entertainment Company is stepping out from its familiar world of puppet theater
onto stages of alternative theaters, taking inspiration from the era of mimes in theater. The
still fresh creative duo, consisting of Adam Panik and Tereza Havlova, collaborates with Matéj
Sumbera and Veronika Traburova to weave together a unique theatrical vision influenced
by the time spent at the Miskatonic University.
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BABYLAND
/POWERED
BY CONVERSE

Babyland je od roku 2021 funguijici studentska alt-rockova/popova skupina. Maji radi
barvy a bipolarni hudbu. Tvari a hlasem jejich uskupeni je Bejby, za kytarove struny
taha Michael, basu fackuje Vapno a do bicich tluc¢e Pilotos Jachymos.

Babyland is a student-founded altrock/pop band that started out in 2021. They like colours
and bipolar music. The face and voice of the band is Bejby (Baby), Michael dominates the
guitar strings, Vapno slays the bass and Pilotos Jachymos pounds the drums.

NARCIS. (RS, MK)

Konceptualni skladatelské duo narcis. bylo zalozené v Praze, jehoz Cleny jsou Nikola Jankovi¢
(Srbsko) a Filip Kunovsky (Severni Makedonie). Spolu zkoumaiji tradicni zanry, jako napriklad
folk a balkansky sevdah a spojujije s popem do nového hudebniho celku. Textove se narcis.
zabyva problematikou souCasne balkanskeé mladeze.

Songwriting conceptual duo narcis of Nikola Jankovi¢ (Serbia) and Filip Kunovski (North
Macedonia) that was created in Prague, Czech Republic. The duo is exploring previously
established musical sounds, across genres such as sevdah, folk and pop, intertwining them
in a new musical entity that is concerned primarily with the problems and issues of contem-
porary youth across the Balkans.




ROLE

ROLE si vystaci se dvéma elektrickymi kytarami, bicimi a Ceskymi texty. Jejich debutoveé
album RANA bylo dle hudebnich kritikd jednim z nejzajimaveéjich po&int roku 2016 na eské
scéné (nominace na ceny Apollo). Album vzniklo ve viastni produkci a ROLE jej také vydali
samostatné bez vydavatelstvi. Kapela hrala na festivalech jako jsou Colours of Ostrava,
Mighty Sounds nebo Beseda u BigBeatu a podnikla n&kolik tour po CR, ale i po Slovensku
a Polsku. V soucasnosti ROLE pripravuji drunhou desku.

ROLE gets by with two electric guitars, drums and Czech lyrics. According to music critics,
their debut aloum RANA was one of the most interesting acts of 2016 on the Czech scene
(Apollo award nomination). The album was self-produced and ROLE also released it inde-
pendently without a label. The band has played at festivals such as Colors of Ostrava, Mighty
Sounds or Beseda at BigBeat, and went on several Tours not only in the Czech Republic, but
also in Slovakia and Poland. ROLE is currently preparing their second record.

HELLO MARCEL

PiSe se rok 2018 a kamosi Adam a Smaca vydavaji prvni aloum. S pisni Bucek se hlasi do
Startéru Radia Wave a jesté netusi, co tim zpusobi na Eeské klubové a festivalové scéné.
Presto si navzajem slibi, ze do toho daji vS8echno a uprednostni tento projekt pred cimkoliv
jinym. Nyni maiji pres 135 koncertd pro verejnost, 30 vydanych pisni, 7 videoklipl a neutuchajici
chut uvarit dalsi party. Maji shodny cil, a to vidét lidi tancit, smat se a spole&né si zazpivat.

It's 2018 and friends Adam and Smaca are releasing their first aloum. With the song Bucek,
they join the Startér project of Radio Wave's, not realizing how large of an impact they will
leave on the Czech club and festival scene. Still, they promise each other to give it their all
and prioritize the project over anything else. Currently, they've done over 135 concerts for
the public, released 30 songs, 7 video clips and still have an unquenchable desire to cook an-
other party. They share the same goal: to see people dancing, laughing and singing together.




LIT TERBIN

Multizanrovy producent litterbin je DJ, zvukovy nadsenec a hyperpopovy vokalista. Clen
uskupeni Future Jiskri. Ve své tvorbé propojuje maximalisticky zvuk kolektivu PC Music
s lehce kyc€ovitym pristupem midwest emo kapel nebo indie pisnickaru a nostalgickym
nadechem devadesatkove elektroniky labelu Warp. Tuto podivnou vizi predstavi na svych
nadchazejicich releasech.

Multi-genre producer, DJ, sound enthusiast, and hyperpop vocalist litterbin. In his work,
the member of the Future Jiskri group, he combines the maximalist sound made famous
by the PC Music collective with the slightly cheesy attitude of midwest emo bands or indie
singer/songwriters and a tint of 90s Warp label electronics nostalgia. This peculiar vision
will be introduced on his upcoming releases.
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AKA SAMUEL

AKA Samuel je prazska kapela pohybuijici na hraniciindie a alternativni elektroniky. Vzhledem
k bubenické minulosti obou bratru je jejich hudba silné ovlivnéna vyraznymi rytmy a velkymi
dynamickymi zménami. Vasen pro vokaly inspirovana umelci jako Bon Iver, French Kiwi Juice
nebo The Antlers prinasi do jednotlivych skladeb napéti a hloubku a zivé vrstveni vokalovych
stop vytvari intenzivni atmosféru prenasejici emoce obsazené i v textech.

AKA Samuel is a Prague-based band moving on the border between indie and alternative
electronica. Because both brothers have a background in drumming, their music is strongly
influenced by sharp rhythms and large dynamic changes. The passion for vocals inspired
by artists such as Bon Iver, French Kiwi Juice, or The Antlers brings tension and depth to
the individual songs, and the lively layering of vocal tracks all create an intense atmosphere
conveying the emotions contained in the lyrics as well.




TRESKA ,
JEDNOSKVRNNA

Treska Jednoskvrnna je péticlenna skupina pohybuijici se ha hrané Spinaveho rocku a lazo
plazo Silenstvi. Poetickeé texty vyvazuje moshpitem, Stésti alkoholem, lasku depresi. Kolik je
na sveété mori? Zjistis leda na koncertu Tresky.

Treska Jednoskvrnna is a five-piece band moving on the edge of dirty rock and chillax crazi-
ness. Poetic lyrics are balanced with moshpits, happiness with alcohol, love with depression.
How many seas are there in the world? You'll only find out at Treska's concert.

BRATRI

Bratfi jsou novy objev na Ceske elektronické scéné. DvojCata Jifi a Ondrej vytvorili hudebni
projekt, ktery se zanrové pohybuje mezi kombinaci chytlavé tanecni elektroniky a techna.
Hlavnim hnacim motorem jsou bici, na ktere hraje Jifi, melodické motivy a sekvence pak
vytvari Ondiej na analogové a modularni syntezatory. Dva podmanive proudy se na podiu
Spojuiji v jeden nekompromisni tok elektrizuijici energie.

Bratfi are a new face on the Czech electronic music scene. Twins Jiff and Ondrej conceived
the music project, which oscillates around a combination of catchy electronic dance and
techno. The central driving forces are Jifi's live percussion/drum beats and the melodic
motives and sequences created by Ondrej on analogue and modular synthesizers. Two
captivating streams converging on stage in one uncompromising flow of electrifying energy.




BARIEL

Jakub Baierl (Méta Monde, YOGA Kolektiv) svym novym audiovizudinim projektem ztélesru-
je svou lasku k analogovym syntakdm a elektronické hudbé coby producent BARIEL.
Po uspésne premiére zkraje roku 2023 v Kasarnach Karlin se tentokrat znovu objevi v do-
provodu stalych hostu - kytaristy Zdefika Prokopce (Good Times Only) a designéra Romana
Gordienko (Méta Monde), ktery se postara o live vizualni show.

With his new audiovisual project, Jakub Baierl (Méta Monde, YOGA Kolektiv) embodies his
love for analog synths and electronic music as the producer BARIEL. After a successful
premiere earlier this year in Kasarna Karlin, he will appear again this time accompanied by
regular guests - the guitarist Zdenek Prokopek (Good Times Only) and the stage designer
Roman Gordienko (Méta Monde), who will take care of the live visual show.

THE VALENTINES
/POWERED
BY CONVERSE

Laska, rGzova a kytary. The Valentines jsou kralovéhradecka popova kapela, ktera vznikla
v roce 2017, hrajici ve slozeni Honza Dolezal - baskytara/zpév, Ondrej Cepek — kytara
/synth a Maté&j Novotny - bici. Mladé hradecke trio, oscilujici mezi 80s estetikou Let's Dance
Davida Bowieho a souCasnym kytarovym popem, hraje dle svych vlastnich slov,veselé
pisniCky o téch nejsmutngjsich vécech”.

Love, pink color and guitars: The Valentines are a pop band hailing from Hradec Kralove,
Czech Republic. Formed in 2017, the band consists of Honza Dolezal - bass guitar/vocals,
Ondrej Cepek - guitar/synth and Mat&j Novotny - drums. The young three-piece oscillates
between David Bowie's 80s Let's Dance aesthetics and contemporary guitar-driven pop,
writing, as they put it, "happy songs about sad things".
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LUCIANA

Husi ktize, charisma a lehkost. Soulova lehkost snoubena s intimni lyrikou prinasi konejsivy
mix na bazi jazzové hravosti. Nezaménitelny hlas, soucasné jemny i drsny, jazzoveé bici s lo-fi
Kytarou a basou - to vSe je Luciana. Prazsko-brné&nska kapela vznikla v roce 2019 jako fuze
talentované soulové zpévacky Luciany Tomasové (vokal) a brnénskych muzikantd Jiriho
Habarty (baskytara), Vojtécha Vaidy (bici) a Davida PSencika (kytara).

Goosebumps, charisma and soul-inspired lightness, united with intimate lyrics, bringing
a soothing mix with a touch of jazzy playfulness. A unique voice, coarse, yet soft at the same
time; jazz percussion, lo-fi bass and guitar, all that is inherent to Luciana. The Prague- and
Brno-based band first saw the light of day in 2019 as a fusion of the creative visions of the
talented soul singer Luciana Tomasova (vocals) and Brno musicians Jifi Habarta (bass
guitar), Vojtéch Vaida (drums) and David PSencik (guitar).
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SAD BOYS CLUB
(UK)/POWERED
BY IKE JESUS

Ve sveém indie rocku misi soucasnost s 80. Iéty a diky tomui je jejich zvuk osvézuijicia nostal—
gicky zaroven. Nahrali uz Ctyri EP, se kterymi slavili isp&ch na Spotify. V kvétnu tohoto roku
je naplanovano vydani jejich prvniho alba Lullabies From The Lightning Tree. Do Prahy na
FAMUFEST zavitaji v rémci svého evropského turné.

The London-based quartet, Sad Boys Club, is one of the most promising young British bands.
Their indie rock is the end result of mixing 80s and contemporary music, making their sound
fresh yet nostalgic. Having published 4 EPs already, which have met with acclaim on Spotify,
their first album, Lullabies From The Lightning Tree is set to be published this May. They will
perform at FAMUFEST as part of their European tour.
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AFTERPARTY

Festival zakonCime na jedne vine, jednim dechem a jednim télem
na afterparty v klubu Fuchs2. Dve stage, patnact vystupuijicich,
nekoneCné& mnoho zazitku. Dresscode? Do nahal

AFTERPARTY

We're going to wrap up this festival in one take, with one breath, as
one body at the afterparty in the Fuchs2 club. Two stages, fifteen
performers and an infinity of experiences! And the dresscode?
Nude!



HAPPYDURAL
SK)

Bratislavska DJka, ktera zije v Budapesti a hleda neobvyklé zvuky, které spojuje do mixu.
Jeji styl mixovani je Zivy, skutecné osobni vybér s dirazem i na tanecniky. V sou¢asné dobé
Cerpa z britského squat techna, IDM, tek. Jak objevuje dalSi umélce a vydavatelstvi, jeji zvuk
neustale kolisa, ale nikdy neopousti techno zaklad. Pokud se pohybujete na autistickém
spektru, uzijete si to na 100 %.

A Bratislava based DJ, now living in Budapest, looking up to unusual sounds, compiled into
a mix sprinkled with proper sound. Her mixing style is vivid, a true personal selection with
emphasis on the dancers as well. At the moment cooking from british squat techno, IDM,
tek and 4 to the floor kicks. As she discovers more artists and labels, her sound is constantly
fluctuating but never leaving the techno sound. If you are on the autism spectrum, you will
100% enjoy the show.
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CERNY KUCKA
BILY KOCOUR
(CZ & SK)

Cerny Kucka Bily Kocour je Sesko-slovenské dj duo. Vari trancovy ghettotech gulas. The
greatest trick the Devil ever pulled was convincing the world these two know what they're
doing...

Cerny Kucka Bily Kocour is a Czech-Slovakian DJ duo. They cook a trance ghettotech stew.
The greatest trick the Devil ever pulled was convincing the world these two know what
theyre doing...
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ARNII (GE)

Hnaci motor za dramaturgickou revitalizaci klubu Fuchs2, tvorivec, vedouci neustale se
proménuijici noci v klubu ONYX, zvukovy dobrodruh a moderator v Radio Punctum, to
v8echno je v Gruzii narozeny ARNII, ktery Zije v Praze uz skoro desatym rokem. Tenhle oso-
bity hudebni kurator a DJ, ktery podporuje lokalni hudebni scény nejen spolupracemi mezi
jednotlivymi kluby, vam zahraje vdechno mozné, at uz se jedna o techno inspirované viivy
z Velké Britanie, bass, neo-grime, nebo o experimentalni klubovou hudbu, trance, footwork
a dubstep.

Driving force behind FUCHS2 dramaturgical revival, the creative brain behind ever-changing
ONYX club nights, and radio host/sonic explorer at Radio Punctum. ARNII, Georgia-born, is
based in Prague for almost a decade now. Having nurtured respect and love for the local
scene and inter-club collaborations, he is a hands-on curator and DJ playing anything from
UK-infused techno, bass, neo-grime, and experimental club music to trance and footwork,
and dubstep.

MARIE PRAVDA

Hudebni pribéh Marie Pravdy zaCina v olomouckém Metro Chillout Club, kde se misto party
jely spis afterparty, a BPM se jen zffidka vy3plhavala nad 110. Pravé tam byla Pravda poprve
odhalena. Nasledné se vydala do Prahy, kde se brzy jeji tvora stala velice vitanou zménou
oproti uz zazittmu monotonnimu technu. Nedavno se stala soucasti projektu Gravity, mez-
indrodniho vymeénného programu interpretl hrajicich ve var§avském klubu Jasnat, berlin-
ském Revier Sudost a prazském Ankali, a zahy se profilovala i do zahranici, kde navstivila
mimo jiné klub Garage Noord v Amsterdamu, barcelonsky klub Laut a nechvalné prosluly
bar Panorama v Berling. Nikdo se nevyrovna Mariin€ schopnosti predavat energii a vasen
publiku, které po jejich koncertech vzdy pochopi, Ze pribéhy se nejlépe vypravi pomoci hud-
by. Jeji sety jsou nekompromisné drsné, ale béhem volngjsich trackyd se razem ocitnete ve
SV&té rozjimani a kouzelného oCarovani. Od absolutni extaze az k té nejvetsi temnoté. S Marii,
ktera se snazi v&ci vidét jinak, nez opravdu jsou, vasnivou diggerkou, neustale hledajici nové
vinyloveé zdroje inspirace, teprve zazijete poradnou davku realnosti.

The musical story of Marie Pravda begins in the Olomouc Metro chill out club, where every
party was more like an afterparty, and the bpm rarely exceeded 110. The great secret of
the truth (Pravda in Czech) has been revealed. Its continuation brings us to Prague, where
Marie soon acts as a pleasant refreshment in a city full of monotonous techno. She recently
became part of the international exchange program Gravity between residents of Jasnat
club in Warsaw, Revier Sudost in Berlin and Ankali in Prague. By the time she started to play
more and more abroad, mix it up in Garage Noord (Amsterdam), Jasna 1 (Warsaw), Laut
(Barcelona) or infamous Panorama bar (Berlin) & many more. She is always proving her
skill at exchanging the energy with the crowd on the dancefloor and convincing dancers
that music is the best storytelling. Her dance sets can be fierce and uncompromising, and
conversely, the listening ones will take you over the valleys and ridges of your long journey.
From complete ecstasy to the darkest corners of mind. Avid digger & person who sees
things in a different way. Always preserving the realness.
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FAIRYCORE SYNDICATE (SK)

Fairycore Syndicate je ambiciézni hudebni kolektiv, ktery se mimo touhy prevést uz dlouho
znédmé klubové zanry do nové formy pomoci systematického proplétani styld, jako jsou
napriklad gabber, trance, hybrid club, breakcore, techno a mnoho dalSich, snazi zavést novy
koncept toho, jaky zazitek by Clovék mél zazit v klubu soucasnosti. Kromé toho spolupracuje
s jedineCnymi a talentovanymi interprety, ktefi sdili stejnou umeéleckou vizi, a dava jim pros-
tor vyniknout. Kolektiv zalozili zacatkem roku 2021 Exui, Bronx Brody a Lemonwhore, dosud
hlavni Clenové skupiny. Od zalozeni ale uz hralii s nékolika velkymi jmény, jako jsou napriklad
Abem, Brutalismus3000, Astrid Gnosis a Fvicrcm, a stali se skalnim jadrem kluboveé scény
nejen v Bratislavé, ale i v Polsku, Rakousku a Ceské republice. Kazdy ze ¢lenl kolektivu se
zameéruje na néco jiného: zatimco Exui se specializuje na zbésilé, ale zaroven snove a smysiné
kompozice, s Bronx Brodym se vydate do opusténeho skladiSté na oldschoolovou rave party
s nékolika hovodobymi prvky a Lemonwhore vas s vysokymi tempy a éterickym zvukdm
najednou vytahne kamsi daleko do vesmiru.

Fairycore Syndicate is an ambitious music collective trying to bring familiar club genres in
newer form, connecting styles like gabber, trance, hybrid club, techno, breakcore, jungle and
more, wanting to introduce a new concept of how a contemporary club experience should
look like, working on collaborating with unique and talented artists who stand out from the
crowd, providing a platform for individuals with a similar vision. The collective was established
in early 2021 by it's core and only members Exui, Bronx Brody and Lemonwhore. Since that
time, they appeared on stage with names like Abem, Brutalismus3000, Astrid Gnosis or
Fvicrvm, slowly becoming a core part of Bratislava's club scene and expanding to Austria,
Poland and Czech Republic. Each of them is focusing on providing a completely different
experience for - while Exui has her own ever-changing flow of raging hard, yet dreamy and
sensual sets, BronxBrody will take you to an old abandoned warehouse to withess an old
school rave with a twist, and Lemonwhore makes you leave the earth and travel beyond
with his high BPM and otherworldly sounds.
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OBSTRUKCIA(SK)

Juraj // Obstrukcia v puberté okusil ekstatické davy legendarnino bratislavského klubu
Subclub a hned na zaCatku ho zaujala elektronicka hudba. Jeho sety jsou spontanni a en-
ergické mixy neobvyklého off-beat techna, goa trance a progresivnich breakbeatt. Jako
promotéra i ucinkujiciho ho najdete v rdiznych lokalnich klubech a podnicich, momentainé
je ale i kuratorem popularnich Tetris nights, dydzejuje taky v Klulbu ONYX.

As a teenager coming up from the ecstatic crowds of legendary Subclub (Bratislava) Juraj //
Obstrukcia was intrigued by electronic music from his very first night spent at the dancefloor.
Driven by spontaneous energy, his sets melt left-field offoeat techno with goa trance and
progressive breakbeat while he also currently acts as Onyx resident DJ and co-curator of
popular Tetris nights with appearances in various local venues either as a performer or
promoter.




ST. JAKOB

Jen maloktery DJ se prohrabava tolika riznymi zanry jako St. Jakob a jest& méné dokaze
inspiraci tak bravurné vyuzit, o Jakobove stylové vizazi ani nemluve. Jakob vyrostl mezi
hromadkami kazet, cédécek a vinylU, které béhem dlouhych let vSude mozné nasbiral jeho
otec, coz na Jakoba ocividné zapusobilo a dodnes ho mizete najit na lovu v nejriznéjsich
obchodech s hudbou. Prohrabal se uz mnoha fyzickymii virtualnimi krabicemi i hudebnimi
katalogy a vybudoval si tak slusnou sbirku vSech moznych hudebnich zanru, at uz ambient,
acid, staré i nové techno, pulzujici house, nebo nézné disco... Poté, co se pridal na palubu
kdysi velmi plodného XYZ collective, se zahy stal jednim z jeho hlavnich ¢lent a diky svému
VKUSU a citu pro v&c bohaté prispival do inventare hudebnino vydavatelstvi kolektivu.

Few DJs around dig for such a broad range of music as St. Jakob and even fewer are ca-
pable of making it shine as bright as he does. And no one else dress more chic for it. Jakob
grew up with piles of tapes, CDs and vinyl records with music from around the world which
his father had dug over the years. That obviously made an impact and turned Jakob into an
ardent digger as well. He dipped his fingers in many virtual and physical crates & catalogs
over the years, building a considerable collection of all kinds of stuff — be it ambient clas-
sics and novelties, acid and techno jams old and fresh, pumping house, gentle disco... After
coming on board of the once prolific XYZ collective, Jakob became an essential member.
With his taste and sensibilities he largely contributed to the collective's label inventory, and
brought to life several of XYZ records.

KOBAYASHI
MARU

Kobayashi Maru je prazsky diskzokej, producent a Clen vydavatelstvi Amphibian a jeho
tracky simUZzete prijit poslechnout tfeba do Planety Za, Vitaminu61500, F2 Salo a Bike Jesus.
Jeho sety jsou ovlivnény hlubokymi basy, dubstepem, breaky, globalnimi perkusnimi rytmy
a psychedelickymi kompozicemi.

Kobayashi Maru is a Prague-based DJ, producer and resident of the Amphibian label. You
could catch him spinning decks at venues such as Planeta Za, Vitamin61500, F2 Salo and
Bike Jesus. His sets are influenced by heavy bass sound, dubstep, breaks, global percussion
rhythms and psychedelic structures.



SATYSVLECKOU

SatySVleckou aneb mosh-pop pro viechny bez rozdilu. Jeno DJ sety jsou jako for you page
tvyho TikToku, confetti gun pinej trackd rdznych zanrd od RnB, 00s guilty pleasure pres house
a rap az po hyperpop. Je nakonec jasny, Ze od kluka, co hraje v corovy kapele, se neda Cekat
nic jiného nez syrovy & oddly satisfying propojeni hudby, ktera se zdanlivé propojit neda.

SatySVleckou, mosh-pop for everyone, without distinction. His DJ sets are like the For you
page of your TikTok, a confetti gun jam-packed with tracks of various genres from RnB,
00s guiilty pleasures, through house, rap to hyperpop. After all, would you expect anything
else than a raw & oddly satisfying connection of music that seemingly cannot be connected
from a guy playing in a -core band.
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JAK NA FAMU?!
//HOW TO FAMU?!

Specialni program zameéreny na vSechny, kteri uvazuiji o studiu na FAMU nebo by se o této
instituci radi dozveédeli vic. Studentsti ambasadori a ambasadorky kateder vas provedou pro-
cesem prijimacek. Co Cekat a jak se pripravit? Jakeé jsou jejich tajné rady a tipy? Zastupkyné
vedeni 8koly priblizi, jak akademie funguije. Jak vypada zkouskove? Co je to Studio FAMU?

Mate ne&jake otazky? Zodpovime i ty nevyslovene.

A special programme dedicated to everyone considering applying to study at FAMU, or
who'd just like to know a bit more about the institution in general. Student ambassadors of
the departments at FAMU will guide you through the entrace exams, what to expect, how
to prepare for them, and they might even share some of their secret tips and tricks. The
administration deputy will tell you all about the inner workings of the institution. Other topics
include describing what Studio FAMU is and how does the exam period look like.

Have any further questions? We'll gladly answer even the ones left unsaid.
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NA SEXUALNE
PRENOSNE
CHOROBY

Do naha, ale bezpecné a s prevencil V ramci festivalu bude moznost se jeden den nechat
testovat na pohlavné prenosne choroby. Anonymné a zcela zdarma se navstévnici cestou
na film budou moci pred Biem Oko nechat otestovat na HIV, syfilis a hepatitidu B a C. Mobilni
checkpoint bude realizovan ve spolupraci s Ceskou spole¢nosti AIDS pomoc. Vice o testovani
a prevenci si Ize precist na www.aids-pomoc.cz.

/TESTING
FOR SEXUAL

TRANSMITTED
DISEASES

Nude! But safely and with protection! The festival offers a one-day opportunity to get tested
for STDs. It's anonymous and entirely for free. In front of Bio Oko cinema, the guests of the
festival will be able to get tested for HIV, syphilis and hepatitis B and C. The checkpoint will
be organized in cooperation with The Czech AIDS Help Society. More information on testing
and prevention available at www.aids-pomoc.cz.



http://www.aids-pomoc.cz
http://www.aids-pomoc.cz

INDUSTRY
PROGRAM

INDUSTRY
PROGRAM



JAK NATACET
SEX?
/HOW TO FILM
SEX?

Fenomén intimacy koordinatort a koordinatorek uz dorazil také do evropske kinematografie.
Jaké jsou zkusenosti tuzemskych herecek, hercu, rezisérek a rezisért s nataCenim intimnich
a sexualnich scén? A jak by préace intimacy koordinatora Ci koordinatorky meéla v praxi vy-
padat, aby byl vysledek realisticky a zaroven se vSichni monhli citit bezpecné&?

Hosté a hostky:

rezisér a scenarista Tomasz Wiriski
intimacy koordinatorka Katarzyna Szustow
herec Samuel Toman

herecka Alzbéta Mala

Moderator: Lukds Prochdzka

The phenomenon of the Intimacy coordinator finally made it to European cinematography.
What is the experience of shooting intimate and sexual scenes for Czech actors and direc-
tors? And how should an intimacy coordinator do their job to create a realistic result while
making sure everyone feels safe?

Guests:

director and scriptwriter Tomasz Wiriski
intimacy coordinator Katarzyna Szustow,
actor Samuel Toman

actress Alzbéta Mald

Host: Lukads Prochazka
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FILMOVA
VYCHOVA
/FILM IN
EDUCATION

Prezentace budouciho akreditovaného programu formou doplnkoveého studia pro studujici
a absolventy FAMU - Filmové vychovy.

Debata o tom, jaké misto zastava filmova vychova v ramci Ceského vzdélavacino systému
a kam by méla smérovat.

Hosté a hostky:

dramaturg a lektor Jiri Forejt

rezisérka a pedagozka Alice Riizickovd
pedagozka Markéta Vondrdskovd

lektorka Viktoria Rampal Dzurenko
pedagozka filmove vychovy lvana Lipovskd

A presentation of the future accredited study programme Film in education, designed as
a complementary programme for FAMU students and graduates.

A debate on what position does film in education have in the Czech educational system and
which direction it should take in the future.

Guests:

dramaturge and lector Jiri Forejt
director and teacher Alice Riizickovd
teacher Markéta Vondraskovd

lector Viktoria Rampal Dzurenko

teacher of film education lvana Lipovskd
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UMENI JAKO
TERAPIE

/ART AS A FORM
OF THERAPY

Debata reziséru, rezisérek, absolventl a absolventek FAMU s terapeutem a terapeutkou
0 tématu odrazu osobnich traumat, pocitt a zazitkd do jejich filmoveé tvorby. Lze se vyrovnat
s traumatickou zkuSenosti prostrednictvim filmoveho meédia?

Hosté a hostky:

rezisér a scenarista Ondrej Moravec
psychiatr MUDr. Véra Strunzovd
vytvarnik a arteterapeut Matous Marek

Moderator: Jan Cadek

FAMU directors and graduates’ debate with therapists on how trauma, emotions and expe-
rience are reflected in their films. Is it possible to cope with traumatic experiences through
the medium of fim?

Guests:

director and scriptwriter Ondrej Moravec
psychiatrist MUDr. Vera Strunzouvd,

artist and artetherapist Matous Marek

Host: Jan Cadek
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FESTIVALOVA
STRATEGIE
PROJEKTU
/FESTIVAL
PROJECT
STRATEGY

Prednasejici z rad filmovych a festivalovych profesionall rozeberou, jak spravné postupo-
vat pfi pripravé prezentace audiovizualnino dila na filmovych festivalech a pitching forech.
Na co myslet v dobé developmentu a podle ¢eho si vybirat jednotlivé festivaly?

Hosté a hostky:

festivalova dramaturgyné Louise Hojgaard Johansen
vedouci festivalového oddéleni FAMU Alexandra Hroncovd
sales agentka Michaela Cajkovd

Film and festival professionals give a lecture on what steps to take to correctly prepare
a presentation of an audio-visual piece at film festivals and pitching forums. What to consider
in the developing phase and how to pick festivals?

Guests:

festival dramaturge Louise Hojgaard Johansen

head of FAMU festival departement Alexandra Hroncovd
sales agent Michaela Cajkovd
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BUDOUCNOST PRAKTICKYCH
CVICENI NA FAMU

/THE FUTURE OF PRACTICAL
EXERCISES AT FAMU

Otevriena diskuze, kterou povedou zastupci a zastupkyné z rad studenstva a pedagogickeho
sboru. Kam by méla smérovat spoluprace studentstva kateder rezie, scenaristiky a dramat-
urgie? Maji byt studentky a studenti vedeni k autorskym pocindm, nebo maji spolupracovat
se scenaristy, scenaristkami, dramaturgy a dramaturgynémi spole¢né na vyvoji?

Hoste a hostky:

vedouci katedry rezie Bohdan Slama

pedagozka katedry scendristiky a dramaturgie Lucia Kajankovd
vedouci vyroby Studia FAMU Tomds Simon

student katedry rezie Samuel Urbancik

studentka katedry scenaristiky a dramaturgie Hermina Peric
student katedry produkce Matéj Paclik

vedouci katedry produkce Tereza Czesany Dvordkovd

Moderator: Radim Prochdzka

An open discussion, led by student and teacher representatives. What direction should the
collaboration between departments of direction, screenplay and dramaturgy take? Should
the students be taught to create auteur pieces or to cooperate on developing a project with
screenwriters and dramaturgists?

Guests:

head of Departement of Directing Bohdan Slama

teacher of Departement of Scriptwriting and Dramaturgy Lucia Kajankovd
Head of Production of Studio FAMU Tomds Simon

student of Departement of Directing Samuel Urbancik

student of Departement of Scriptwriting and Dramaturgy Hermina Peri¢
student of Departement of Production Matéj Paclik

head of the production department Tereza Czesany Dvordkovd

Host: Radim Prochdzka
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SOUTEZ MAGISTERSKYCH
PROJEKTU

/MASTER'S PROJECTS

OF STUDENTS FROM THE
DEPARTMENT OF PRODUCTION

Soutézni kategorie vénovana producentskym projektm student’ magisterského stupné na
Katedre produkce FAMU. Odborna komise hodnoti deset prihlasenych projektt na zaklade
dodanych podkladl na pitchingu. Kazdy ucastnik soutéze ma pé&t minut na prezentaci
a porota dalSich pét minut na otazky.

Partnerem soutéze je Asociace producentl v audiovizi. Dékujemel!

This competition category is dedicated to Master’s projects of the students from the Depart-
ment of Production at FAMU. A professional committee evaluates ten projects on the basis
of the submitted pitching documentation. Each contestant has five minutes to present the
projects, followed by another five minutes dedicated to the committee’s questions.

Porota/Commitee:

Milan Kuchynka (producent/producer, Negativ, Mall.tv)
Jakub Mahler (dramaturg/dramaturgist, Ceska televize)
Tomas Michdlek (producent/producer, Masterfilm)

Jiri Sebesta (event manager, Aerofilms)

Alice Taberyovd (producentka/producer, Cinepoint)

Ucastnici*e a jejich projekty:

Krystof Burda - Eli

Rrystof David - Metta

Eva Flidrovd - V&z/Tower

Adéla Konecnd - Prvni hlidka/The First Watch
Amélie Kostelkova — Kulturni fronta/Culture Front
Katerina Maleckovd - Bez predsudki/No prejudice
Tuliia Mamaeva — Jablon, ktera rozkvetla dvakrat/Apple tree that bloomed twice
Barbora Michnovd - Resonance/Resonance
Barbora Podskubkovd — Kino utajeno/Kino classified
Michael Pribil - Ut&k/The Escape
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HOST FESTIVALU
/FESTIVAL GUEST

HLYNUR
PALMASON

Hlynur Palmason je filmovy rezisér a scenérista pldvodem z Islandu. Prestoze zacinal jako
vytvarny umélec, svou kariéru pozdégji rozvinul do filmove tvorby diky studiu na Danské
narodni filmové Skole, kterou absolvoval v roce 2013 s oceniovanym kratkym filmem En mal-
er. PdlmasonUv celovecerni debut Zimni bratri mél svétovou premiéru v hlavni soutézi na
filmovem festivalu v Locarnu v roce 2017, kde ziskal Ctyri ceny. Od té doby byl prodan do
vice nez 20 zemi a pokracoval ve svych festivalovych uspésich, kdyz ziskal pres 30 ocenéni.
Jeho druhy celovecerni film Bily, bily den byl vybran na 58. rocnik Semaine de la Critique.

Jeho nejnovegjsi film Zapomenuta zemé, ktery bude promitnut v ramci letosniho rocniku
FAMUFESTu, byl zarazen do sekce Un certain regard na MFF v Cannes v roce 2022.
Ve stejnem roce vyhral cenu v sekci Zabaltegi-Tabakalera na MFF v San Sebastianu.

Hlynur Palmason is an Icelandic screenwriter and film director. Though he began as an artist,
he branched off into film during his studies at the National Film School of Denmark, gradu-
ating with his acclaimed short film En maler in 2013. His feature film debut, Winter Brothers,
premiered at the main contest at the Locarno Film Festival in 2017, winning four awards. Fol-
lowing that, the movie rights were sold to over 20 countries and continued collecting prizes
at various film festivals, attaining over 30 accolades in total. Palmason’s second feature film,
A White, White Day, was selected to be screened at the 58th year of the La Semaine de la
Critique section of the Cannes Film Festival.

His hewest movie, Godland, which will be screened during this year's FAMUFEST, was selected
for premiere in the Un certain regard section of 2022's Cannes Film Festival, also winning an
award in the Zabaltegi-Tabakalera section of the San Sebastian International Film Festival
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ZAPOMENUTA ZEME
+Q&A S REZISEREM
/GODLAND

+Q&A WITH DIRECTOR

Mlady dansky knéz prijizdi na Island s misionarskym poslanim. Drsna severska krajina a natura
mistnich obyvatel ale zahy oti‘esou jeho virou i zasadami. Cim hloubé&ji hlavni hrdina pronika
do reality Islandu konce 19. stoleti, tim vice prichazi o tu svou.

A young Danish priest arrives in Iceland with a missionary commission. But the harsh Nordic
country and the temperament of the local residents will soon shake his faith and principles.
The deeper the protagonist permeates the reality of Iceland at the end of the 19th century,
the more he loses his own.
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SOUTEZ

V navaznosti na predchozi rocniky jsme se iletos rozhodli ponechat soutéz dobrovolnou.
Kazdy z tvdrcu a tvlrkyn se pri prihlasovani flmu rozhodl, zda ho prihlasi jako soutézni, ¢i
nesoutezni. Z prihlasenych soutéznich dél nasledné predporota vytvorila soutézni vyber, ze
kterého filmova porota zvoli vitéze a vitézky jednotlivych kategorii.

Hlavnim poslanim FAMUFESTuU neni soutéZit a vybirat nejlepsi filmy, ale predstavit rGznoro-
dou tvorbu studentl a studentek FAMU a podporit konstruktivni debatu o filmech. Soutéz
vhimame predevsim jako prilezitost pro tvlrce a tvarkyné ziskat podporu pro jejich dalsi
tvorbu. A to formou zviditelnéni, ale také riznorodych praktickych cen, které jim pomohou
pri realizaci budoucich dél.

KATEGORIE

Nejlepsi film FAMUFESTuU
Rezie hraného filmu

Rezie dokumentarniho filmu
Rezie animovaného filmu
Experimentalni film

Kamera

Strih

ZVUuk

Realizovany scénar
Nerealizovany scénar
Producentsky pocin
Aramisova cena - nejlepsi film prvnino ro¢niku
Cena publika
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COMPETITION

Similiarly to the previous festival years, this year's project competition is voluntary. During
the film sign-up process, each filmmaker had to decide whether or not to submit their film
to the competition. The pre-jury has subsequently made a list of movies eligible for the
festival jury to choose the winners from.

The main goal of FAMUFEST is not to compete for first place, but to introduce the various
creative works of FAMU students, as well as foster constructive discussion about film in
general. The competition is seen more as an opportunity for creators to secure support
for their upcoming projects by giving their creations the necessary spotlight, as well as
the potential to win various practical prizes that would help with further creative projects.

CATEGORIES

Best film of FAMUFEST
Feature Film Direction
Documentary Film Direction
Animated Film Direction
Experimental Fiim
Cinematography
Editing
Sound Design
Realized Script
Unrealized Script
Production Act
The Aramis Award - Best Film of the First Year Students
Audience Award
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POROTA FILMU
/FILM JURY
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CECILIA LIDIN

Po dokonceni filmovych studii na Kodariské univerzité, ktera zakoncCila praci o etickych
dilematech tvorby dokumentU, se Cecilia Lidin uz pres 25 let vénuje vyvoji a financovani
dokumentd. Pusobila napriklad jako Uvérovéa urednice v prvni MEDIA Programme office
DOCUMENTARY, b&hem préace pro Fiimkontakt Nord propagovala kratke skandinavskeé
filmy a dokumenty, s European Documentary Network (EDN) se podilela na vyvoji mnohych
mezinarodnich koproduk&nich workshopU a pUsobila take jako Skolitelka a moderatorka in-
ternichi externich pitching eventt. Mezi lety 2006 az 2009 pUsobila jako umélecka reditelka
Mezinarodniho festivalu v Odense a v roce 2009 se spolu s Hanne Skjedt stala reditelkou
EDN; tuto pozici si udrZela do roku 201, kdy ziskala post ve fimoveé komisi Svédskeho fil-
moveho institutu. V roce 2015 se vydala zpét do Danska, kde ji byla nabidnuta pozice ve
filmove komisi, tentokrat Danskeho filmoveho institutu, ve kterée setrvala az do roku 2020.
V soucasnosti pracuje jako konzultantka, moderatorka a koordinatorka programu na volné
noze a od srpna 2022 je reditelkou katedry dokumentaristiky na Danskeé filmoveé Skole.

With a background in film studies at the University of Copenhagen, finalized with a thesis on
the ethical dilemmas of documentary filmmaking, Cecilia Lidin has for the past 25+ years
worked with the development and financing of documentaries in different capacities. As
loans officer in the first MEDIA Program office DOCUMENTARY, followed by promoting Nordic
shorts and documentaries at Filmkontakt Nord and at the European Documentary Network
(EDN) responsible for the development of humerous international co-production workshops,
and working as tutor as well as moderator for both internal and external pitching events.
Between 2006 and 2009 Cecilia Lidin was the Artistic Director of Odense International film
Festival, and in 2009 Cecilia Lidin took over as Head of EDN together with Hanne Skjedt,
a position she held until she left to become Film Commissioner for Documentaries at the
Swedish Film Institute in 2011. After finalizing this position she was in 2015 appointed as Film
Commissioner for Documentaries at the Danish Film Institute, a position she held till 2020.
At present Cecilia Lidin works as freelance consultant, moderator and programmer and has
since August 2022 been head of the Documentary department at the Danish Film School.




DENISA
GRIMMOVA

Vystudovala FAMU u prof. Bretislava Pojara, Jifiho KubiCka a Pavla Koutského. Je rezisérka
animovaneé tvorby, vytvarnice a ilustratorka. Profesné nejradgji strida animovanou tvorbu
silustraci a volnou tvorbou. Rada pracuje s materialem a s prib&hy. Filmografie: Capi film,
Skytavka, Mysi patri do nebe

She graduated FAMU where she studied under professor Bfetislav Pojar, Jifi KubiCek and
Pavel Koutsky. She's an animated film director, artist and illustrator. In her profession, she
prefers to alternate between animation, illustration and free-form art. She also likes to work
with material and stories. Filmography: Stork movie, Hiccups, Even Mice Belong in Heaven
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V4

KACIRKOVA

Absolventka Katedry strihove skladby na FAMU. Dosud vytvorila cca 60 celovecernich filmu,
Fadu dokumentU a seridld, ma za sebou spolupraci s prednimi Ceskymi reziséry a rezisérkami,
jako jsou Véra Chytilova, Vit Olmer, Martin Holy, Antonin Masa, Zdenék Sirovy a dalsi.
V 90. letech byla konzultantkou na FAMO v Pisku, radu let také Clenkou poroty TRILOBIT.

A graduate of Montage at FAMU Up until now, she created about 60 long-feature films, sev-
eral documents, series and she also worked with prominent Czech directors, such as Véra
Chytilova, Vit Olmer, Martin Holy, Antonin MaSa, Zdenék sirovy etc. She was a consultant
at FAMO (film school) in Pisek in the 90s, and a member of TRILOBIT jury for many years.
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VO BROUM

Filmovy a televizni zvukar, absolvent KZT FAMU (2011). Pracoval napriklad na filmech, Hany
(reZie Michal Samir, 2014) a Néma tajemstvi (rezie Tomas Masin, 2023). Na seridlech Profe-
sor T, Devadesatky, Pozadi udéalosti, Pripady |. oddélenilll, Iveta a Zradci. A na dokumentarnich
filmech MUj Zivot s Bohuslavem MartinG (rezie Jakub Sommer), Legenda o PSH (rezie Stépan
FOK Vodrazka).

Film and TV sound technician, graduate of The Department of Sound at FAMU (2011). He has
worked on films such as Hany (dir. Michal Samir, 2014), Silent Secrets (dir. Tomas Masin, 2023).
On series Professor T, Nineties, Behind the Curtain, Major Case Squad lll, Iveta, Rats. And on
documents My life with Bohuslav Martint (dir. Jakub Sommer), PSH Neverending story (dir.
Stépan FOK Vodrazka).

'tami
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JANA HOJUDOVA

Jana Hojdova je Ceska kameramanka, rezisérka a producentka. Vystudovala Katedru kamery
na FAMU. Jeji film Sen byl nominovan na cenu Nejlepsi kamera v kratkometraznim filmu
v soutézi Camerimage 2015 a v roce 2016 také ziskal Uznani Jaroslava Kucery, ud&lované
ACK (Asociace Ceskych Kameramanu). Jeji dokumentarni film Letopis, Petr Hojda byl nomi-
novan na cenu Nejlepsi kamera v kratkém filmu na filmoveéem festivalu Ostrava Kamera Oko
(OKO) 2015. Jana Hojdova takeé vytvorila Fadu hudebnich Klipd, reklam a soucasné i doku-
mentarnich a kratkometraznich fimu. V roce 2021 se taktéz zucastnila festivalu OKO jako
Clenka mezinarodni poroty. Zalozila produkeni spolecnost Bridge Films. Jako kameramanka
se podilela na dvou celovecernich filmech, které reziroval a produkoval Simon Holy; Zrcadla
ve tmé a Pak prisla laska... Oba filmy mély svétovou premiéru na Mezinarodnim filmovem
festivalu Karlovy Vary. Jana Hojdova byla nominovana ACK za A pak prisla laska... Aktualné
pracuje na celoveCernim dokumentu o americkém kameramanovi Robertu Richardsonovi.

Jana Hojdova is a Czech cinematographer, director and producer. She studied Camera
department at FAMU. Her film The Dream was nominated for Best Cinematography in Short
Film at Camerimage 2015 and awarded Jaroslav Kucera Award by ACK 2016 (The Czech
Society of Cinematographers). Her documentary Chronicle - Petr Hojda was nominated for
Best Cinematography in Short Film at Kamera OKO 2015. Jana has also completed numer-
ous music videos and commercials as well as documentaries and short films. She was an
international jury member in Kamera OKO Film Festival in 2021. Jana founded Bridge Fiims
production company. Jana shot as DOP two feature films Mirrors of the Dark and And Then
There As Love.., which were directed and produced by Simon Holy and had world premiere
in Karlovy Vary International Film Festival. She got nomination from ACK for the film And
Then There As Love... Currently, she is working on her feature length documentary about
cinematographer Robert Richardson.




JOHANA OZVOLD

Johana Ozvold (rozena Svarcova) vystudovala filmovou reZii na FAMU v roce 2016. Pracu-
je jako kuratorka v Narodnim filmovém archivu. V divadle se objevuje jako hereCka, im-
provizatorka, hudebnice a rezisérka. Vedle filmu a divadla se zaméruje i na rozhlasové hry
a podcasty. Jeji studentsky film Ahoj, mam se dobre ziskal hned né&kolik ocenéni: nejlepsi
dokument na MFF Fresh Film Fest 2014, nejlepsi rezii na MFF Poitiers a nejlepsi dokument
na MFF FIDE 2014 v Pafizi. V roce 2016 ziskala Zviastni cenu poroty za kratky film Proces na
Febiofestu SK a ceny za nejlepsi film a rezii na FAMUFESTu za absolventsky film Cerny dort.
Od roku 2015 pracovala na svém debutovém celoveCernim dokumentarnim snimku The
Sound Is Innocent, ktery mél premiéru na festivalu Visions du Réel 2019 v sekci Burning Lights.

Johana Ozvold (born Svarcova) graduated from the Department of Direction at FAMU in
2016. She works as a curator in the National Film Archive. She also appears in theaters, as an
actress, improviser, musician and a director. Aside from film and theater, she also focuses
on radio plays and podcasts. Her student film Hi, | Am Doing Fine won multiple awards: Best
Document at MFF Fresh Film Fest in 2014, Best Directing at MFF Poitiers and Best Document
at the Parisian MFF FIDE in 2014. In 2016, she was also awarded a Special Jury Prize for her
short film Process at Febiofest SK and a prize for The Best Film and Directing at FAMUFEST
for her absolvent film Black cake. In 2015, she started working on her debut long-feature
document The Sound Is Innocent, which premiered at the Visions du Réel festival in 2019,
in the Burning Lights section.
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JULIE ZACKOVA

Julie Za&kova je absolventkou Katedry produkce na FAMU a kritické a kulturni teorie na
Katedre anglistiky a amerikanistiky na Univerzité Karlové. Na FAMU produkovala kratky
film Pravomil (rez. Pavel Nosek), ktery ziskal Cenu Magnesia za nejlepsi studentsky film na
Ceskych Ivech. Od roku 2012 pracuje jako producentka v produkci Unit and Sofa Praha.
V roce 2021 produkovala svUj prvni celovecerni film Okupace (rez. Michal Nohejl), ktery mél
premiéru na soutézi debutl na Tallinn Black Nights festivalu. Film ziskal ocenéni za nejlepsi
film, nejlepsi scénar, nejlepsi rezii a objev roku na Cenach Ceske filmove kritiky a byl nomi-
novan ve 13 kategoriich na Ceskych Ivech. Julie Za&kova je zakladatelkou talentové agen-
tury NOCHI zastupuijici kameramany, kameramanky, fotografy a fotografky a také prazske
pobocky platformy Girls in Film, ktera podporuje a propojuje zeny, trans* a nebinarni osoby
ve filmovém primyslu.

Julie Za&kova graduated the Department of Production at FAMU and also the Critical and
Cultural theories at the Charles University department of English and American Studies.
At FAMU she produced a short film A Righteous Choice (dir. Pavel Nosek), which have won
the Magnesia Prize at The Czech Lion Awards. Since 2012, she has worked as a producer at
Unit and Sofa Praha production company. In 2021, she produced her first long-feature film
Occupation (dir. Michal Nohejl) which premiered at the Tallin Black Nights festival in the First
Feature category. The film has won awards for the best film, best screenplay, best directing
and a discovery of the year at the Czech Film Critics’ Awards and was also hominated in
thirteen categories at The Czech Lion Awards. Julie Zackova also founded the NOCHI tal-
ent agency, which represents camera operators and photographers and also the Prague
branch of Girls in Film, which supports and connects women, trans and non-binary people
within the film industry.

7
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MARTIN SRAJER

Martin Srajer je absolvent prazské Katedry filmovych studii, flmovy kritik, redaktor Filmu
a doby a Filmového prehledu, expert Statnino fondu kinematografie. Pravidelné spolupracuije
s tuzemskymi filmovymi festivaly, externé piSe pro Aktuaing, A2larm, Cinepur nebo Seznam
Zpravy.

Martin Srajer is a graduate of the Prague Film Studies Department, a fim critic, editor at
Film a doba magazine and Filmovy prehled website. He's also an expert at The Czech Film
Fund. He cooperates with Czech film festivals on regular basis and contributes to the webs
Aktualng, A2larm, Seznam Zpravy and also to the Cinepur magazine as an externist.
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MICHAL BLASKO

Michal Blasko (1989) absolvoval Katedru rezie na VSMU v Bratislavé. Jeho bakalarsky film
Atlantida (2003) mé&l premiéru v Cannes a ziskal Cenu Magnesia na 25. ro¢niku Ceského Iva.
Debutoval filmem Obet, ktery mél premiéru na festivalu v Benatkach. Obet byla vybrana jako
slovensky kandidat na Oscara pro rok 2022. Minisérie Podezreni, kterou natocil pro CT, mé&la
premiéru na filmoveém festivalu v Karlovych Varech a na Berlinale a ziskala dva Ceské Ivy.

Michal Blagko, born in 1989, graduated form the Department of Direction at VSMU in Brati-
slava. His absolvent film Atlantida (2003) premiered in Cannes and also won the Magnesia
Prize at the 25th annual Czech Lion awards. His film debut Victim premiered at The Venice
International Film Festival. Victim was chosen as a candidate to represent Slovakia at Oscars
in 2022. The mini-series Suspicion, created for Czech Television (CT), premiered at The
Karlovy Vary International Film Festival and at the Berlinale. The series also won two Czech
Lion awards.




PREDPOROTA FILMU
/FILM PRE-JURY

Tereza Hadravova,
Jan Bergl,

FEva Spilkova,

Tereza Soldatouvd,
Zbynék Newmann,
Christopher Michael Pauliny,
Jan Kinzl,

Anna Sipova,

Adam Laudat,
Laura Bilikoova,
Frantisek Ciglbauer,
Adam Niezgoda,
Ludovit Balog,
Amalie Krémarouva,
Dominika Krenkova
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POROTA NEREALIZOVANYCH
SCENARU/JURY OF UNREALIZED
SCRIPTS

KLARA FOLLOVA

Televizni a filmova producentka, majitelka spolecnosti Follow Film Prague. Absolventka pro-
dukce na FAMU a medialnich studii na FSV UK. Aktualng pUsobi jako kreativni producentka
v TV Nova. Na konté ma radu uspésnych fiction i non-fiction poradud. Pracovala také v Ru-
munsku, kde méla na starosti dohled nad lokalni vyrobou v ramci taméjsi nejsilngjsi televize
PRO TV. Spoluzalozila a vedla kulturni centrum MeetFactory.

TV and film producer, an owner of Follow Film Prague company. She's a graduate of the
Department of Production at FAMU and the Society and also Communication and Media
studies at FSV UK. Currently she's working at TV Nova as a creative producer. She has a num-
ber of successful fiction and nonfiction shows under her belt. She also worked in Romania,
where she supervised local television production PRO TV. She co-founded and managed
the cultural center MeetFactory.
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DOROTA
VASICKOVA

Dorota VasiCkova vystudovala filmovou védu na Filozofické fakulté Univerzity Karlovy. Jiz pri
studiu se vénovala tématu streamovacich televizi a VOD platforem, b&hem svého magister-
ského studia nastoupila do Ceské televize, kde se podilela na vzniku internetového portalu
iVysilani zameéreného na plvodni televizni tvorbu. Jako kreativni producentka zde pusobi
dosud, mimo jiné je jako rezisérka a scenaristka podepsana pod projektem Telerevize (2023),
ktery vytvarela spolu s Petrou Chaloupkovou.

Dorota VasiCkova graduated from Film Studies and the Charles University Faculty of Arts.
She dedicated herself to the topic of streaming television and VOD platforms already during
her studies, and started working at Ceska televize while studying for her Master’s, where she
took part in developing ivysilani, the internet site dedicated to streaming creations originally
shown on TV. She is employed at CT to this day and has also served as the director and
screenwriter of the Telerevize project (2023), which she created with Petra Chaloupkova.
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| UKAS CSICSELY

Lukas Csicsely (1989), scenarista a spisovatel. Podilel na filmech The Sound is Innocent,
Kdyby radsi horelo, Hranice nebo Ritudly. PiSe pro ruzné typy formatu vcetné audia &i
komiksu, pricemz velkou ¢ast tvorby vénuje détem. Mezi jeho posledni dila patri grotesky
Metamorforky, bizarni roman Nejkrasngjsi pohreb Jana Huga nebo komiks Jagr, legenda,
ktery zobrazuje slavného hokejistu jako svétce.

Lukas Csicsely, born in 1989, is a screenwriter and an author. He worked on films like The
Sound is Innocent, Somewhere Over the Chemtrails, Frontier or Rites. He writes for various
art forms, such as audio or comicbooks, whilst creating a big portion of his work for chil-
dren. His most recent works published include a grotesque Metamorforky, a bizarre novel
Nejkrasnégjsi pohreb Jana Huga (The Most Beautiful Funeral of Jan Hugo) or a comicbook
Jagr, legenda (Jagr, a legend) that depicts the famous hockey player as a saint.
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CENY FF39 N
/FF39 PRIZES -

Ceny pro vitéze soutéze 39. rocniku festivalu navrhli studenti a studentky Ateliéru prirodnich
materialt FUD UJEP v Usti nad Labem, ktefi vychazeli z letonino tématu do naha! Asymet-
ricka konstrukce z nerezoveé oceli je Sperkarsky spojena stribrnou pajkou, ktera tvori drobny
objekt potazeny polopruhlednou nylonovou puncochou. Napnuté nylonova tkanina opisuje
vnitini tvar ceny a letmo naznacuje, jaka je jeji struktura. Zarover je vS8ak mozne ji svieknout
a odhalit, co je pod ni. Tkanina vytvari tajemstvi, neznamost, nekonkretnost vnitinino tvaru
a vzhledem ke své jemnosti a moznosti potrhani se s sebou také nese jistou miru pomijivosti.
Vhitfni konstrukce naproti tomu odrazi urcitou nekompromisnost a odhalenou expresivni
dynamiku.

The winners of the 39th festival competition will get a prize designed by the students of the
Department of Natural Materials at FUD UJEP in Usti nad Labem. The students based their
design on this year's theme nude! and created an asymmetrical construction of stainless
steel, united with a silver solder in a jewelry-like fashion, creating a tiny object, covered by
a semi-transparent nylon stocking. The stretched nylon fabric outlines the inner shape of
the prize and subtly illustrates its structure. Yet at the same time, it's possible to take it off
and reveal what's underneath. The fabric conjures a mystery, an unfamiliarity and vagueness
of the inner shape, but at the same time, in regards to its delicate quality and the inclination
to rip easily, it represents a sense of transiency. On the other hand, the inner construction
represents a somewhat uncompromising and unmasked expressive dynamic.

fotografie: David Stejskal
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MERCH

Moda, obleCeni a doplfky jsou prostiredkem Kk vyjadreni individuality kazdého Cloveéka. Den-
nodenne nam pomahaiji, abychom se citili dobre takovi, jaci jsme. K vytvoreni festivaloveho
merche jsme se rozhodli oslovit mladé navrhare, kteri svou tvorbou prinasi na Ceskou scénu
néco originalnino a neokoukaného. Hlavni pojitko mezi jednotlivymi kousky tvori cedulka,
ktera je stézejnim bodem vizualni identity festivalu.

Fashion, clothes and accessories are a medium every person can use to express their own
individuality and helps them feel good the way they are everyday. To create our merch, we
decided to pursue a collab with young Czech designers who bring something fresh and
original to the Czech art scene. The main link between individual pieces is the clothes tag
which represents the central motive of the festival visual identity.

LEDVINKY
/FANNY PACKS
TATIANA PIUSS

Tatiana Piussi je moédni ndvrharka, audiovizualni tvlrkyné a vytvarnice. Momentalné studuje
v Ateliéru volného umeéni I na UMPRUM. Ve své modni tvorbé Casto pracuje s autorskymi
potisky latek. S FAMUFESTem spolupracuje letos uz potreti. Pro FF39 vytvorila Kolekci ledvinek
s fotkami ze studentskych filmu, které jsou tento rok na festivalu k vidéni.

Tatiana Pussiis a fashion designer, audiovisual creator and artist, currently studying at The
Department of Fine Arts at UMPRUM. Her fashion designs often include her own original
prints. This year is the third time she collabs with FAMUFEST. She created a fanny pack col-
lection for FF39, using stills from student films which will be displayed at the festival.

fotografie: David Stejskal
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SPODNI PRADLO UNDERWEAR
/UNDERGARMENTS _ ,
BARBORA AMALIE LISKOVA

Barbora Amalie Liskova je 2lleta navrharka. Sije a navrhuje od 10 let, za sebou ma jiz Styfi
prehlidky a nékolik kolekci. Mimo tvorby obleCeni navrhuje a Sije kostymy pro studentska
divadla, obcCas také pracuje u filmu jako Svadlena. Aktualné studuje na Technické univerzité
v Liberci. Pod svou znacCkou Bibi pro festival navrhla kolekci spodniho préadia. Usila kalhotky
a trenyrky z deadstock materiald, které shani predevsim v second-handech, ¢imz se kazdy
kus stava originalem.

Barbora Amalie LiSkova is a 21 years old fashion designer. She started sewing and designing
clothes at the age of 10 and as of now she's already done four fashion shows and created
several collections. Aside from fashion design, she also creates costumes for student dramas
and occasionally works in film as a seamstress. She's currently studying at the Technical
University of Liberec. For this year's festival, she created an underwear collection under her
brand Bibi. She made panties and briefs out of deadstock material, purchased from thrift
shops, making each piece an original.

fotografie: David Stejskal
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SALY/SCARVES
CINDY KUTIKOVA

Cindy K je modni a doplfikova znacCka prazské navrharky Cindy Kutikoveé. V roce 2021 ab-
solvovala Ateliér grafického designu a vizualni komunikace na UMPRUM. Ve své préaci se
zameéruje na rozsirovani a stirani hranic mezi grafickym designem a dalSimi remeslinymi Ci
umeéleckymi obory, jako je moda nebo sklo, s dirazem na jedinecnost Femesiného zpracov-
ani oproti digitainimu svétu a reprodukovatelnost v grafickém designu. V jeji tvorbé je vidét
vasen pro hravé textilie, materialy a barvy. Pracuje predevsim s pleteninou a sklenénymi
koralky — materialem, ktery ma v Ceské republice staletou tradici. Na festivalu bude k zak-
oupeni limitovana edice jejich ikonickych §al, kterou vytvorila specialné pro FAMUFEST.

Cindy Kis a fashion and accessories brand of a Prague-based designer Cindy Kutikova.
She graduated from the Department of Graphic Design and Visual Communication at
UMPRUM in 2021. In her work she focuses on expanding and blurring the line between
graphic design and other art media, such as fashion or glass, emphasizing the uniqueness
of crafts in comparison to the digital world and reproducibility in graphic design. Her work
represents a visible passion for playful textiles, materials and colors. She mainly works with
Knitted fabric and glass beads, a material that has a hundred years old tradition in Czechia.
Her iconic limited-edition scarves, created specially for FAMUFEST, will be available for pur-
chase at the festival.

fotografie: David Stejskal




POPELNICKY/ASHTRAYS
BEZVAJGLU X SIMON VARAUS

Bezvajglu je iniciativa, kterou v roce 2015 zalozil Petr Kukla s cilem, jasnym uz z nadzvu samot-
ného - zbavit se cigaretovych nedopalkl ve verejném prostoru, a to pomoci praktickych
kapesnich popelniCku. Snazi se Sifit osvetu a presvedcit ostatni lidi, ze je mozné chovat se
zodpovédné a individualnimi malymi kroky prispét k celkove zméné. Petr Kukla, zakladatel
této iniciativy, pro nas vyrobil praktické kapesni popelnicky, na kterych jsou otistény fotky
Simona Varause.

Bezvajglu ("no cigarette butts”) is an initiative, founded in 2015 by Petr Kukla. The purpose
of the initiative is, as the name suggests, to rid the public space of cigarette butts with the
help of practical pocket ashtrays. Bezvajglu wants to educate and convince others to act
responsibly and take small individual steps towards general change. Petr Kukla, the founder
of Bezvajglu initiative, made small pocket ashtrays for which he used the photos by Simon
Varaus.

256

257



STAB
FESTIVALU

VEDENI FESTIVALU
Eliska Brozovd
Lukds Prochdzka

PRODUKCE
Valeria Borkovcovd
Barbora Podskubkovd
Lara Stoilova

Tomds Riederer
Anna Bélkova

Daniel Jilek

Julie Martinkovd
Tereza Havlovd
Agata Faitova

ON-SCREEN PROGRAM
Rebeka Fucikovd
Adéla Verisovd
Berenika Stisovd
Tobias Frydl
Valerie Coufalovd
Rristyna Jandovd
Alzbeta Gertli
Daniel Karas
Petra Chaloupkovd
Jan Bergl

Julie Srokovd

OFF-SCREEN PROGRAM
Andrej Czucz
Serafima Sokolova

Jakub Hrivna

Jakub Knott
Hermina Peric¢

Nela Frauenbergovd
Sofie Mejtuv

Sofie Sovdkovd
Viktorie Pechlatovd

INDUSTRY

Jan Cadek

Adéla Riizickova
Johana Minarovad

PR & MARKETING
Karolina Hrubd
Matyas Melisek
Aneta Zelenkovd
Oliver Stasa

Barbora Aradskd
Daniela Nemesovd
Viktorie Reslovd
Adéla Preislerovd
Anna Vasickovd
David Stejskal
Tereza Simonikovd
Kristyna Cernd
Barbora Svejnochovd
Krisztina Kocsis
Lucie Sasinovd
Louisa Havrankovd

258

GUEST SERVICE
Michaela Sukovd

Karolina Taborskd Volfovd
Tereza Tureckovd

Anna Hordakovda

PARTNERSTVi A SPONZORSTV/
Gabriela Heclova
Anna Mercedes Ctortnickovd

CEREMONIALY
Gala Kebakoska
Aneta Skalickd
Elids Gaydecka
Lukas Jenicek
Barbora Vasickova
Vawvrinec Kratochvil

SCENOGRAFIE
Julie Sztogrynovd
Mia Mihalcikovd

DALE SPOLUPRACOVALI
Tereza Czesany Dvordkovd
Filip Krsiak

Petra Horkd

FESTIVAL MANAGEMENT
Eliska Brozovd
Lukds Prochdzka

PRODUCTION
Valeria Borkovcovd
Barbora Podskubkovd
Lara Stoilova

Tomds Riederer
Anna Bélkovd

Daniel Jilek

Julie Martinkovd
Tereza Havlovd
Agata Faitova

ON-SCREEN PROGRAMME
Rebeka Fucikovd
Adéla Verisovd
Berenika Siisovd
Tobias Frydl
Valerie Coufalovd
Rristyna Jandovd
Alzbeta Gertli
Daniel Karas
Petra Chaloupkovd
Jan Bergl

Julie Srokova

OFF-SCREEN PROGRAMME
Andrej Czucz
Serafima Sokolova

Jakub Hrivna

Jakub Knott
Hermina Peric

Nela Frauenbergovd
Sofie Mejtuv

Sofie Sovdkovd
Viktorie Pechldtovd

INDUSTRY

Jan Cadek

Adéla Rizickovd
Johana Mindarovd

PR & MARKETING
Karolina Hruba
Matyas Melisek
Aneta Zelenkovd
Oliver Stasa

Barbora Aradskd
Daniela Nemesovd
Viktorie Reslovd
Adéla Preislerovd
Anna Vasickovd
David Stejskal
Tereza Simonikovd
Kristyna Cernd
Barbora Svejnochovd
Krisztina Kocsis
Lucie Sasinova
Louisa Havrdnkovd

GUEST SERVICE
Michaela Sukova

Karolina Taborska Volfovd
Tereza Tureckovd

Anna Hordkovd

PARTNERS AND SPONSORS
Gabriela Heclova
Anna Mercedes Ctortnickovd

CEREMONY

Gala Kebakoska
Aneta Skalickd
Elias Gaydecka
Lukas Jenicek
Barbora Vasickovd
Vavrinec Kratochvil

SCENOGRAPHY
Julie Sztogrynovd
Mia Mihalcikovd

IN COLLABORATION WITH
Tereza Czesany Dvordkovd

Filip Krsiak

Petra Horka

FESTIVAL
STAFF



TVURCI
KATALOGU

Tereza Havlovd, produkce katalogu
Julie Martinkovd, produkce katalogu
Katerina Matuskovd, editorka

Nikol Kuchtickovd, korektorka

Lolita Krajewska, prekladatelka
Viclav Zeman, prekladatel

Adéla Preisler, graficka

Anna Vasickovd, graficka

Tereza Havlovd, catalogue production
Julie Martinkovd, catalogue production
Katerina Matuskovd, editorial work
Nikol Kuchtickovd, correction

Lolita Krajewska, translation

Vaclav Zeman, translation

Adéla Preisler, graphic design

Anna Vasickovd, graphic design

ISBN 978-80-7331-641-9
260

CATALOG
CREATORS






